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INTRODUCTION

Charles Sydney Hopkinson, a resident of Boston, Cambridge, and
Manchester, Mass., led a lony, happy, and suprisingly productive life. Born in
Cambridge in 1869, he was already a recognized artist by 1904 when his one-
man show at 5 Park Si., Bosten, won strong acclaim. He painted portirails,
landscapes, and marine scenes for aimost 70 years. In all, he painted about 900
porirails and portrail-skelches and more than 850 landscapes. He died in 1962
at the age of 93.

Ihis colalog deals with paintings of landscapes, marine scenes, and floral
arrangemsents oanly.

A separate catalog, called "Charles Hopkinson Poriraits: an Informal
Catalog”, has been prepared by the present authors. There have been several
editions, the most recent of which is dated February 1981. Included are
Hopkinson portraits of two US presidents, four US Supreme Court justices, 19
college and university presidents, 45 universily deans and professors, and Scores
of leading lawyers, bankers, and philanthropists. Many of the Hopkinson
portraits were of members of his own family and other close relatives. Most of
the Hopkinson portraits are in private homes; many are in university bufldings,
government buildings, museums, and other institutions.

The great majority of Hopkinson's landscapes and marine scenes were
painted in watercolor. Some of his earlier ones were in oil. A few were in
tempsra or gouache.

About half of the landscapes and seascapes were painted at Manchester,
Mass. The Hopkinson house, sftuated on a 60-1t. granfte hill only 300 ft. from
the ocean, commanded a broad view of coastal cliffs, promontories, and two
romantic uninhabited islands. From {he front lawn and nearby ferraces and paths
a great variety of scenes were available, and the variely was increased by the
changing seasons and changing lighting from morning to late afternoon. The ocean
itself was ever changing; during southeast storms giant waves dashed against
ledges and cliffs, producing bursts of spray sometimes leaping S0 ft. into the
sir. Such scenes were eagerly painted by Hopkinsen over a period of S0 years.

Many landscapes were painted during trips abroad. Hopkinson mads more
than a dozen trips to Europe, and he made five visits to New Zealand (1947 -
1952) to stay with his daughter Harriot Rive and her family. He made brief
trips to California, Hawaii, and Bermuda. Short visits were made to nearby
lscations such as Naushon Island, MA, Cornish, NH, and Northeast Harbor, ME.
Always he found beautiful and challening scenes to paint.

Many of the watercolor patntings are in museums. Many are tn the homes
of persons who purchased the paintings or received them as gifts from the artist.
Several hundred of the watercolors are in the homes of the artist's daughters and
grandchildren. During the artist's productive year, large numbers of landscapes
-and seascapes were sold at annual shows, including several one-man shows, in
Boston and New York. Many of the paintings that were sold have not been
catalogued; we have little information concerning them.




Purpose of this celaleg

To help owners of Hopkinson paintings keep track of the landscape
paintings they possess: how the paintings are identified, whether they are signed
and dated, where they are kept, what conditions (re mat, frame, glass, etc.) they
are in. Also to help the owners decide which of their paintings might
appropriately be given away or sold.

To assist estate planners, executors of wills, and lax consultanis in
keeping track of ownership of the paintings and in some instances o present data
a5 lo sales prices.

To assist art experts and museum curators in surveying the hundreds of
landscape paintings. Also to provide information as to location and ownership.

Above all, to give pleasure to persons who enjoy contemplating the works
of besuty created by Charles Hopkinson,

Hogkinsan's style of painti

What are the outstanding characteristics of Hopkinson's landscape and
seascape paintings? A briel answer is: brilliance, vitalily, vigor, color, and
design.

But these terms can be applied to many other artists. Can a more
distinctive characterization be formulated? Yes!

Hopkinson succeeded in portraying not so much the details of the scene as
its essence. He often painted the central features with precision but left the
peripheral features vague, generalized. What he sought was to record the overall
message of the scene as it had first impressed him. In a Hopkinson painting of
cliffs and ocean, what the viewer perceives is -- not just cliffs and ocean -- but
the brilliance of a mid-summer’s day, the gleam of sunlight on water, the dreamy
haze veiling the horizon.

- A Canaletto painting of Yenice-- with its canals, ships, and gondolas and
spacious piazas teeming with people -- presents a wealth of fascinating detail.
One may almost require a8 magnifying glass to garner the full harvest of
information on the riggings of the ships, the designs of the buildings, and the
costumes of the people. Canaletto’s goal was the very opposite of Hopkinson's.

Hopkinson was masterful at simplifying 8 scene. Mainly he used & broad
brush and secured bold effects. He chose a strong focus to produce a powerful
concentration. Trees, shrubs, etc., at right and left were usually indicated in 8
vague token manner only: they are to be seen “out of the corner of the eye” and
are not to divert one’s attention. Contrariwise the heart of the sceneis portrayed
clearly, accurately, vigorously. Selection and emphasis were central to his
sirategy. To reject unessential detail reguires daring and skill; he had both.



He was diligent in ignoring inlellectual cliches. 1Intelligent people have
learned to classify wooded hills as green, grassy lawns as green, and sky as blue.
Bul Hopkinson, always trying to see beyond the cliche, and concentraling on
relalionships and conirasts, found thal, under some circumslances, gquile
different colors apply. Woaoded hills may be blue, purple, or magenla. Lawns may
be yellow. Skies may have a great variely of hues. Never did he use off-normal
hues merely as a trick or novelly, or 1o make the piciure "pretty”. Rather, the
resulting scene appsars, to the viewsr's surprise, 1o be especiaily correct,
deliciously valid. Hopkinson insisted on portraying things as seen by the
“innocent eye”, not the inlellectual eye.

He gave much attention 1o the degrees of lightness or darkness; contrasling
vatues (for sunlighl and shadow) were the foundations of his paintings. Hue and
saluration could not have full effect unless the undsrpinning of value was sound.

Often, in painting an object (a cliff or large rock, for example) thal was
parily in direct sunlight, partly moderately shaded, and partly deeply shaded, he
employed a very limiled set of colors, a sel constituting large steps in value and
hue. Often the set consisted of only three colors. An amateur might assume a
painling could be improved by the use of a dozen different colors o portray a
dozen different degrees of shadow. Hopkinson stressed firmness of relationships
== relationships that slood oul more strongly when the number of colors used was
limited.

In deciding on the colors of surfaces, he was careful to take into account
the effect of light reflected from any large, nearby, highly colored surface.
Recognizing and capitalizing on such reflective interactions gave him much
pleasure.

He painted fast. Inspiration and decision came readily. Sometimes speed
was essential, as when capturing a brilliant sunset scene, soon lo fade.

He practiced genevalization of scene. He portrayed not just these particular
rocks, these particular sumac trees, these particular waves, but the essence of
such rocks, the dominant features of a clump of sumac, the age-old motions of
waves. He generalized in color and form. Painting some of the same Manchester
shore-front scenes decade after decade, he could perceive ever more clearly their
essential character, essential mood. The greater the depth of his understanding,
the greater the simpitfication of the painting and the stronger its impact.

Always he gave fnuch thought to the over-all design, layout, composition,
and to the use of strong diagonals, to the right-vs.-left balance, and to accents.




His paintings ramate optimism, delight in sunlight and shadow. According
to one of his daughters (IH):

His sense of composition was intultive, rather than intellectually
planned in advance; painting a watercolor was for him an absorbingly
joyful and immediate response to whatever aspect of nature appeared
before him at lhat tims. He was always fascinated by the effect of sun
and shadow and the mutations of color they produce in a landscape.
Some of his compesitions depend more on the drama of a slanting pine
bough, swooping diagonally toward a counterbalancing solid rock.

When he was a young student in Paris, he was told to "...work for
symmotry, rhythm, and harmony, and hope for beauty.” This he never forgot. He
continued to quote it sixty years later.

He encrmously enjoyed the challenge of painting scenes that were near-
unpaintable, such as an over-water view toward the west at sunset, with a central
rich dazzie from the golden sun, or a kite-flying field where a hundred gaily
dressed adults and children are flying scores of kites, or a wild profusion of
autumn foliage in a steeply sloping ravine.

He loved to portray nature's richly varying moods. He painted many
favorite scenes again and again, dedade after decade, each time capturing a
differeni mood. He used to say that he "...held Nature in ecslacy and awe.”

Although his paintings were strong, fresh, daring, and surprising, they
were not merely showy, merely pretty, merely novel. Basically he was a totally
serous painter ever attempting new approaches and new techniques but accepling
them only if they rang trus.

An important distinction existed between his painting of portraits and his
painting of landscapes:

in painting a portrait of a client, he had to (1) produce an artistic
work of art, (2) create a close likeness of the client, {3) produce a
client-image that would be agreeable fo the client. Should he fail any
of these tests, unpleasantness could result, and, at worst, the client
might refuse to accept the portrait.

in painting & landscape, he had to please only himself. He could
experiment; he could try new methods to achieve the effect he desired.
if the result pleased him, it was likely to please others. Even if he
would eventually sell & landscape painting he was working on, selling
was not the point. The point -- the main reward -- was the
satisfaction of having successfully captured another of Nature's fine
facets.



Locatigns of scenes patnied in North America

Manchester Mass. Throughout a period of 60 years Hopkinson spent most
of his summers and some winters at his home in Manchester. The
house is on a large tract of iand (100-acres early in this century,
later reduced to 50 acrss) originally owned by the Greely Stevenson
Curtis family and later owned by & family trust (Shelving Rock
Trust). The house is situated atop a steep 60-ft.-high hill close to
the granite rocks and cliffs that fringe the ocean. Through spaces
between hard pine, oak, and hickory trees one can obtain fine views
of several islands (Dana Island, Egg Rock, Kettle Island, and others)
with the tall buildings of Boston dimly visible 25 miles to the
southwest, Several hundred watercolor paintings show the views
obtained from the lawns and terraces adjacent to the house. In many
of these paintings one or more figures of family members (wife,
daughters) were included.

Ipswich Mass. During the period 1945 - 1960 Hopkinson attended many
July 4th neighborhood kite-flying contests held on the Sidney and
William Shurcliff fields off Argilla Road, Ipswich. The gay costumes,
vari-colored kites, and large display of flags of many nations
inspired him to paint the scene. There are about 15 such paintings.

Cornish, NH. During the period 1940 - 1947 Hopkinson made several
short visits te Cornish, NH. He stayed with his landscape archilect
friend Arthur A. Shurcliff in the latter's made-over barn from the
terrace of which one could obtain a fine view of meadows, a pine
forest, and (six miles away, in Yermont) Mt. Ascutney.

Northeast Harbor, Maine. During Hopkinson's early years, his parents
and various Eliot relatives spent many summers at Northeast Harbor,

Maine. At that time he painted mainly in oils and made many small
landscape paintings.

Other locations in the United States. Hopkinson made several paintings in
Marblehead, Petersham, and Naushon [sland, in Massachusetts; also
at Intervale and Squam Lake, New Hampshire. Also Pasadena,
California, and Honolulu, Hawaii.

Canada. He made paintings in Kingston, Ontario ( 1953-1955 residence of
his oldest daughter Mrs. Alfred Rive). He visited the Canadian
Rockies in 1938.



MAP (ROUGH AND NOT TO SCALE) OF
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Note: More than 90% of the Hopkinson landscape and marine paintings
made in Manchester were palnted on the piazzas, terraces, or lawns of the
iwo houses indicated above or from the shore sites indicated. Usually the

artist faced the west, southwest, or south.




Overseas Countries Visited by Charles Hopkinson

France,
Roscoff, Finistérre, and other places in Brittany
1894, 1895,1901 -- after his first marriage and before
his gecond marriage. He lived with the family
Guillaume Bellec. He made brief vigits in later years.

Paris, Chamonix, etc. 1892 - 1894, 1919,
1924, 1926, 1930, 1935, 1937, 1938.

Spain 1901. Madrid, Toledo, etc. Also, in later years,
brief stopovers on cruise ships.

Holland 1890, 1901. Amsterdam, Haarlem, etc.

England 1890, 1924, 1926, 1930, 1935, 1937, 1938. London,
Cornwall, Devon, Durham, Cumberland, etc.

Italy 1924, 1926, 1930, 1937. Florence, Venice, Genoa, Lake
Maggiore, Como, Naples, Rome, Dolomites, Sicily, etc.

Switzerland 1924, 1926, 1935, 1937. Geneva, Basel, Lucerne, etc.

Germany 1926. Heidelberg etc.

Norway 1930. Stalheim etc.

Sweden 1930. Noxk8ping, Stockholm, etc.

Egypt 1933 -- two mid-winter monthg. Cairo etc. The stay in
Egypt was prolonged by a serious illness of his wife,

Greece 1837. Athens, Clympia, Sunium, Delphi.

Bermuda 1940, 1947, 1952. Somerset, Paget, etc.

Ireland 1955, 1956, 1957. He spent several spring months with

his oldest daughter, Harriot (Mrs. Alfred Rive), and
her family. He made paintingsg in Dublin, Killiney,
and the Wicklow Hills.

New Zealand 1948 - 1952. He spent several months (months called, in
Massachusetts, midrwinter) with his oldest daughter,
Harriot (Mrs.Alfred Rive), and her family.
He made many paintings of the hills, shorelines, and
bays near Wellington and Lowry Bay. He visited South

Igland also.




MECHANICS OF CATALOG PREPARATION

Two Classes of Serial Number In preparing the catalog, we have assigned
serial numbers to the paintings. The assignments are arbitrary and, of course,
the entire set of assignments could be revised if this should become necessary.

Two classes of serial numbers are used:

Full serial number (often called merely serial number). This iz a number
that implies the key characteristics of the painting. Knowing just
the full serial number, one may infer at once the main features of
the painting. Conversely, on examining the painting one may at once
infer all, or nearly all, of the full serial number. Such number
is, necessarily, long. An example is: HW-Manch-2122-18x22. The system
is explained in detail in a later paragrarth.

HWS-GB serigl number This is a number that applies to a set of very small
watercolor landscape paintings made by CSH in England in 1890 while he was
5till a Harvard College undergraduate. The symbols comprise the series ‘
HWS-GB-1, HWS-GB-2, etc., where the successive letters stand for Hopkinson,
watercolor, small, and Great Britain.

Difficulties in finding simple methods of organizing the full serial numbers

One might expect that the cataloguers would pay attention, first, to the date of
execution of the painting. That i1s, one might expect them to arrange the paintings
in chronological order. Unfortunately this is not feasible. Most of the paintings

are not dated, and often there is no reliable way of estimating the exact year of
a painting. (See also a later discussion of dates.

One might expect the paintings to have formal names, and one might then

propose that the paintings be listed alphabetically by name. In fact, very few
have names.

One might expect that the artist's records would somehow provide a basis
for organizing the paintings. Unfortiunately the artist left very few records --
few concerning his portraits and almost none concerning his watercolors.

Additional complications are: (1) some of the paintings are incomplete,
but of excellent quality, (2) some are incomplete and of dubious quality,
(3) some fail to fill the entire paperboard or canvas, so that the dimensions of
the paintings are smaller than those of the paperboard or canvas, (4) in many
instances the artist made paintings on both faces of a paperboard or canvas,
(5) in many instances little or nothing is known as to the ownership or
whereabouts of the painting, (6) the various views from Hopkinson House in
Manchester Wwere painted dozens of times; thus there are dozens of paintings
that are much alike (alike in form, even if differing in color, mood, etc.).

The cataloguers' main strategy, in organizing the paintingg, is to employ
characteristics that are apparent entirely from the painting itself and are

objectively determined. That is, the decisions are clean-cut -- not dependent on
artistic judgment of color or spirit or design. (There are some exceptions.)




Sequence of Symbols

In this catalog, the symbols are arranged in two large groups:

Symbols of watercolor landscapes

These include landscapes, seascapes, still life paintings, etc.
~- all in watercolor.

Symbols of o0il landscapes
Here we include, actually, not only oil landscapes, seascapes, and
still life paintings, etc., but also paintings in other media,
.« e.g., tempera, gouache.

Indicated below is the set of criteria for sequencing the watercolor
landscapes. The same set is employed in the sequencing of o0il landscapes.

First criterion: Location of scene depicted. Specifically:

Abbreviation
usa Manchester, Mass. Manch
Ipswich, Mass. Ips
Mass., other Mass
Cornish, NH Cornish
New Hampshire, other NH
Maine Maine
Hawaii Bawaii
Usa, other USA
Canada Canada Canada.
Bermuda Bermuda Bermuda
Europe Ireland Ireland
Norway Norway
Europe, other Europe
Egypt Egypt Egypt
New Zealand New Zealand NZ
Land, other Land, other -- whether or Land
not the location is
identifiable
Ocean Ocean with beats but no Ocean
land
5till 1ife etc. Still life; no suggestion STL

of any specific place,
no boats
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Second criterion: four-digit code of subject matter:

First digit: Number of persons discernible. For none, one, and
more than one, we use the numbers 0, 1, 2. '
Second digit: Number of houses, sheds, churches, bathhouses,
barns, office buildings, etc. (But not tents.)

For none, one, or more than one, we use 0, 1, 2.

Third digit:. Sum of ocean number and beoat number, but never more
than 2. 0Ocean number is 1 for ocean or salt-water bay and O when
there is no body of salt water. Boat number is 1 when there is
one boat afloat on salt or fresh water, and 2 when there are two
or more boats afloat. It is zero for boats on dry land.

Fourth digit: Number of segments of horizon-at-ocean discernible.

To qualify as separate segments, a solid body of land (island,
peninsula, or rocky cliff, etc.) must intervene -- not merely clouds,
leaves, tree trunks, persons, sallboats, or the like. For no segment,

one segment, more than one segment,we use 0, 1, 2.

Third criterion: height; ‘that,is, the vertical " dimension of exposed
area of painting, to nearest half-inch. If the painting is framed by
'a mat or wooden frame, one should deal just with the exposed area.
Otherwise one should deal with the entire extent of the sheet (unless
the painting clearly falls short of filling it -- in which case one
should use the extent of filled area only).

Fourth criterion: width: horizontal dimension of exposed area.

EXAMPLE OF FULL SERTAI. NUMBER Consider this one: MW~Manch-2122-18x22.
It is explained ag follows:

H0pkinson Watercolor
Manchester, Mass., scene
Two or more persons shown

T' ..... Y One houge shown
18 & One ocean and one or more boats shown
hé%ﬁ\ S Two regions where an ocean horizon is shown
l_ AT fz””_' Height and width, in inches.

H¥-Manch-2122- 18x22

«— 22" ——»

The symbols are arranged by location (Manch, Ipswich, Mass other,etc.),

then numerically. For example,
HW-Manch-0000-18x22

HW-Manch-1010-12x18
HW-Manch-2000-247 36
HW-Ips-0010-9x13
HW-Ips-0012-18x24
HW-Ips-0012-20xz4

j——

The entries having symbols of the HWS-~-GB family are situated immediately
preceding the entries for oil paintings.
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Establishing the dates of paintings

Only about 10% of Hopkinson's watercolor and marine-scene paintings
include dates.

The dates of other such paintings have been determined by several methods:

If the painting was made in some distant place, the date of the painting
could be found by findingthe date of Hopkinson's trip to that place.
The dates of his trips are well known and are included, for example,
in an unpublished biography, by one of us (W.S.), of Joan Hopkinson
Shurcliff. The dates of the trips are well known to Hopkinson's
daughters and to some of their children. The dates of the main trips
are listed on a previous page of the present catalog.

If the painting was made at Manchester (where Hopkinson spent much of his
time' throughout 60 years); often no exact year can be specified.
However, strong clues may exist: (a) recognizing certain figures
in the painting (Hopkinson daughters when young and small, for example )
and estimating their age, one can estimate the date of the painting, '
(b) recognizing certain trees that fell in storms.of known date or
died and were fut down at known times,one may find the aprroximate year
of the painting, (c) recognizing certain configurations of rocks on the
wave-battered shore, and knowing when certain storms drastically changed
the configurations, one may estimate the year of the painting.

If the painting has a definite style, a person familiar with the progressive
changes in his style, decade by decade, can make a rough estimate of
the year of the painting. Several of the Hopkinson daughters have
great familiarity with the various styles he adopted over the years.
1

In the individual write-ups of individual paintings, we have given some
indication of theyeliability, or accuracy, of the date given. For example,
a date "1940" may be taken as correct; a date "~1940" may be off by a few years;
a date " ~1940 - 1950" implies wide uncertainty.

In nearly all cases where the dates wWere estimated, the estimates were
made by JHS.

Signature . '
Most, but not all, of CSH's high-quality paintings are signed.

Usually the signature is in the left or right lower corner.

"Hopkinson". Sometimes "Charles

Often the signature consists merely of
Hopkinson" or "C. Hopkinson".

Often, on marine watercolor paintings, he included, between the C and the H,
a symbol suggestive of a small sailboat, thus: AW

On rare occasions he included with the signature, the date and an
indication of the location.
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Dossier System  The cataloguers have created a set of folders containing
basic and detailed information. Usually there is one folder for each painting.
For a painting about which there is much information, the folder may contain
a photograph of the painting and information as to approximate date of painting,
ownership, location, etc.

Cartoons The catalcg contains, for many paintings, a small cartoon-like .
sketch of the painting in question. The cartoon (easily prepared, easily
reproduced) is intended merely to show the general shape and layout of the
paintings; there is no intent to indicate the full character or beauty of the
painting. DPersons desiring a fuller impression of the painting should examine
the photograph (if any) in the pertinent folder, or examine the painting itself.

Photographs Many of the photographs were taken by the cataloguers and are
in color. However,the quality is often poor because (1) they were taken very
hurriedly, without adequate light, (2) often they were taken from an off-center
location in order that glossy reflections from the painting or its glass cover
would not badly impair the resulting image. In very few cases are the
photographs of good enough quality to show the true beauty and merit of the
painting itself.

Labeling of paintings In some cases the cataloguers have applied a serial
number to the painting itself-- on the back of the painting, usually. In some
cases a complete information sheet has been secured to the back of the painting.

Accuracy = In no case should anyone place full reliance on the information
presented in the catalog. Mistakes are present. Also, ownerships, locations,
etc., change from time to time.

Acknowledgments We are much indebted to many persons for help in
preparing this catalog. Many persons have helped us to examine the Hopkinson
paintings in their possession and helped by supplying information concerning
ownership, locations, etc.

Abbreviations
SONS Places
Percgﬁ Charles Sydney Hopkipson Ips Ipswich, MA
" EH FElinor Hopkinson (wife of CSH) Manch Manchester, MA
EHR Elinor Hopkinson Barr %Elly) NZ New Zealand
HHR Harriot Hopkinson Rive (Happy)
- Other
: HDD Hopkinson daughters and
TH 1Isabella Halsted (Ibby) other descendants
JHS Joan Hopkinson Shurcliff ~  About
MHT Mary Hopkinson Thompson (Maly) " Inch

WS William A. Shurcliff




THE PAINTINGS
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HW-Manch-0000-10x14

R -~ 1920 - 1935. 3-inch~wide white mat.
ﬂtcf;;;i:f:;:b*“‘i No frame, no glass. Signed "C H" in lover right corner.
.:gﬁ—" R A Manchester marsh near White Beach and Kettle Cove.

o { C View from near White Beach causeway, looking north.
e Marsh, two telegraph poles, portion of roadway at right.
Hills beyond. Yellow color predominates.

e AM f,

HW-Manch-0000-11x14%

~1930 - 1940. 3"_wide black mat, 1"-wide black frame. Glass.
No signature.

Cne large sumac tree, with upper right foliage orange-yellow,

some left foliage blue, lower right foliage yellow.
——— ]

HW-Manch-0000-12x19

1920-1950. No mat, frame, glass, signature, or date.

On back is stamped: "Charles Hopkinson Estate 1962 HHR"

View of marshes (yellow) and green hills beyond, at location
NNW of Little Crow Island and White Beach, Manchester.

e e

oo T T F =21 At lower right a creek bed is visible; but no water.
T e

: -fif’,//ﬁ e

Masgive tree foliaif at left.

On back: HW-Europe-0200-12x19. View of Lake Como,
Italy. In foreground, near-horizontal tree trunk.
This painting is incomplete, not worth cataloging, and
has not been cataloged.

HW-Manch-0000-14x21

¢ 1945-1955. 4-inch-wide white mat. No frame, glass, or

date. No signature. On back there is the legend: "Sunlight
in the Woods, #0-1144,

View of many slanting tree trunks and heavy green foliage
in deep woods at Sharksmouth Estate. Upward-curving

red-brown band, probablf a fathj at lower right.

HW-Manch-0000-141x21

1930-1940. 3"wide white mat.No frame or glass.
Signed "Charles Hopkinson" in lower right corner.
Shows a large impressive sumac tree, and little else.
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KEW-Manch-0000~143x21 Windmill Pond
- About 1930. Mat and frame (?). Signed "Hopkinson"

in lower left corner.
View of small pond, Windmill Pond, between ocean-front

cliff and Hopkinson House hill in Manchester.
Reddish-brown near-vertical rock reflected in murky
water of pond. No ocean visible: it is hidden by the rock:

Danforth Museum exhibition.

HW-Manch-0000-144x21%

1938 5" wide mat, 13"-wide gold-colored
sculptured frame. Glass. Signed and dated "Hopkinson '38"
in lower right corner.

Manchester marsh, with hills and shadows in background.
Foreground includes stone wall (of small bridge) at

left and pole at center. No creek visible.

Back of framed painting contains legend "Afternoon

Liiht".

HW~Manch-0000-144x21%
1-in. white mat, 1-in. wWood frame.

Signed "Hopkinson" in lower left. No date.

Trees and foliage, presumably adjacent to a driveway or pa-

at Sharksmouth estate. Large boulder at lower center,

Bare near-white tree trunk above. Pale orange follage at

upper left. No visible road, path, or ocean.

HW-Manch-0000-15x20%

. _ " No mat, frame, glass, or date. Signed
Hopkinson" in lower left. Forest scene at

Manchester, with blue-green, green, and yellow leaves

of Pennsylvania maple in foreground, brown carpet

of leaves etc. below, Same purple at lower right.

Tree trunks in background.
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HW-Manch-0000~-15x22 Nell 47A

(Date ?) No mat, signature, or date.

View of deep woods, with massive pine-tree trunks
and strong flaring shadows on the ground. Large blue
boulders. Speckled yellow-orange areas at lower left
and lower xright.

On back: HW-Manch-0110-15x
terrace gardens at Hopkinson House.

HW-Manch-0000-15x22

No mat, signature, or date. In lower left
corner "Property of Isabella Halsted" is inscribed
in her handwriting.
View of great array of rocks at Sharksmouth Cliff.
Orange-red rocks. No indication of ocean or
shrubs.,

HW-Manch-0000~1 5x22

¢ 1945 - 55, Signed "C. H. Hopkinson" in lower left.
No mat or date. Green lawn, with tall tree trunks at
left and a profusion of lofty yellow, orange, and green
autumn foliage at right. Clear blue sky area at left of
upper center. A rich warm scene.

HW-Manch-0000-15x2

2A

. ﬁo mat, signature, or date.

View of_Manchester Marsh, yellow-orange in color. Gentle
g?een hill beyond. In foreground, hedges and stonewall
with elm tree at right. '
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Hi~Manch-0000-155x11%.

~1925 - 1935. Signed "Hopkinson'" in lower left.
Is on back of HW-Manch-103x145, which has 2-inch
white mat.

View of deep pine woods, With two jagged rocks in
foreground. Near roadway between Hooper House and
barn of Sharksmouth Estate. Deep green shadows.
Smooth deep blue sky.

On back, HW-Manch-0010-103x14%. View of
Dana Island and ocean, with two huge rounded
boulders in foreground.

HW-Manch-0000-155%22

L"-wide mat. No frame or glass.
Signed "Hopkinson" in lower left cormer.
View of valley in woods: woods at Manchester,
probably. Valley (pathway) leads to the left
from right foreground. Large tree trunks at right.
Region of yellow in center middle distance.

HW-Manch-0000-155x22

- [940. No mat, frame, or signature.
View of Hopkinson House lower lawn and stone retaining
wall, with hard pine tree at center and sumach at right.
Slender pole leaning against wall. Painting appears

incomplete. Ocean, implied, not shown.

On back, painting of single large symmetric
conical white pine tree. Not interesting.



HW-Manch-0000-155x224

No mat or frame. Signed "Charles Hopkingon"
in lower right.
Flat green lawn, with row of tall trees beyond.
Probably at Manchester. Orange-red foliage at right
of center, conifer at left of center. Red-black
foliage at extreme left. Shadows on very.green lawn.

On back: Hd~Mairie-0010-155%22%, Tidal bay near So.
Bexwick, Maine (?). Canoce
on pier oxr float at left.

HW-Manch-0000-16x23

~1920-1930. No mat, frame, or signature.
A vague dreamy scene of yellow, orange, and red autumn
foliage along driveway just north of Stone House at
Sharksmouth estate. Black tree trunks at left and right.

THIS IS ON BACK OF HW-Manch-0010-16x23, a painting showing
flaming red cliffs on Dana Island, and vellow cliffs in foreground.

I~ | HW-Manch-0000-163x22 ,

éﬁzé 0.1945 - 1955. No mat ox frame or glass.

ﬁ@?f Signed “"Charles Hopkingon" in lower left.

??75: Autumn foliage in Manchester woods: yellow, orange, red.
Ef%i Green pine at right. Very dark area at left. The flat
;E?f - ground, center, is covered with ellow and orange leaves.

HW-Manch-0000- 163 x 22 "Garden at Manchester"
Signed "Hopkinson" at lower left. Nodate.

1-in.-wide white mat, 2-in.-wide gold frame.

View of slender curving grassy terrace SW of

Hopkinson House, with stone wall prominent at right

and shrubs at left. 1In background, 10 or 15 slender

dark tree-trunks.




HW-Manch-0000-17x22

c 19451955. No mat, frame, signature, date.

Lush forest scene at Sharksmouth Estate. Blue-purple
driveway at lower center. Row of great pines at right.
Orange area in center of painting; green boughs above.

On back: HW-Ireland~1000-17x22, featuring

large spherical copper beéch tree at left.
Person barely visible to right of tree.

HW-Manch-0000-211x14"

4-inch-wide brown mat, 1l-inch-wide gray-
brown frame. Glass. Signed "Hopkinson™ bottom center.
No date.
View of woody at Manchester. Bouldery in center foreground.
Vaguely-drawn tree-trunk at left and also at right. Curved

tall tree at center. Foliage predominantly yellow and brown.

H{-Manch-0000-213x14%

3"-wide white mat. No frame, signature.
Trees and foliage in deep woods, presumably at Manchester.
Many tree trunks at right. Coarsely drawn orange, red, and
purple structure at lower left. Yellow foliage upper left.

HW-Manch-0000-213x15
5"-wide mat,1"-wide silver colored frame. Glass.

Signed lower right corner;

Tall trees flanking curved .

driveway near 3tone Hou-e in WManchester. Stone wall at

left. Much yellow-orange feliage.

.&.-—‘_
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HW ~Manch~0000-22$x1 5%

No mat, frame, or signature.
Manchester woods scene, featuring two 1arge blue-gray
tree trunks, red foliage of sumac.

On back: HW-Manch~0010-153x22%. View of Manchester
coagt from Sturgis estate, looking
southwest. Big tree-trunk at left.

HYl-Manch-0010-55x9" . Called "Trees and Rocks".
2-inch-wide white mat, 1-inch black frame.Glass.

Inscribed and signed "To Beth with affection, CSH."

View of coast, looking west from Hopkinson House.

Yellow and brown wooded promontories. Blue sea.

No island, boat, or ocean horizon.

HW-Manch-0010( ?)-61x30.
~-1930-1950. Nomat. 1"-wide gray frame. Class.

Signed "Hopkinson” in lower right cormer.
Sharksmouth cliff in foreground, Dana Island beyond.
Little or no foliage. Monochrome gray-blue. No horizon.

HW-Manch-0010-7 x 9" (sight)
Signed "C4s H" in lower left.
Scene of wild waves west of Batbhouse Point at Sharksmouth

Estate. At lower left, Jjagged rock or cliff projecting up
to the right. Large dark rocky mass at upper right. ¥ild
waves and foam fill most of the rest of the area. No horizon.
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HW-Manch-0010-9x11

~Ar1920 - 1940. 2"-wide mat. No frame or signature.
View of coastal rocks (and ocean) just east of
Sharksmouth cliff near Hopkinson House. Low tide.
Seaweed-covered rocks appear dark. Nearer rocks and
ledges are snow-covered,with deep blue shadows.
Small area of ocean visible at upper left. No boat,
no horizon. .

HW-Manch-0010-9x 12

~ 1950-(%¢0. No mat or frame. Signed "Hopkinson" in
lower right corner.

View of fallen tree, with Sharksmouth cliff beyond.

At left, a lone hard-pine tree, with red sumac foliage
to right of it. Sharksmouth cliff itself is white.

HW-Manch-0010-9x13

~1930 - 1940. 3-inch-wide white mat. No signature or date.
View southwesgt from Sharksmouth estate. Deep blue ocean
dominates. Dana Island, at extreme left, is barely visible
beyond light-colored deciduous trees in foreground. At
right, yellow beach and pink sand spit. Disgtant
featureless land visible along uppermost portlon of the
painting. All areas except the blue ocean are pale.

H~-Manch~0010-93x13

2-inch-vwide white mat. No date. Signed "C AH"
in lower right.
View of stormy ocean, with much foam. Jagged black and
brown rocks in foreground. Many small light-colored
spoty. (Blemishes? Or snowflakes?)

! -
&
‘/ :l

On back, HW-Manch-0021-10x14. Blue ocean and hoat
sales at right. Green trees at extreme left.

Most of the picture area is occupied by large
dramatic c¢liffs and rocks, plnk, brown, and deep
purple-- The Sharksmouth cliff area.




~1920 - 1935, 2-inch-wide white mat.

Tewepgrav
dow

wy.

HW-~Manch-0010-95x13

Winter scene at Manchester: view of Dana Island (in deep
blue-purple) framed by a slanting pine tree at left.

In foreground, pink ledge and white snow. )
No ocean horizon; no demarcation between ocean and sky.

On back: incomplete gketch of two women seated
between the two plazzas of Hopkingon House.

HW-Manch-0010-94x13

~- 1930, 5"-wide mat. No ffame, glass, or signature.
Vague dreamy colorful painting of view toward the west
from Hopkinson House. Deep green shadows on lawn in
foreground. At left a nearly bare hard pine tree with
orange foliage. Dana Island vaguely visible. Red
promontory at upper right. No people, boats, horizon.

H{-Manch-0010-95x13%

¢ 1930-1940. 2-inch-wide gray mat, -inch-wide gray
frame. Glass. Sfgned "C A, Hopkinson" in lower left.
No date.

View t?Ward NE from Sharksmouth Estate, showing White
Beach in winter. Blue water in foreground and also in
background, beyond beach and gtrip of land.

HW-Manch-0010-93x13%
"2-inch-wide gray mat, +-inch-wide
brown frame. Glasg. Signed "C Hopkingon” in

lower left.
Winter gcene of coagt just northeast of the Sharksmouth

Estate. At left is White Beach, with Kettle Cove barely

vigible beyend. Hyde Cox promontory at right.

21

No date or signature.
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HW-Manch-0010-95x14 Nell 59

1925 - 1935. No mat, signature, or date.

View of two or three gigantic orange-colored rocks

near Sharksmouth Cliff at Manchester, with bare black
tree-trunk at left. Tan-colored pool of water -
(Windmill Pond) in foreground. Green area at lower right.
No igland oxr horizon.

On back:  palnting of dark green trees and
lawn, with an urn visible at right.

HW-Manch-0010-10x93.
No mat, frame, glass, date, or signature.
View of Dana Island in a calm deep blue sea. At
right there is a single pine tree with bent trunk.
Dull green foliage in foreground. Upper part of
sky is pale blue-green; lower part is gray.

HW-Manch-0010-10x13%
No mat, frame, glass, date, or signature.
. View of Dana Island. Black trunk of bent pine tree
bisects the island., Near-white beach and promontory
at right. Green areas at upper right, and in foreground.

Deep blue water, with some ocean swells. No ocean
horizon, :

On back: incomplete sketch of sofa etc.

HW-Manch-0010-10x13%

~1925 - 1935. 2-inch-wide white mat. No date or signature.
View toward southwest from Hopkinson House, showing two
stone wally of terraces (curved wall at left, straight wall
at right, with ocean and three blue~-gray promontories

at upper left. Large green tree at center. Featureless
near-white ocean

On back, an incomplete sketch 6f shore, pool,
ocean, sallboat, and distant hills.




HW-Manch~-0010-10x14 (CHH # 61)
No mat, Signature, or date.
View of coastal cliff and adjacent partly-submerged rocks

at Sharksmouth Egtate. Vaguely drawn dull green foliage
at lower right. Tree tranch visible at upper center.

Smooth gray-magenta area at lower left. No island or
ocean horizon.

HW-Manch-0010-10x14 (CHH # 31)
Signed "C. H." in lower right. No date,

no mat.
Large view of Dana Island, with no background and no
foreground. The island is pale orange and magenta,
capped by two rust-colored tree clumps. To the left
of them is green-black foliage. The sky is pale

= orange. In the foreground, the sea is indicated only
by a few broad pale blue lines. A delicate highly
stylized iﬁintini-
T pa—y HW{-Manch-0010~10x14
4@/, ==H.7< ~ 1930 - 1040. 3-inch-wide white mat. No gignature or
§:?“§&V‘ ;ég%? date. View looking southwest from Hopkinson House,
WA A R at Sharksmouth estate. The center of the painting is
Q&%L.\(é -‘% dominated by a thick bare brown trunk of a hard pine
.5?‘12‘ L 8 tree. The left half of the picture is occupied by the
Z Z Jw zebra-like pattern of sumac trees. At upper right the

blue ocean iz indicated in a token way. Yellow-gray
lawn at lower right.

On back, incomplete sketch of Hopkinson House
plazzas.

HW-Manch-0010-10x14

No mat, frame, or signature.
Romanticized view of Dana Island (dramatic lighting,
with magenta and blue colors and red foliage atop)
geen through the yellow foliage of many small pine

trees in foregroun e nter.
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HW-Manch-0010-10x14 .
n1925-1935. No mat, frame, or glass, Signed "C.H." in
lower right corner.

A low-key, pale, painting of Dana Island, with pale
green-and~-yellow foliage in center; at right, foliage
is pale and lace-like. Pine iree at left. No horizon.

HW-Manch-0010-10x14 Nell 55
No mat(?). No signature or date
Broad view to the scuthwest from Sharksmouth
estate, showing distant land and promontories
as well as a portion of Dana Island at extreme
left. Deciduous trees in foreground and at right. |

No rocks and no cliffs visible. Calm pale blue
water, flat yellow-orange sky. All foliage and
islands are brown in color.

[:::::::::::::::::::::::::::::::::::__________;}
HW-Manch-0010-10x14

¢ 1930-40. No mat, frame, glass, signature, or date.

View of shore, ocean, and distant pale-tan promontory,
probably at Manchester. A symmetric evergreen (spruce

or pine?) dominates the center of the painting. Reddish
patches at lower right, yellow area at lower left. Ocean

is falef with no one hue dominating.

Note: Cauld this be a scene in Maine, rather than
Manchester?

HW{~Manch-0010-10x14
3-in.-wide white mat with 1/2 in.
black frame. Glass. Signed "C. H." in lower right.
Inscription on back reads: "Date uncertain. 1930g?
19409? The Cove, Manchester, Mass.". View of coagt
at Sharksmouth estate, Manchester. View toward west.
View from a location near Shore Path near the
Sharksmouth cliff. At center, bright blue area of
water. Bright green pine tree at left. No people,
houses, islands, or ocean horizon.
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HW-Manch-0010- [0 =14 - ”
About 1918. Signed CH in lower left. Called Cove”
View of White Beach, Manchester. Rocky ledge
in left foreground. Clump of trees at upper
right. Hills in background. A vague scene,

_ with no sharp delineation.
Included in 1919 showat Worcester Art Museum.
Purchased (?) by Mrs. Gardiner M. Lane of Manchester.
Inherited by her daughter Katharvine Lane Weems.
Given in 1989 by her executors to the Boston
Athenaeum. At the Athenaeum.
(S-22. Also B&W photo. by Boston Athenaeum staff.)

HW-Manch-0010-10x14 Nell 54

Signed "Hopkinson" in lower right.
No mat or date. View toward west, from Sharksmouth
Estate shore path, with dim yellow sun getting over
masgive promontory (Bathhouse Point). Much glare on water.
No foreground foliage, island, or ocean horizon. Many
small rocks at lower right. Silhouette of distant tree
at upper right.

HW-Manch-0010-10x15

No mat, signature, or date.
View, at sunset, toward southwest from Sharksmouth
estate. Dark rocks and ledges and pramontories,
vaguely delineated. Orange sky. Rough area of
sea at extreme left. No foliage visible.

HW-Manch-0010-10x18 Nell 58

No mat, signature, or date
Simple sketch of shore at Manchester, with smooth
rounded ledge in foreground and promontory in
background. In left foreground, a single pine
trunk with one branch extending to the right.
Calm blue sea. The painting colors are mainly
red-brown, with yellow foliage.
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“TW-Manch-0010-103x14

Signed "Hopkinson" in lower right.
White mat.
View of Dana Island amid a stormy gray-green sea.
Wild waves and much foam. Dana Island is dark
gray-green. Very dark green trees in left and right
foreground. No rocks or cliffs visible. No ocean
horizon. Forbidding gray sky.

” Hd-Manch-0010-105x14
y _? ~ 1940 - 1950. 4"-wide white mat. No signature, no
::;;4%5::’“22&QB* frame. View to west, from Sharksmouth estate, as the
Mﬂv;?'wfﬂjyn{_ getting sun is close to the horizon. All portions of
i 923 the paintings lack detailed features. Near-black hill
k‘g’Q§9 at upper right, near-black hillock at left, on

promontory. Lower part of sky is pale blood red. Slender
pink-white area of glare on water. No island is viaible

and no ocean horizon.

" HW-Manch-0010 ~105x14%
~1925-35. 2-inch-wide white mat. No frame or date.
Signed “Hopkinson" in lower right.

%ff?kééf;;%zzaz . View of White Beach, Manchester, with green island at
T = sl right, tbrown hill at far left. Small bit of ocean
o> " T visible at lower right. View looking northeast.

== “ :l

On back, beginnings of a sketch of cliff, ocean,
and pine tree.

HW-Manch-0010-10$x14%
1925-35. 3-inch-wide white mat, 1-inch-wide white
frame. Glags. Signed "C.4A H" in lower left.

Winter ecene. Dana Island, with dark purple rocks,
heavy snow cover, and encircling band of exposed
brown seaweed. In foreground, snow-covered cliffs
and pine trees with yellow-green foliage. Large
expanse of deep blue water. At top, distant strip of
land. No ocean horizon.
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HW-Manch-0010-103x145

~1925 - 1950, two-inch-wide shite mat. No date or
signature. View of Dana Island (upper left) and
distant promontories (upper right), with two huge
rounded boulders ir foreground. No vegetation
vigible in foreground. ‘

On back, HW-Manch-0000-153x11%.
Signed "Hopkingon" in lower left.
View of deep pine woods, with

two jagged rocks in foreground.
Near roadway between Hooper House
and barn at Sharksmouth Estate.

HW-Manch-0010-10%x15

2i-inch-wide white mat, 1-inch-wide wood frame.

nn:::;r‘-”%:f‘ Glass. No date or signature.
@@;2 Winter scene: Dana Island covered with deep snow. QOcean is
i whitigh blue. No land or trees in foreground. No ocean

horizon. Pale blue gky changing to pale magenta near horizon.

HW-Manch-0010-11x14 (CHH # 87)
No signature, date or frame.

View of coast from southeast corner of Sharksmouth
estate. At lower left, gigantic domed red-brown
rock or ledge. At right, gently sloping pink-red
ledge. Dana Island (gray-black) is barely visible at
upper right. At upper center, broad white dazzle

on rough deep blue sea, with gray-black distant land
dimly visible beyond. Dark gray-blue sky. No trees
or foliage vidgble; no ocean horizon.

HW-Manch-0010-11x14

1925 - 1935 No mat or date. Signed "C. H." in lower
right. Called "Calm winter sunset" (per CSH note on back).
Wintertime view of coast to west of Sharksmouth Estate,
near sunset. Gold sky at upper center, with yellow '
path-of-gold 1n Ocean. Red-brown color prodiminates

in background as well ag foreground and middle ground.
Dana Island at left, promontories at right. Snow in

foreground. A dreamy view. No gharp delineation.
‘::::ffi::::::::::::::fi:::::::::::: |

On back: Snow and tree in same mood as above.
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HW-Manch—-0010-11x14 Nell s¢
No mat (?). No signature or date.
View to southwest from Hopkinson House, with
much greenery at lower and right regions. Dana
. % Island is a left, with islands and pramontories
i beyond. Calm pale blue water. Flat pale
s

o R —
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HW-Manch-0010-11x15 Nell 52A
No mat(?), no signature or date.
View of deeply wooded shore region at Manchester.

Ll L] TP . .
/;:.,._.;.;1';9,‘;_,"1 K At center, a small region of red-brown sloping
Tk

ledge is visible. At left a small portion of calm
blue sea. Deep green foliage occupies most of the

rea.

On back: HW-Manch-0010-11x15.
Sun setting over promontory
west of Sharksmouth estate.

HW-Manch-0010-11x15 Nell §2

1945 - 1955.No mat, signature, or date.

View toward setting sun at coast at Sharksmouth
Egtate. Large yellow sun at left, with green-black
foliage above. Dark brown hills at right. Turbulent
ocean at lower left. No house, island, or horizon.
The entire painting lacks delineation, with emphasgis

—

On back: an incomplete sketch of the same
coastline, with dark blue follage and
an area of orange-red rocks at center.

HW-Manch-0010-11x15

p ~ 1940 - 1950. 4"-wide white mat, 1"-wide black frame.
-, Signed "Hopkinson" middle bottom.

View to West, from Shxksmouth eatate, as the setting sun
is touching the horizon. Brown black rocky promontories
and distant hills are seen in silhouette, brownish black.
Sun is a large yellow blur, with yellowish-green sky
surrounding it.
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HW-Manch-0010-11x15% :
¢ 1930-1950. No mat, frame, glass, signature, or date.
e View: of yellowbrown salt marshes, and distant blue-green
P hills, north of White Beach, Manchester. Patch of blue
salt water in center. Tall green-blue tree at left, and
orange band along bottom. Pink roadwat at extreme right.

. P
l,g TR T ST
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— — HW-Manch-0010-11x15¢  Nell 50
T Te e ¢ 1930 - 40. No mat, signature, or date.
S UL @u View of close-up, long breaking waves, and tumbling
Ll surf, at coast of Sharksmouth Estate. The gea iz blue-
W dier il purple, with white glare at right. At left are low

;:*"“/7777}\\\ ledges, red and deep purple. White foam occupies the

“ it lower right. No ocean horizon. No iglands.
I L

On back: HW-Manch-0010-11x15, view of wild
blue sea to southwegt of Sharksmouth Estate,
with glender crocked pine tree at center.

HW-Manch-0010-11x15% Nell soa

c 1930 - 40. sSigned "C.H." in lower right. No

mat or date. View of wild blue sea to the southwest
of the Sharksmouth BEstate, with sun very low in sky

and producing a yellow dazzle en the water. Dana Island
at left. In foreground, red ledge at left, blue ledge
at right. Slender crooked pine tree at center. No

house or ocean horizon.

- ]

On back: HW-Manch-0010-11x153. View of massive
wavesy breaking on red and purple rocks.

S = .
S TN
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HW-Manch-0010-114x16
No mat, frame, glass, date, or signature.

View of Sharksmouth Cliff and ocean at Manchester.

Jagged yellow cliff at left smooth yellow ledge at

right. Hugeved-black area, representing seaweed,

at center. Deep blue sea. Smooth pale blue s




HW-Manch-0010-12x145"
1-inch-wide gilver frame. Glass. No mat or .date.

Signed "Hopkinson" in lower right.

View of coast toward the southwest from the Sharksmouth

Estate. At left, Dana Island, which reddish band near

low-water-mark. Distant promontory, with no (?) ocean

horizon. Large simple ledge in foreground.

HW-Manch-0010-12x17

~n1940-50. 3-inch-wide white mat. No date or signature.
View of long cliff, terminating with Bathhouse Point,
at Sharksmouth estate. In lower right, path and green
foliage. At left, green water, with cliffs beyond.
Green trees visible beyond cliffs. No distant
promontoriesy; no island; no ocean horizon.

On back: incomplete sketch showing pale ledge
and a Yroad expanse of blue ocean.

HW-Manch-0010-12x194". (Erroneously called "Egg Rock").
1952,  3-inch-wide white mat. 3-inch-wide frame. Glass.

" Inscribed "C. Hopkinson, to Beth, Oct. 1952".

View of Dana Island and and coast SW of Hopkinson House.
The Island looms large. Rocks and a few trees in foreground.
Several promontories and islands in background. No person,
boat, or ocean horigon.

HW-Manch-0010- 12x21.
3-inch-wide white mat. 1-inch-wide
wood frame.Glass.Signed "C 4 H" in lower right.
View of smooth white tops of cliffs (snow-covered)
at Manchester shorefront, with glimpse of pale
streaked ocean beyond; land in background; no ocean
horizon. At lower part of painting: orange cliff face.
At lower right: stippled dark blue area.
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HW-Manch-0010-13x9 (CHH # 81) .
No signature or date. Matted or framed.

Winter scene at Sharksmouth estate. Smooth white
snow in foreground, Small deciducus tree at right,
and smaller, darker tree at left, adjacent to

pink ledge. At upper left Dana Island is visble.
Pale calm blue sea. No distant land visible. No
horizon visible. A pale delicate painting

HW-Manch-0010-13x19

About 1950 - 1960. Signed "Hopkinson" in lower

right. 4-in.-wide white mat, 1/4-in.-wide gold frame.
View to southwest of knoll near Hopkinson House.

In foreground, blue ledge at right, yellow foliage

at left. Bare tree trunks at left and right.:

Pale blue sea, with no clearly indicated distant

land or ocean

=7z /|  mw-Manch-0010-13x22
Xd‘z‘:f — No mat, signature, or date.
—_ — Sunset scene. View looking southwest from
S g‘@ \ Sharksmouth estate. Vaguely indicated brown
S el and brown-black promontories at lower right,
e — Yellow-and-silver-edged clouds. Bit of sea
W% visible at lower left. No foliage or ocean

norizon.

HW-Manch-0010-13x22 Nell 43

No mat(?). No signature or date.
Flaming red sunset seen from Hopkinson House.
Dark green area (foliage, or hill) at lower
right. Some islands or promontories dimly
visible at lower left. Large areas of orange
and red sky above and same red glare from
the ocean. No ocean horizon

On back: HW-Manch-0111-22x13
View from Hopkinson House
piazza. Single column visible.
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HW-Manch-0010-134x9%"

3i-inch-wide gray-brown mat, 1-inch-wide brown frame.
Glags. No signature, no date.

Winter gcene at Sharksmouth Estate. View of Dana Island,
with open snow-covered area in foreground and one or two
small oak (?) trees beyond. Some big ripples visible in
nearest portion of ocean. No person, house, ocean horizon.

HW-Manch-0010-133x16

~1940-1950. 3-inch-wide white mat. No date or signature.
Vague, highly simplified painting of Dana Island, at left,
and,at right,hillock withthree or four green trees.
Gray-black tree trunks barely vigible at extreme left and
right.

On back, two incomplete paintings of Dana Island,
etc., With colorful tones.

HW-Manch-0010-134x19%
~1925 - 1930. 4"-wide silver-colored mat, with

1"-wide natural-color wooden frame. Glass. Signed "C.H."
in lovwer right corner.

View of coast to the west from Hopkinson House terrace.
In foreground, green glass of lawn and flower pot resting
on terrace stone retaining wall. Dana Island very pale:
pale yellow, pale magenta. Ocean (with no horizon) and
promontories pale gray. Near left center, an cak

of near-rectangular shape.

HW-Manch-0010-134x21

1930-1940. 4"-wide mat, 1"-wide brown frame. Glass

No date. Signed "Hopkinson" in lower right. i
Red, yellow, and orange fall foliage, and bare trunk
of hard pine tree. at ocean-front in Manchester.

The bare trunk is about -1/3 the way from right edge
of painting. Ocean visible at upper left. No horizon.
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HW-Manch-0010(?)-133x21%
4-in, mat., Frame. Glass.

-Signed "Hopkinson" in lower right. No date.

Dana Island at upper center, with ocean waves

at right. Lower right foreground includes yellow

areas, with greens and blues close beyond. :

At lower left, red sumac.

Tewxenrnnr? -ij .

HW-Manch-0010-13%x21%.
1920 - 1930. 3-inch-wide white mat. No frame or signature.
View of Dana Island from low-lying ledge near Hopkinson
- House., Flaming red cliffs on the island, with bright
o green luxuriant foliage. Yellow cliff in left foreground,
= small red cliff in right foreground. Calm blue water.
Clear sky, bright blue above, yellow gray below.
A luxuriusly flambuoyant painting.

2 Ar, ==

On baQR/\a vague dreamy scene of yellow,orange
and red autumn foliage. Black tree trunks

at left and right. Along driveway Jjust north of
Stone House at the <

Sharksmouth estate,
Manchester,

HW-Manch-0010-135x215.
3~-inch-wide white mat, 2-inch-wide wood frame,

glass. No date or signature.
~ Snow-covered Sharksmouth Cliff at Manchester. Several pine
trees. No ocean horizon. The ocean occupies only a small

portion of the painting.

HW-Manch-0010-14x9 (CHH # 83)

No signature or date. Matted (framed?)
Coastal scerg at Sharksmouth estate. The blue ocean
is indicated only vaguely. Prominent are trees in
foreground: dark tree at lower right, taller more
delicate tree at left. Dark green foliage in
extreme foreground. A simple, pale, delicate,
suggestive painting
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HWl-Manch-0010-14x10 ’
No frame, signature, or date.
Winter scene at Manchester. Pink-red rocky ledge in
middleground. Small pine trees at left and right.
Large snow-covered area in foreground. At upper left
is north end of Dana Island, pink-red. Pale blue calm

sea. At upper right, vaguely indicated power boat or
promontory. No ocean horizon.

HW-Manch-0010-14x10
No frame. No signature or date

View of ocean from Manchester estate. In foreground,

deciducus tree at left, pine tree at right. Dark

featureless area at extreme bottom. Ocean is pale

blue, but near featureless. No horigzon.

On back is HW-Manch-0011-10x14

HW-Manch-0010-14x10
(Date ?) No mat, signature, or date.

Wintertime view, highly stylized, of coastal area at
Sharksmouth Egtate. The foreground consistg of a plain
white snow area, with an area of gray-green shadow.

The middle~ground is occupied by treesy -- most hard pine
treey —- that are uniformly green-gray in color. Dana
Island, at center, is a very pale purple-magenta, with
no detail indicated. The ocean is white, with no detail.
The sky is a very pale uniform yellow.

HW-Manch-0010-14%17 :

A~ (7301940 . 5"-wide mat, 1"-wide black frame. Glass.
Signed "C.H." in lower right corner.

View of shoreline west of Sharksmouth estate. Sharksmouth
rocks (pink) in foreground. Burst of spray in center.
Bathhouse Point and other promontories beyound. Waves
large and green. Rocks softly outlined.
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HW-Manch-0010-14x19 )
About 1940. 23-in. white mat, 1-in. brown frame.
? § Signed "Hopkinsen" in lower left.

. T Autumn scene at Manchester. Dana Islard at center,
Red and orange foliage in left foreground and pine
three in right foreground. Pale blue water. No
ocean horizon.

HW-Manch~0010-14x20

2 -,
-—’;‘l:';a /A

1:; » F No mat, signature, or date.
éi;%gﬁazk View of coastal area southwest of Hopkinson House,

with pale orange-red cliff-tops at lower right and
vaguely-delineated, pale-purple Dana Island at upper -
left. Pale blue rough sea. No green foliage or ocean

horizon.

On back: Incomplete sketch of sallboats.

Hé-Manch-0010-14-20
3-inch-wide black mat. No frame or glass.

Signed "Charles Hopkinson" in lower right.
View of big bright blurry setting sun, barely visible
above promontory west of the Sharksmouth estate.
Vaguely indicated waves, with some tright reflection of
the sun. Vaguely drawn brown rockg at right. No clear

ication of trees or shrubs or horlizon. A dreamy scene.

HW~Manch~0010-14x21

~1935. 2-inch-wide mat, 1-inch-wide silver-cclored frame.
Glass. Signed "Charles Hopkinson" at lower left.

View toward west from shore at Sharksmouth, Manchester.
Much white surf at cliffs. Cliff-top in foreground.
Promontories in background. No persons, houses, boats,
islands, or ocean horizon.
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HW-Manch-0010-14x21

) 3"-wide white mat, 1"-wide shite frame.

Glass. Signed "Hopkinson'" in lower right corner.

View of salt marsh and bridge near White Beach,

Manchester, in later afternoon sunlight. Water is flowing
-under the bridge. No telephone poles. no houses.

HW-Manch-0010-14x21
1943 (or '45) 1/2-in. wood frame, 3%-in white mat.
Glass. Signed "Hopkinson 1943"(or 1945) .

View of Dana Island, crowned with reddish-brown
bushes and one large green tree. In foreground, pale
gray boulders and ledge. No vegetation. At center,
calm blue water. No ocean horizon.

HW-Manch-0010-14 x21%
No mat. Signed "Hopkison" in lower right.
View of long sloping ledge, or cliff, at Sharksmouth
estate. Orange-colored rock with blue-gray shadows.
-blue rough sea. No greenery.

HW-Manch-0010-14x213"

4-inch-wide white mat, 1-inch-wide white
frame. Glass. Signed "Hopkinson" in lower right.
View of snow-covered Sharksmouth cliff in winter, with
glightly choppy green-blue water beyond. Slender iree

trunks at right and left. The cliff itgelf lisg m%%enta.
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HW-Manch-0010-14x22 _
Inscribed "To Rosamond, CH"at lower left.

Mat, frame,glass.View of brown Manchester marshes,

with small area of blue water in foreground,

‘ portion of bridge visible at right, distant hills

‘~?ﬁ=:i;::§E::%ga§r? in the background., Two telephone poles barely

R CANA G visible at right. _

HW-Manch-0010-14x22

Signed "Hopkinson" in lower left.
View toward the west at Sharksmouth estate.
A sunset scene, with yellow glare enveloping the
sun. Reddish-brown shore and hills at right.
At center, large area of rough blue-green sea,
with same reflected yellow sunlight. No persons,

buildinisi trees, shrubs. No ocean horizon.

—_~ S = HW-Manch-0010-14x22%
Mat.(?). Signed "Charles
Hopkinson" in lower right.

'//Hﬁ *k‘fzgffﬂﬁ Winter scene at Manchester. View of snow-
-\J'\<

- covered Sharksmouth cliff as seen from an
qu} upper window of Hopkinson House. Blue-green

:::3 : water beyond. No trees, no ocean horizon.
Abstract. Loosely brushed.

HW-Manch-0010-143x11  (CHH # 65)
1920 - 1940. No mat, signature, or date.

View of red sumac foliage in front of green-blue ocean
at Manchester. Slender dark green pine tree at left.
No rocks or islands, no ocean horizon.
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HW-Manch-0010-144x13 _

2-in.-wide white mat with 3-in. gold
frame. Glass. No signature or date.
View from near top of cliff a short distance
northeast of the Sharksmouth Estate. Cliff top
in foreground. In background, White Beach, with
green hills beyond. Small area of dark blue water
at right.

HW-Manch-0010-143x14

3-inch-wide white mat.
Vague, pale, dreamy view of coast southwest of the
Sharksmouth estate. Rough sea. Burst of spray and foam
in lower left. Brown promontory at upper right.

No feOfle, houses, islands, or ocean horizon.

No frame or signature.

sketch of fountain in Tuileries, with
Louvre buildings in background. The
zz-<+ | buildings are pale blue. Huge pink and
blue sky.

HW-Manch-0010-14,5x19.5
1932 or shortly before. 2-in.-wide gray-blue mat.
0.5 in. gold frame. Glass. No signature (?).
Inscribed on back "to T. H. Halsted from C.
Hopkinson." (Note: T. H. Halsted stands for
Thomas Henry Halsted, the father of James

Addison Halsted.)

View of Dana Island at upper left, distant land

at upper right, and large luxuriant tree in

fo! ound. No boat, no ocean horizon.

HW-Manch-0010-144x20

2"-wide mat, 1"-wide black frame. S lower left corner.

Manchester coastline, looking WSW from Hopkinson House.
Rocks and cliffs in foreground, Distant wooded hills in

backe

und. Small area of ocean visible at left.
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HW-Manch-0010-143x204

~ 1925 - 1935. 3"-wide mat, 1"-wide silver frame.

Glass, Signed "Charles Hopkinson" in lower right corner.
Sunset over the coastline tc the southwest of the Sharksmouth
estate. Sun jusi above lorgline of c¢liffs.

Main colors: pale brown, pale gray.. Rough sparkling blue
waves, With some bursts of spray. Vague delineation.

No people, houses, boats. No Dana Island. Almost no foli?fe.

HW-Manch-0010-14%x21

~1925 - 1930. 2"-wide slightly complicated gray frame.
Glass. Signed "Hopkinscn!' in lower left corner and alsoc in
lovwer right corner. .
View to Eest, from Sharksmouth estate Bathhogse Point.
In middle distance is the shelving rock bathing cove,
Beyond is a gray cliff and large reddish-brown hill.
In the foregrowd is a great array of large rocks,
with trunk of hard pine tree at left and a clump of red

t right.

HW-Manch-0010-14% x 211,

1934, 5-inch-wide white mat, l-inch-wide white frame.
Glaws. Signed "To Margaret Noyes 1 from Charles Hopkinson
1939 Manchester" in lower left.

View of large cnetral region of Dana Island, seen beneath
the arching limb of a hard pine tree. Blue water in

fron of island and also beyond, with no distinct land
behond and no distinct horizor Dark horizontal band of
shrubs in foreground.

On back: HW-Manch-0010-21% x 14%. Highly impressionistic
view of Manchester shore and Dana Island, with no
clear delineation. ’

HW-Manch-0010-144x21%

~1940 <1950, 4"-wide dark gray mat, 1"-wide white
T s frame. No signature. Legend on back reads:
T TR T "L.C.A. P.E. No. 54-5-63. Sunset #1. C.H.™
T \‘E';ﬁ ¢ Very vague impressionistic painting of sun setting
e T above hill to west of Sharksmouth estate ocean
J,_,—’—_ frontage. Sun represented by large area of yellow.
o Vague suggestion of gray ledge at lower right.

Vaguely indicated reddish-brown promontory in
middle distance and blue black promeontory beyond.
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T s o T AR HW-Manch-0010-145x%22
T 1941, 5"-wide mat, 1"-side silver-colored frame.

_% W Glass. Signed and dated "Charles Hopkinson 1941"

-,’F 3 - in lower right corner.

m Winter scene, With snow-covered upland foreground near

)E-; Curtis "Stone House" and snow-covered Dana Island.
warhee  Lfafe "1stant south-of-Boston land visible, in background,
ntire width of paintl

HW-Manch-0010-4 43x2l

~1930-1540, 3" gray mat. Signed “"Charles Hopkinson"
SR T - T in lower right corner.
— _"/-N\\J - Winter scene: Snow-covered Sharksmouth cliff with
: e i A smooth green-gray water beyond; no horizon.
';',-;9—';:-’"-‘:1 Bare orange rock at right. Snow-covered fallen
ﬂ-’jﬂ' 3 tree in foreground. Some green delineation.
DT o . Bare tree-trunk at left.

Hw-Manch-0010-15x8%
' No mat, frame, glass, date, or signature.
View of tall array of rocks, with blue water

visible at upper left. Smooth area (probabl i
. Yy a tin
pond)at bottom. No ocean horizon. Y

HW-Manch~0010-15x14
No mat or signature.
View looking NNE from c¢liffs east of Hopkinson House.
Calm and very blue water at right. Tayler Beach
(White Beach) and green hills beyond beach. Massive
rocky hill or cliff at left; uppermost portion is
in sunlight and is pirk; lower portion, in shade,
ig gray-blue. At center, trown-black tree gtump or
= ck.

HW-Manch-0010- | § =&

About 1925 or 1930 ov 1§40 -

Signed "To K., OCharles Hopkinson" in lower right.
View of Dana Island at Manchester. The island nearly
fills the upper half of the painting. At lower
right, ledge and three huge rocks. Sea slightly
rough. No distant lands or distant sea. No

ocean horizon., Smooth sky.
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HW-Manch-0010-15x21

About 1945.1950., Signed "Hopkinson" in lower left.
2-in. wide deeply recessed frame.

View of Sharksmouth area from ledge 30 ft.

Wwest of Hopkinson House lawn in Manchester, MA.
The cliff is jagged and pink. Nearer are areas of
red sumac trees. Two rounded ledges in foreground.

Forbidding blue-black water in extreme background.
No persons, houses

HW-Manch-0010-15x21%
34-in. white mat. 1-in. brown frame.

Glass. Signed “Charles Hopkinson", No date.

Winter scene at Sharksmouth Cliff at Sharksmouth

estate. White snow on cliff. Smooth deep blue sea

beyond. No ocean horizon. Much dazzle on water

at right. Slender curving pine tree at left. Fallen

tree trunk in foreground.

(Was this painting given to the Danforth
Museum? By HHR, in about 19897)

HW-Manch-0010-15%x21%

Signed doubly: "Hopkinson" at left, "Charles
HOpkinson" at right. 3-inch-wide white mat. 3~inch-wide
gold frame. Coastline of Sharksmouth estate on stormy
overcast day. Dark gray sky and sea, heavily streaked
and almost unrecognisable. In foreground, several large
deep red, brown, and brown-black rocks.

HW-Manch-0010-15x213

13-in, frame. No signature or date.
View of Dana Island, which extends the full
length of the painting. Orange foliage on
1sland No other land visible. No greenergy

HW-Manch-0010-15x21%

~ 19401950, 1" wige black mat, 3"-wide sculptured

gray frame. Glass, Signed "Hopkinson" in lower left cormer.
View of Sharksmouth, with much foreground, small area of
ocean visible. Bright green lawn area at lower left,

with red foliage above. Red patch at lower center, with
small prominent rocks just above. Red follages at upper

= rifht corner.
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HW-Manch-0010-15x22

About 1925 - 1935(7), No mat or date., Signed "C. H." in
lower right. Close-up view of Dana Island framed by
foreground trees at left (low tree) and right (tall tree).
The island is softly done, in pale magenta and pink, with
yellow-green foliage on crest of lsland. Calm blue water.

ocean horigon.

HWw-Manch-0010-15x22 Nell 44

No mat(?). No signature or date.
View of Dana Island. The island extends almost the
full length of the painting. The entire foreground
is dark green, with almost no delineation. The
background is suggestive of distant land and haze.
No clearly discernible horizon. Calm blue-gray sea.

H-Manch-0010-15x22  (Nell 45~

No mat, signature, or date.
Vinter scene; view of snow-covered Sharksmouth Cliff
with snow-covered Egg Rock visible in background.
Blue-black sea, dark gray sky. Row of dark brown shrubs
in foreground. At foreground center, small tree with
four or five leafless branches.

HW-Manch~0010-15x22
~ 1925, 4" wide gray mat, 1"-wide white frame.
k| Glass. Signed "C.H." in lower right cormer.

- View southwest from Sharksmouth estate. Dana Island
appears purple. In upper right corner, large greenish-
blue branch of hard pine. LoWwer right corner is
omi

HW -Manch-0010-15x22 :
¢ 1950 - 55. Signed "Charles Hopkinson" in lower right.
No mat or date.

Winter view of Sharksmouth Cliff, snow covered, with
zmooth green water beyond; no ocean horizon. In the
foreground there is a fallen tree, with snow-covered

dows on &Nnow.

Blue
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HW-Manch-0010-15x22 :
No mat, frame, glass, date, or signature.
View of Sharksmouth cliff at Manchester.- Dark
area at center. Portion of circular rock at lower
left. Snow and shadows in foreground. Pale blue-
green ocean. No ocean horizon,

HW-Manch-0010-15x22

No mat, frame, or glass. Signed "C.H."
in lower right. Coastal scene at Manchester on stormy
autumn day. Twe long parallel waves at center. Green
and dark-brown rocks in foreground. Dark trunk and
branches of pine tree at upper left. Reddish purple
hills in background. No island or ocean horizon.

On back:crude sketch of jagged rocks.

HW-Manch-0010-1 5x221

No mat, signature, or date.
Breaking waves siriking long flat-topped ledge
at Sharksmouth Estate. Burst of spray at left.
In foreground, small pool on ledge top. No
foliage, no oce

H¥W-Manch-0010-154x13

c 1940-1945. No mat, frame, glass, signature, or date.
Winter scene at Sharksmouth Estate coast, with big expanse
of white snow (and blue shadows) in foreground, and Dana
Island looming large (with snow and blue shadows) at upper

On back: HW-Manch-0111-154x13: View from

2nd story porch off master's bedroom of Hopkinson
House. A portion of porch fence is visible at lower
right.




HW-Manch-0010-15 /4 =22 Nell 28

No frame,no signature.
View, exactly at sunset, to west from Sharksmouth Estate.
At right, near-uniform blaze of yellow and orange
sunlight. Pale and vague promontory at right. Nana Island,
at left, is pale gold. Beyond is a yellow~and-gold sky.
The only strong feature is a greenish-blue pine tree
in center foreground.

On back: HW-Manch-0210-15x22: View of Crow Island.

Hd-Manch-0010-15%x22 A
No mat, no signature.

Hinter scene. View south from near Hopkinson House.

Sharksmouth cliff in foreground. Egg Rock in background.

Snow cover on all land. Qcean is dark gray-green; no horizon.

Several pine trees, with green foliage, to right of center.

On back: Hil-Manch-0010-154x22. A somewhat similar scene,
but with little foreground, no more than one tree.

HW-Manch-0010-15%x22
No mat or frame. Signed "C.H." in lower left.
Winter scene. View toward mouthwest from Hopkinson House.
IR e~ Snow-covered cliff-top, with top of one pine tree, in
e foreground. Dana Island -- small, reddish, wave-lashed --
at upper right. In background, distant land, barely
vigible. Thin bands of white surf visible. No horison.

On back: HW-Manch-0010-155x22. A somewhat similar
winter scene, but with several trees at right of center.
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HW-Manch-~0010~1 53 x22
No mat or frame. Signed "Hopkinson" lower

right.

Stark, vigorous palnting of view southwest from

Sharksmouth Estate. Sharp bold rich strokes. Pine tree

with thick dark trunk at left. Deep blue calm water.

Distant promontories dark and clearly delineated. Two
small pines at right. No ocean horizon.

H¥-Manch-0010-153x22
c 1920 - 50. No mat, signature, or date.
Turbulent sunset view toward west from Bathhouse

{ Point op gshore of Sharksmouth Estate in Manchester.
Yellow glow of sun at center, blue-green rough sea
at lower left. Brown promontory at right. Complex
blue and gray sky. No sharp delineation. No
person, house, island, or ocean horizon.

On back: watercolor portrait of Elinor (Elly)
Hopkinson at about age 16.

o

v
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HW-~-Manch-0010-15sx22%

No mat or frame. Signed "To Frances and Somers
from their friend Charles Hopkinson" in lower left,
and "C.H." 1in lower right.
View southwest along coast at Sturgls estate (adjacent
to west side of Sharksmouth estate} in Manchester, MA.
Near-black tree trunk at left. lLedge rock in foreground,
with "pale blue free-standing rock at right. Distant
rocky coast and dark green hills in background. At

center, flat blue sea.

On back: HW-Manch-0000-22%ix15%.

Two large pale-blue-gray
tree trunks; red sumac
foliage.

HH-Manch-0010-153x23
1945, No mat. Signed "Charles Hopkinson

1945" in lower left. Angular rocky promontory near
Sharksmouth Cliff at Manchester, with blue water at
upper left, red sumac at right.
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HW-Manch-0010-16 %21

. 2-in. white mat; slender socd
frame. Signed "Charles Hopkinson" in lower
right. In the foreground is a fallen tree that
fell during a severe storm. Beyond tree is
Sharksmouth Cliff area. Beyond is the ocean
with no horizon visible. Strong dazzle (white)
on water.

|:|
HW-Manch-0010-16x21

~ 1957 (JHS est.)

3"-wide gray mat, 1"-wide wooa frame. No glass.

In foreground is a fallen tree that fell during a
e severe storm. Beyond tree is Sharksmouth cliff area.

Beyond 1s the ocean, with no horizon visible.
Signed at lower right.

Strong dazzle (white) on water.

HH-Manch-0010-17 x 21.
"Dana Island in September". No signature or date.
3-in.-wide white mat. 1-in.-wide gold frame. Glass.
View of Dana Island, with top of terrace wall (of
Hopkinson House) visible at lower right and smooth
rounded expanse at lower left. In background, low
range of low hills, with no ocean-sky horizon.

HW-Manch-0010-20x13 Nell 40
No mat, frame, signature, or date.
Winter scene near Hopkinson House in Manchester.
In left foreground, shaded (blue} terrace path,
flanked by red shrubs. At center, tall very slender
hard pine tree. Sharksmouth Cliff dimly visible at
i right. Calm blue-green sea beyond. No horizon.

On back: HW-Manch-0011-13x20,
Red rock or cliff at upper center,
red Egg Rock at upper right.




frame. Glags.
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H¥-Manch-0010-21x14

~1940-1950. 3-inch-wide white mat.
"C. Hopkinson" in lower left,

“Pele and highly simplified portrayal of Sharksmouth
estate cliff, ocean, and a portion of Dana Island.
Done with great economy and use of symbolism.

On back, incomplete sketch showing dramatically
colored cliffs and deep blue ocean.

No date. Signed

HY-Manch-0010-214x12

Before 1938. 3-inch-wide white mat. No frame, glass
signature, or date. .
Profusion of fall foliage at Manchester. Orange, red,
green, blue --painted with many parallel strokes, giving
almost a zebra-like appearance. No tree-trunks, rocks,grass.

Blue sea vaguely seen at uffer left. No clear horizon.

HW-Manch-0010-21% x 14%

5-inch-wide white mat, 1-inch wide brown wood frame,
Glass. No signature or date.

Highly simplified 1mpression{stic portrayl of Manchester
ghore with ocean and Dana Island beyond. No clear

delination. Island, at center is plnk-red. Shrubs in
foreground are blue {center) and yellow (right).
Heavy green tree foliage at left center and upper right.

No distant land shown, and no horizon.

HW-Manch-0010-14% x 21%, view of Dana
Island seen beneath arching branch of hard pine tree.

On dYack:

Hi-Manch-0011-55x9". {alled "The Artist's Chair"
. 2-inch-wide white mat. 1-inch-wide black
Inscribed "To Beth with Good Regards. CSH."

No date.

View of Hopkinson House lawn, with outdoor-type wooden
armchalr at center. Orange colored tree at left. Pine
tree at right. Ocean dimly seen beyond (with, presumably,
one ocean-horizon segment). No house visible. No boat
visible (7).




Yo

drawing

T

!

-z,

b - — - ————

—
L™

- -
-
-—

R S,

Trmyorneg :lnmn:dr

4y

HW-Manch-0011" ~ 9x13".

Wide white mat, slender - gold = frame.
Glasg. No date. Signed "C o= H" in lower left.
View of coast at Sharksmouth Estate in Manchester.
View toward the southwest. Bathhouse Point isg
featured.

HW-Manch-0011-92x13

Signed "C. H." in lower right.
White mat. . .
View to the west from a Sharksmouth estate cliff-
top. At left, narrow strip of deep blue water, with
band of white foam near the distant dark gray
promontory. Most of the picture area is filled with
reddish-brown cliffs and rocks. There is a small
amount of foliage visible at extreme right.

A viffrous colorful scene.

HW-Manch-0011- 94x13

1920 - 1930, 3-in.-wide white mat. No frame, signature.
Large rendering of Dana Island, with pink and magenta
cliffs and much green foliage. Simple blue ocean and sky.
Nothing in foregroundeicept low-lying inconsplcuous
dark-colored shore. No boats. One ocean horizon segment.

On back: incomplete painging of green hill,
blue-gray woods, and several houses. Water
in foreground only.

HW-Manch-0011-93x13%
3-inch-wide mat. Natural wood frame. Glazed.
View of ocean from coast of Manchester (7). Water is
dark blue at left, near-white at right. In foreground,
large rocks purple-pink in color. No people, houses, boats,
iglands, or trees. One ocean horiszon.

H¥-Manch-0011-94x13%

Wide white mat; slender frame; glass.
Signed "Hopkinson" in lower right.
Highly simplified pale view of Dana Island and ocean.
Done with a few simple strokes. Very pale blue flat

sea. lower part of sky is pale purple. Vaguely indicated
blue and yellow pine foliage at right.
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Hil- Manch-0011-94x14

2~inch~wide white mat. No signature or date.
View of big complicated ledge rock at Sharksmouth estate.
The rocks are pale blue and yellow, with some purple
and deep brown shadows at lower right. Very pale green-
blue ocean ig barely visible at upper left. Featureleass
near-white sky. No foliage of any kind. No island
or distant land.

HW-Manch-0011-10x13% :

~ 1950~ 1950. 3"-wide mat, 1"-wide black frame. Glass.
Signed "C. Hopkinson" in lower right corner.

View of huge waves framed by Sharksmouth ledges and

by promontories to the southwest.

No people, houses, trees. Just waves amd ledge rock,
Reddish-brown ledge at lower left is most prominent.

HW-Manch-0011-10x14 (CHH #57)

No signature, date or mat.
View of Dana Island with green foliage covering.
Flat pale blue sea. Green and yellow shrubs in
foreground, with slender bent hard pine tree
at left. Pale yellow sky. No distant land

visible.

HW-Manch-0011-10x14

No mat, signature or date.
View of Dana Island in atum, with vellow-red
foliage on trees in foreground and trees on the
island. Blue-gray water. Small area of sky
visible; color gray.

Hd~Manch-0011-10x14

~1940 -1950. 3-inch-wide white mat. No signature or date.
View toward south southwest at Sharksmouth estate. At upper
right, Dana Island, flat dark color, with flat top. At
center, large area of pinkish-magenta glare on ocean.
Foreground: dark green, with bare curved black tree-trunk

at right.

- On back: unfinished crude sketch of Sharksmouth
Cliff and windswept dark-biue oceaer.
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HW-Manch~0011- 10x14
- No signature or date. No frame.
o N T View of ocean at Manchester, with plain dark Dana
:ilffiizériséizlé__ Island at ugper right, and much foam in foreground.
N No land in fore und or back und; no promontories.
a*)-’— ”)))D))) m} gro aACKgYO ’ D
WHmTae

On back is HW-Manch-0010-14x10

HW-Manch-0011-105x154%

~192p-1530, 3" white mat. Signed “C H" in lower left
COrner.
View of Sharksmouth overhanging cliff, near Hopkinson
House, receiving red rays from sun near sunset. West
face of cliff is orange-red; upper, eastward sloping
svrface is dark red-gray and magenta. Empty calm blue
see. No trees, foliage, islands, boats, houses.
A stark lurid scene.

HW-Manch-0011~10:x143"
1920 or before. L-inch-wide white mat, 1-inch-wide
wood-colored frame. Glass. Signed "C L H" in lower right.
No date.

View of Sharksmouth cliff-top with blue-black sea (with
many parallel white-caps) beyond. Cliff is pale gray-
yellow-bxown. One ocean horizon segment. No hoats.

HW-Manch( ?)-0011-11x14

1960 (vate 1in pencil on back)
_ 3"-wide mdt. No frame or glass. No signature
ﬁ’%a"z% "é? View of broad yellow~green field in foreground,
izzi4¥5££££3§ti tall trees (maples?) in middle distance, and

empty blue ocean befond. Yellow S%f.

HW-Manch-0011-11x14%

5"-wide white mat. 1"-wide natural-wood-color
frame., Glass, Signed "C,H., Hopkinson" 1ln lower right.
VieWw of Dana Island, with prominent curving path in
foreground. Tall bare tree trunk at left. Bluish trees

in center and at rifht.
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HW-Manch-0011-11x15

~1940~1950. 3"-wide mat and 1"-wide natural-color
wood frame. Glass.

View of Egg Rock, pink in color, Symmetrically situated
hard pine trees. Glare on water beyond Egg Rock.

Foreffound is entirelf ffeen.

HW-Manch-0011-11x15

1920 - 1940.No mat or date. Signed "Hopkinson" in

lower right. ’

View of huge orange-red overhanging cliff at
Sharksmouth, with blue waves and white foam at lower
right and calm blue-gray ocean in background. No island.

,  HW-Manch-0011-11x15%

~1935 - 1945. No mat, frame, or glass. No signature.
Broad path of reflected sun daszle at right of center.
In foreground,left, lavender wall-top, red sumac.
At right, hard pine tree with dark green foliage.

buildi island.

HW-Manch-OOll-ll%xiS%

5"-wide gray mat, 1"-wide gray frame.
Glass. Signed "C. H." in lower left.
View to southwest from Sharksmouth Estate. At left, Dana
Island almost totally obscured by foliage: pine upper left,
red foliage at lower left; "feathery" tree (0ak?) at center;
at right, green and red foliage and also a dark tree trunk.

Mainly a painting of thin f011ffe.

HW-Manch~0011- 12x16.
Y-inch-wide. gray mat. 1-inch-wide black frame. Glass.

No signature or date,
Vinter scene. View of snow-covered Sharksmouth Cliff,

with gray sea beyond. Three or four tall pine trees in

fore%found. %Right edge of paintin% a%pears blurred, defective.)
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HW-Manch-0011-12x183

4-in. black frame. 2-in. white mat.
Glass. No signature or date.
Broad view toward southwest from Hopkinson House.
Dana Island at left. Distant promontories at upper
right. In foreground, green tree tops at left,
reddish trees at right. Blue sea. Ocean horizon

Tewpo fary dug, at u left.

On back: crude sketch of Dana Island, with deep
woods at right.

HW-Manch-0011-124x19 '

~1930 - 1940, 3"-wide gray mat, $"-wide white frame.
Glass. No signature.
View, looking east. of Sharksmouth cliff. Cliff seen in
najestic profile, with curved coastline (bay) in foreground.
Trees at upper left. White waves breaking in foreground

cfffii'
HW-Manch-0011-125x195.
~ 1930 —/9%0. 3-in.-wide white mat. No frame, signature.
View of big dark foreboding Dana Island, with
large pink boulders and ledge in foreground.

Small slopirg hard pine tree.at left. Small tree
with big bright red leaves at right. No houses or

fif. g_lcean horizon visible at left.

Hi-Manch-0011-13x9%

~1930 - 1940. 2-inch-wide white mat. No date or signature.
Huge yellow Sharksmouth cliff dominates the left half of the
painting. Boulders at lower right. Small area of choppy
see at lower right. Flat pale blue sky.

H-Manch-0011-13x14%

~1945-1955. 3-inch-wide white mat. No signature or date.
Winter scene. View of snow-covered Dana Island, seen
from the Sharksmouth egtate. The island is white on
rust-colored brown. Brown bare tree-trunks at right.
Green-blue water at center of picture. Snow-covered

furpl'e—brown land in foreground. Yellow-gray sky. Sunset.
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HW-Manch-0011-13x19

No mat or frame. Signed “Hopkinson" in
lower right. View SSW from Sharksmouth estate. In
foreground, rocky c¢liff area; small tree in center,
dark rocks at left, pink-brown rocks at right.
Very choppy sea. Magenta-gray sky. At right, a

featureless blue island, fresumablf Dana Island.

On back: HW-Manch-001i-13x19.

Large-looming Dana Island,

... il with ocean at left, blank
’——) ”ﬁ" area at lower left.

HW-Manch-0011-13x19 |
No mat or frame. No signature.

Dana Island looms large in upper right, with large

W parallel strokes (foreground pine needles?) at lower

T :i}wﬁ right region of island. Pale blue green sea. Ocean

‘————-:7 N horizon at upper left. Blank area at lower left.
- e

On back: HW-Manch-0011-13x19. Rocky coast,
featureless island at

w right.
Vi o

Ht-Manch-0011-13x20 Nell 404

c 1935-45,N0 mat, signature, or date. .

View of Egg Rock, red-lit near sunset, and calm blue water.
Foreground center iz dominated by an upward rearing orange-
colored rock adjacent to Sharksmouth Cliff. D*rk red
shrubs at lower left and lower right. Ocean horizon at
upper left.

On back: HW-Manch-0010-20-13.
Winter scene. Hopkinson House
terrace; blue path, red border.

Hv -Manch-0011~13x22

¢ 1945 - 55.No mat, signature, or date.

View toward west from Hopkinson House, with sun low in
the sky and shielded by yellow clouds. Brown and black
promentories dominate the lower portion of the painting.
At lower left, purple clouds above blue water (or

land? )The painting includes no detail. No islands, no
vegetation.
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HW-Manch-0011-133x19

A1925 = 1935. 3-in.-wide white mat. No frame.
Signed "CH" in lower left corner.
View of Dana Island, Manchester from near Hopkinscn
House. Island deep blue, in silhouette. Center of
painting is dominated by tall maple tree with green
" and orange follage. Lower right occupied by inchoate
profusion of vari-colored autumn follage. ‘No houses

or boats. Ocean horizon visible at left, well above
the island.

H¥~Manch-0011-14x10

About 1930-1935. 5-inch-wide complicated gray mat.

4-inch silver frame. Glass. Signed “C & H" in lower right.
An extremely simple, vague pale, delicate painting of

pine tree and ocean beyond, at Sharksmouth estate in

Manchester. No persons, houses, or cle horizon.
HW-Manch-0011-14x10
~ 1925-1935. 3-in. white mat, glass, 1-in. dark

brown wood frame. No signature or date.

T View toward southwest from site about 10 - 30 ft.
S ‘.' west of Hopkinson House west piazza. Dana Island
2 is at upper left, gray ledge at lower center.
_fh.z_‘ ,g‘ Group of translucent cak trees at lower right.
A_{A - This a late-autumn scene with much purple-magenta

el colorini. Vafe ocean horizon in background.

HW-Manch-0011-14x10

No mat, signature, or date.
Narrow view of calm pale blue sea. At lower left,
green-topped fence or hedge. At right, tall deciduous
trees with small segments of orange-red trunks visible.

HV-Manch-0011-14x10

¢ 1925 - 38. No mat, signature, or date.

View of slender curved hard pine tree, at coast of Sharksmouth
Estate, with burst of spray at lower right and much dazzle on
ocean at upper left. Black-brown ledge in foreground. ' No

s 5 o ds .

&
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HW-Manch-0011-14x18" (guess)
Z-inch~wide white mat,
Signed "CH" in lower right.
Seascape. View of rough sea, with nearby breaker,
and Egg Rock, near Sharksmouth Estate. The sea im
pale orange, and Egg Rock is bright orange-red.

Slender retion of red-black ledge in extreme fore%%ound.

HW-Manch-0011-14x21
About 1950 -1960. No signature or date.

4-in,-wide white mat. 1/4-in. gold frame.

View from Hopkinson House east piazza, with yellow
green grass in foreground, retaining wall at

right and glimpse of a vine at extreme right. Single
slender pine tree at left. Dana Island at center,
with sunlit cliff areas near-white.

4+-inch wood frame.

—_—— e -

’r==?‘~"

R
\]l\l [1

Yellow cliff beyond red flowers.
No frame or signature.
Southwest view from Hopkinson House, with Dana Island at

left andt at rifhtf lawnj retaini?f Wall, red flowers.

HW-Manch-0011-14x21.
1930 - 1940. 3-inch-wide black mat.

Note: on back there is a painting of same general
scene, but witih Dana Island in ertreme uppexr right
corner and no flowers.

3

HW-Manch-0011-14 x 22

Before 1957. Leinch-wide white mat.
Signed "C. Hopkinson" in lower left.

Highly simplified and stylized view of heavy surf
adjacent to Sharksmouth Cliff. Red-brown cliffs at
left and right. White foam in foreground. No people,
housey

<

Note: a photograph of this painting is included
in "American Artist"”, Sept. 1957, p. 31. The article
says the palnting is called "Surf and Sun” and is

15 x 22 in.
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HW-Manch-0011-14x23
1930 - 1950. Signed "Hopkinson" in lower right.
2-inch-wide gray mat, i-inch-wide black frame. Winter
scene of ghore region by Hopkinson House,Manchestern,
Dark sloping, tree-trunk in foreground. Beyond are,orange
or pirk rocks and big central upreaching cliff. In
background: dark smooth ocean and dark forbidding sky.
The und and rocks have a snow cover.

Hv-Manch-0011-143x93"

Wide white mat, $-inch-wide black frame. Glass.
No date. Signed “C.H." in lower right.
View of slighty rough blue ocean, with sun visible at upper
center, producing dazzle on ocean. In foreground, small area
of rock cliff is visible ag well as white foam.

HW-Manch-0011-144x204. Snow on three terraces

~1945 ~ 1955.. 3-in. blue-black mat. “Hopkinson" lower
right corner. View toward. east from south

window of Hopkinson House ell.:

Three terraces, covered by deep snow, defined by
orange-brown stone walls, At right, tall near-bare

sinuous trunk of hard fine tree.

HW-Manch-0011- 143x21%

4"-wide white mat. No frame. No glass.
Signed "C. Hopkinson" in lower right corner.
Dana Island seen beneath )
an arching branch of a pine tree. Only the central and
right end of the island are visible. Horizon is at same
level as top of island.
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HW-Manch-0011-15x11

1920 - 1930. No mat, signature, or date.
The center of the painting is dominated by a tall
hard pine tree, with black trunk and sparse foliage.
Directly behind the tree is the glare of sunlight

on the water, late in the afternoon. An ocean horigzon
ig vigible. Dark green follage in foreground, with
orange-gray rocky cliff vigible at lower left.

HW-Manch-0011- 15%21% 4—inch-wide compound tan mat.
1-inch-wide natural wood frame. Glass.

Signed "C A H" in lower,right.

View of Windmill Pond and/crange-and-purple cliff

near Sharksmouth on the Manchester coast. White ledge
at lower right. Egg Rock and small bit of ocean visible

at uffer left, Pond water ig brown-black.

HW-Manch-0011-15x22

No mat or signature.
View SSW from Sharksmouth Estate, with Dana Island
purple-black and ocean horizon above. Yellow and
black foliage in right foreground. Brilliant orange
and purple follage at left, Green and black hard pine

tree at upper left. Calm blue water with much dazzle
at left,

HW-Manch-0011-15x22

About 1915 - 1935(%), No mat, signature or date.
Rocky ledge near Sharksmouth Cliff at Manchester. Gray-
blue rocks at lower left, Dazzle on sea at upper right.

HW-Manch-0011-15x22
Ne mat, frame, or signature.
Painted at an advanced age.
View of Hopkinson House lawn and terrace retaining wall.
Dana Island, magenta colored, in clear view. Pale blue

flat ocean.Large effanse of ffeen lawn with long shadows.
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HW-Manch-0011-15x22
No mat or frame. Signed "Hopkinson" in
lower right. -
View of SW shore from Sharksmouth estate. At left,
small area of ocean with huge swells and much foam.
At right, large area of rocks. In background,
promontory and, at right, tree-covered hills. Small
bit of ocean horizon at upper left.

On back: HW-Manch-0011-15x22. Burst of

spray at center, rocky
cliffs in foreground.
Much dazzle on ocean.

T

o
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HW-Manch-0011-15x22

No mat or frame. Signed "J4H" in lower
left and "Hopkinson" in lower right.
Coastal scene at Sharksmouth estate in Manchester
on sunny day with big waves. A burst of lavender spray
filly the center of the painting, with red and pink
rocky cliff in foreground. Great area of dazzle-on-water
at upper center and right. Ocean horizon vigble at

uppexr left.

On back: HW-Manch-0011-15x22. SH cocastal area
near Sharksmouth estate.

TR Huge ocean swells, much foam.

5
p i

Ny T

HW-Manch-0013-15x21
5"_wide mat, 1"-wide brown frame. Glass.
S lower left corner.
Nana Island in center of painting. Tall tree trunk at right,
Ocean horizon is well above top of:island. Late afternoon light.

'
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T . HW-Manch-0011-153x22;
DL = c 1945-55. No mat, signature, or date.

o em s oo e View of stormy sea and foam-blanketed Egg Rock and Dana
p &.;'é':;; Island, south of Sharksmouth Estate in Manchester.
f;{_;%/_;."_ il The gray ocean 1z broadly furrowed, spray dashes above

o "-11>,- - Egg Rock,_foam encircles Dana Island. In left foreground
ZL there iy an inconspicuous pale magenta jagged cliff or

rock. A wild gray scene.
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HW-Manch-0011-16x20

1920 - 1930. No mat, signature, or date. )
View of lawn of Curtis House in Manchester, with
large pine tree at right, smaller trees at left.
This is a winter scene, with ground covered with
snow. Many shades of blue. Little other color.
In the background Dana Island is visible, with

le smooth blue sea beyond.

HW-Manch-0011-16x22

th k
Huge steeply sloping g??%??ggggpiegoie}t half of the

area, and a deep blue ocean occupies the right half.
No people or boats. No rocks visible in right half.

HW-Manch-0011-165x21%
5-inch-wide gray mat, 13-inch-wide grame.

GClasa. Signed "Hopkinson" in lower left.

view of great copper beach tree, near Stone House at

Sharksmouth, with blue ocean visible beyond, at left and

right. Green hedge at lower right. Some reddish-brown

cliffs visible at extreme right.

HW-Manch-0011- 17x225"

2-in. white mat, 1-in. wood frame.
Signed "Hopvkinson" in lower left. A colorful autumn scene.
View of Dana Island from Sharksmouth Estate. The island,
starkly illuminated by early morning sunlight, nearly
f1lls the background. A slender strip of very dark blue
ocean 1s visible beyond the lsland. Huge expanse of
yellow-range maple-and-oak foliage fills the foreground.

e —

HW-Manch-0011-194x254
4-in,-wide white mat, 1-in. frame.
" Glass. No signature or date.
View of ocean at Sharksmouth estate. Two tall
trees at right and one at left. Tall orange-red
foliage in foreground. No island. One ocean
" horizon.
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HW-Manch-0011-20x12}

24-inch-wide tan mat. }-inch-wide white frame.
Glass. No signature or date.
View toward open sea, at Manchester, with sun low
in sky and producing bright glare on the water. Single
tall slender pine tree at left. Orange and dark green
shrubs (sumac etc.) below, with many sets of parallel
short lines. No persens, houses, islands, promontories,
boats. le white c e e sky.

HW-001i-about 20 x 24 (guess)

White mat
Signed "C 4 H" in lower left.
View of big treesg, Dana Island, and ccean, from
the Manchester Estate. At center there is a stout
bare pine trunk. Sloping pine at right, Much greenery
in foreground. Glimpse of Dana Igland at upper left,
and glimpse of beaches at upper right. Ocean and sky

are game verf fale color.

HW-Manch-0011-21x15" _
3-in.-wide white mat, and slender

frame with glass. Called "Hook Rock and

Coast. Signed "Hopkinson. C.AH." at

lower right.

View of coast at Sharksmouth Estate. View

includes Hook Rock and, beyond, cliff to the

southwest. In foreground, confused area of

waves and rocks. No trees or shrubs.

No sharp ocean horizon.

HW-Manch~0011- 214 x 14
1930 - 1950. 3-in. black mat. No frame, date, signature.
View of big blue ocean at Manchester. Two near-bare

hard pine trees in middle distance. Yellow and blue
foreground representing snow.

No people, houses, islands.




HW-Manch-0011-21%x14%. Kaleidoscopic tree.

~1630 - 1940. 3-in. white mat. No frame or signature.
Tree, with kaleidoscopic green blue, and yellow foliage,
at edge of Hopkinson House lawn. Sloping portion of

tree trunk at lower ri%ht. Ocean beyond.

HW-Manch-0011-214x15%

3-in. near-white mat. Frame. Glass.
No signature or date.
View, between trees, of ocean. At left, tall
forked tree. At right, tall tree with dark green
foliage. In lower right corner, a portion of a
rock garden. In background, calm sea.
The scene includes one white birch tree.

-

HW-Manch-0011-214x29%.

~1950 (1), 1-inch-wide gray mat. Glass. Frame. Signed in

lower right "Hopkinson®. -
South view from Hopkinson House, Manchester. Beyond the

jagged Sharksmouth C1iff the ocean and Egg Rock may be seen.

At right, red-brown rock or seaweed.

HW-Manch-0011-22x14%

1955 (7 No mat, no frame. No signature. (But there
is a signature and date (1955) on back.)

View of Egg Rock from near Hopkinson House. Tall tree
at left; another tree at center. Big rounded blue-gray
ledge in foreground. White cliff in middle distance.

On back: HW-Manch-0110-144x22, 1955; view toward
west from Sharksmouth estate in Manchester.
Dana Island and distant headlang visible.




No drawing available

HW~Manch-0012-93x14

c2

HW-Manch-0011-22%17%

1925 - 1935. 3"-wide gray mat and deeply recessed
gray wooden frame. Glass. Label on back says: "Manchester,
The Nut Tree".

View of very green Hopkinson House lawn, with sun-dazzle-
on-blue-water beyond. View of water largely blocked by
yellow-leaved hickory tree at left and by a compact

green tree at . left of center, and sloping trunk of
hard pine tree at right. On lawn, shadows of trees.

No persons, houses, boats, islands.

HW-Manch-0011-30x22  Nell 32

1954. Heavy paper glued to cardboard.
Signed "Charles Hopkinson 1954".

View of ocean at Manchester. large deciduous
trees dominate the foreground. Beyond, a dark
blue ocean is barely visible. No islands.
Strong dark bold portrayal. Writing on back

No frame.

refers to a Century Club exhibition --perhaps
involving this painting.

HM-Manch-0011(?)- 2
White mat and frame.
No signature or date.
View of ccean and igland at Manchegter.

HW-Manch-0012-95x13%
¢ 1930 - 1940. 2-inch-wide gray mat, -inch-wide gray

frame. Glass. No signature or date.
View of Dana Island, with bare pine branch in upper

ri.fhtj roufh sea in forefund.

$-inch-wide black frame. Glass. Signed "Charles

Hopkinson" in lower right.

Simple low-key painting of blue ocean and Dana Island, with
cliff-top visible at left and small bare tree at lower right.
Ocean horizon vigble at left and right.

Qwned by JHS.
(WS 3/21/88 inspection & photo.)

At her home in Cambridge MA
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HW-Manch-0012-10x14
No mat, frame, glass, date, or signature.

large peaked ledge dominates this (winter?) scene

at Manchester. At extreme left, Egg Rock is visible,

dividing the horizon into two segments.

On back: incomplete sketch of ballustrade & trees.

HW-Manch-0012-10x14

1946.  No mat. Signed, in lower left, "To Peter Pezzati
with best wishes. Charles Hopkinson, Christmas 1946" (Date
imperfectly legible.)

View of Manchester coast, near Sharksmouth Cliff, and

Egg Rock Igland in winter. Late afternoon sun

imparts orange-red color to Egg Rock in the background
and the huge jagged Sharksmouth rocks in the foreground.
Some sznow visible on rocks at lower right. Calm blue sea.

HW-Manch-0012-10x14

Signed "C.H."
Large cliff at right. Island at left. No people, houses,
or boats, Two ocean-horizon se

HW-Manch-0012-11x15
1915 - 1935.No mat, signature, or date.

View toward west from Sharksmouth Estate. Dana Island
iz at center, with tall olive-green deciduous trees

in foreground center and right. No houge. Flat
blue-gray ocean. Almost no delineation, no shadows.

An extremely soft scene.

Hi-Manch-0012-111x14L  (cmy ¢ 69)

1930 - 1938, o mat, gignature, or date.

View of Hopkinson House lawn at Manchester,

with great deciduoug tree dominating the center of

the painting. Brown bare tree trunck at right.
Ocean horizon seen

stinctly at left and rifht.
{:::::::::::::}
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HW-Manch-0012-12x23 “25. Stormy Ocean. North Shore"
~-1930-1940, Complicated combination of gray mat

and sculptured gray 3"-wide Wooden frame. Glass.
Signed "Hopkinson" 6" from lower right corner.

TWo enormous (non—breaking) Waves in stormy sea,

with two rocky cliffs in foreground and, in background,
silhouetted near-black Egz Rock. Painted from site
near Sharksmouth cliff.

HW-Manch-0012-123x22.
"Rock at Sunset" or "Rocks in

Late Sunset™. 2-in.-wide white mat,

1-in. wood frame. Signed "C. Hopkinson in

lower left and "C..h H." in lower right.

No date.

Vview of red-orange Sharksmouth cliff, with

deep blue sea beyond. Dana Island visible

at upper right. Sinuous bare tree Ltyunk

2t extreme right. No greenery.

-~
,t/ff?(

(i////

HW-Manch-0012-13x20
¢ 1940 - 60, Signed "Hopkinson" in lower left. No
mat, no date. Unfinished sketch of Sharksmouth cliff
area in foreground and Egg Rock in background. The
near-black island is surrounded by a large area of
white foam. Much bright red sumac in foreground, with
slanting slender hard pine t right.

HW-Manch-0012-133x22, “Rocks and Sea”.
T e About 1935, per 12/24/41 ltr. from CSH. Mat. No date.
e = Signed "Charles Hopkinson" in lower right.

Ry Bathing place at Sharksmouth Fstate, Manchester. Cliff on
left. Spray and foam near center. Egg Rock visible at upper
left. Two ocean-horizon segments.
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HW-Manch-0012-14x21

2-inch-wide white mat, 3-inch-wide black frame. Glass.
1930 - 1935.

View toward south from lawn of Hopkinson House, .
Manchester. Yellow-green grass in foreground. Tall
sloping red-brown tree-trunk at right, with two luxuriant
green deciduous trees (hickory) at center. Blue sea
beyond; the sky is yellow near horizan, pale blue above.

HW-Manch-0012-14x211"
23-inch-wide white mat. 1-inch-wide gold
frame. Signed " Hopkinson" in lower left. T

No date Glass.
Windmill pond, with dramatic rocks beyond, at Sharksmouth
Estate. Rough sea at upper left, upper right; two ocean

horizon segments. No persons or boats.
(This painting is somewhat similar to HH—Manch-OOOO—lu%x21
which was included in the Boston MFA spring 1986 exhibition.)

HW~Manch-0012-14x22
4 -wide tan mat, 1"-wide brown wood frame.
Glass. Signed " C. H." in 1l.r.

View of ocean and Egg Hock, with top of Sharksmouth Cliff
in foreground , at Manchester. Deep blue sea. Vertical
rock in center of foreground. Color of rock and cliff is
predominantly pink.

Note: Harvard's Fogg Museum's records appear incorrect.
Their records call this "Cool Afternoon: Wind and Dazzle",
yetl the painting shows no dazzle. Their records say:
"Purchased in 1928; exhibited at Wadsworth Athenaeum,
Hartford, CT, in 1934 and at Winchester, MA, Public
Litrary in 1939." Presumably these remarks apply to a

very different painting.

Perhaps the following remarks --applied by Fogg Museum
to painting that has the same dimensions and shows the
locale and shows much dazzle —- apply to the painting
now under discussion: "Sea and Rocks. Photo. 1923.
14 x 211. Signed C.H.
Gift of Dr. Ross. Exhibited in
Princeton in 1932 and in Addison
((Gallery) in 1935."
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HW-Manch-0012-14x22 (CHH # 82)

No signature ot date. Matted or framed.
View of Dana Island from just above the Sharksmouth
estate bathing place. The island is capped with
blue-green foliage. Egg Rock is visible at upper
left. Foreground includes large rocks and cliff at
left and tall pale cliff at right. No trees or
foliage in foreqround, Two ccean horizon segments.
Blue water.

HW-Manch-0012(?)-144x21
3-in. mat. Frame. Glass.
Signed "Hopkinson in lower right. No date.
At center of picture is Dana Island, with ocean
horizon at left and (?) at right. In foreqround,
h o

1q_Wa

HW-Manch-0012-144x21

24-inch-wide gray mat. £-inch-wide silver franme.
Glass. No date or signature.
View of jagged rocks and cliffs at Sharksmouth, at the
Sharksmouth Estate at Manchester. Dramatic redish-brown
rocks, with blue ocean vigible ahove rocks at left and
right.

HW~Manch-0012-15x22

c 1955-1959.  No mat, signature, or date.

Dana Island, with its orange red cliffs and cap of tall
dense green foliage, occuples a large central area of

the scene. Calm blue sea. Some vaguely drawn green foliage

ft lower rifht. No fromontories}. or distant land, or boats.

HW-Manch-0012-15x21 {CHH # 86)
1947 Signed "Hopkinson" in lower right. Date '1947"
{s included. Matted.

At upper center is Egg Rock, while the foreground
consists of massive curving ledges, reddish-brown in
color. The sea is very rough. There is much

dazZe on the water at upper right. No trees or greenery.
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HW-Manch-0012-154x22  (CHH #37)
¢ 1930-40. No mat, signature, or date.
View toward southwest from Sharksmouth Estate, with
Dana Island at right, and hard pine tree (with curving
black trunk) at left. Orange and red foliage at left,
yellow—green foliage at right. Blue stone areag as

eft corner. Strong glare on Water at left.

HW-Manch 0012-165x13%

1954, No mat. Signed, in lower right, "To my friend
Peter Pezzati, 1954". Autumnal scene near Hopkinson
House in Manchester. A scene bursting with color of
trees and shrubs in foreground, Dana Igland visible
at upper left, and blue wind-agitated ocean. Large
curved-and-bent hard pine tree at upper right. Red
shrubs and blue ledge at lower left. Brown foliage
atop island.

HW-Manch-0012-174x21

2-inch-wide white mat, 1-inch-wide
brown frame. No signature or date.
Summer scene at Manchester. View of bathing place,
with deep-ghadowed rocks and cliff at left, pink
sunbathed cliff at right. In the background ls Dana
Island, topped with green foliage. Egg Rock visible
at left. Ocean horizon visible at left and right of
Dana Island. One long ocean swell iy viasible in the
otherwige calm blue water at center of picture.

HW-Manch-0012-

4"—wide matt, 1"-wide gold-colored frame.

Glass (?).

Broad gently sloping cliff at Manchester, with small
expanse of ocean visible at left. Egg Rock is barely
visible.

HW-Manch-0020-10x14 {(CHH # 64)

1925 -1938. No mat, signature, or date.

View of Manchester coast with Dana Island at upper
left. In front of the island a black sailboat with
one small white sall is visible. Foliage on mainland
promontory is outlined in black, suggestive of a
Chinese style. The ocean is flat, and very pale gray.
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Hi~Manch-0020-13x21%

1925 - 1935, 3-in. gray frame. Glass. 13-in. gold
frame. Signed "Hopkinson" in lower right.

High tide at Kettle Cove, Manchester. In foreground,
yellow-brown shore, with rowboat at left. At center,
two white boats in large expanse of blue water. Pole
at left, small boat at extreme right. In background,

bright orange shore and tree-covered hill.
]

HW-Manch-0020-14x21 Yacht in Kettle Cove
~1930 - 1950, 3-inch-wide white mat. No frame or signature.
Low tide at Kettle Cove, Manchester. Tall pole.

ff left. Small boats in center. Yacht at right.

HW-Manch -0021-73x14%

~1915-1925 2-in. white mat.No signatuxe.

Scene at Coolidge Point, Manchester (7).

Float, gangplank (ramp), and pier. Beyond, sailboat at
anchor. Foepground: reddish-brown ledge, with green
pine boughs at right. Distant land visible, with small

bit of ocean horizon at left.

HW~-Manch-0021-10x14.

On back of HW-Manch-0010-95x13.
or signature.
Deep blue ccean at upper right, with two white sails
of sailboats on the horizon. Green trees at extreme
left. Most of the picture is occupied by large dramatic
cliffs (Sharksmouth Cliff) and rocks that are pink, bwown,
and dee le,

No date

On back, H{-Manch-0010-93x13. Oceanside ledges

at Manchester, with much foam beyond, and dark stormy
forbidding ocean in background. No ccean horizon.
Many tiny spots (blemishes? snowflakes?)

H¥/-Manch-0021-11x18
¢ 1930-1950.Nc mat, frame, glass, or d

ate.,
Signed "C AL H" in lower right. '
Ocean view from Sharkemouth Estate. Two small sailboats
are barely visible at upper left. In foreground, a long
red-blotched near-flat ledge. No trees. No island.

On back: a very incomplete painti
Dana Island. ? ne of
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HW-Manch-0021-114x9

1%-in. white mat. Frame. Glass,
No signature or date.
View looking west from Sharksmouth estate.
Dana Island at left. Red-brown promontory at right.
Large sailboat at left; several sails; heading for
gap between island and mainland. A small sailboat
at right (with gaff and boom rig) is largely obscured
by the promontory. In foreground, greenish-blue
water with some surf. white clouds, with blue sky in
Upper corners,

Note: On 7/9/86 the painting had no significant mat
and had a larjer exnosed area: 13x10 in.

Note: A very similar scene is shown in
H-0il-Manch-2021-26x24.

HW-Manch-0021-13x10C
- 1"-wide black frame. Glass, No signaturs.
fiew {Eoking west from Sharksmouth estate, Dena Island
at left. Red-brown Fromoniory at right. Lavze sailboat
at lefi; several sails, Small callboat at righ+
largely obscured- by the Promontory, Greenish:%l;é
water, with sope sw=l, in foreground. White clowds
with blue sky in uprer corners. -

Note: H-01l-Manch-2021-about 26x24 has nearly the
same compositian!

HW-Manch-0021-144x22

~19540, 3"-wide mat, 1"-wide natural-color wooden
frame. Glass. Signed "C.H." and "Hopkinson" in lower right
corner. Legend on back is: “APG 6597 D", "Autumn, Manchester,
About 1940,*

Yiew toward southwest from near Hopkinson House. Dana Island,
at upper left, is pale green and gray. Riotous colors
(orange, yellow, green, magenta) £ill most of the rest of the
area. Ocean is calm and pale blue, with boat dimly visible,
Massive magenta-colored tree-trunk at extreme right.

Bright green white-pine tree (small) near center.

Poregraund (magenta and pink
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HW-Manch-0021-15x211

4"-wide mat, 1"-wide brown frame.Glass.
Signed “C.H." in lower right corner,
View of ocean, with small salboat at center, frOm
Sharksmouth estate. Much green foliage at left and
right, with characterful hard pine tree near center.
Two dark coverhanging branches at left. No persons,
house, island.

HW-Manch-0021-15x22 (CHH # 41}

Inscribed, in pencil "C.H. 1960" in
lower right. No mat. '
View south southwest from Hopkinson House lawn.
Dana Island at upper right. Small sailboat barely
visiible at upper center. Lawn is yellow-brown, with
dark green shaded area in extreme foreground.

70

On back: incomplete sketch of somewhat
similar subject.

HW-Manch-0021- 15x22

Ea U IR NPT S )

No mat or frame. Signed "Hopklnson
in lower right corner.

View straight out to sea from Sharksmouth estate
rocky shoreline. In foreground, orange~red ledge.
Big deep blue ocean beyond. On horizon, several
barely visible, closely grouped, sails, probably
the sails of a schooner.

I

HW-Manch-0021- ?

3'"-wide white mat, 1"-wide Wwood-colored
frame. Glass (7).
Sharksmouth ¢liff at Manchester, MA, with deep blue water
appearing above the cliff and a large expanse of such
water to right of cliff. Small sailboat visible beyond
right tip of cliff. Black area of seaweed to right of
base of cliff.
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HW-Manch-0022-13x20

194 g or 19LpT). No mat. $"-wide brown frame.
Glass. Signed "Hopkinsen 1944 ((or 19407))" in lower
right corner.

Winter scene of Sharksmouth estate shorefront, ocean,
and Egg Rock Island. Heavy snow cn nearby rocks and
cliffs. Dark tree trunks at left and right.Small boat
(lobster boat?) barely visible. Two ocean-horizon
segments.

,/ .,
Ya 5
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HW-Manch-0022-144x11

No mat, frame, glass, date, or signature.
Jagged orange-and-white Sharksmouth cliff at left,
with two-masted sailboat barely visible at upper
right on deep blue sea. Green shrubs in lower left,
purple rock at lower right. Two segments of ocean
horizol isi

On back: incomplete sketch of Dana Island.

HW-Manch—0022~1U%x20
L wide white mat. No frame, no glass.
Signed "Hopkinson" in lower left corner.

;2?{'15 L2 Manchester cliffs and rocks in foreground. At right of

center, cne prominent near-bare tree (pine). In background,
5] Egg Rock is visible,with the sail of a ship appearing
Just above it. TWo ocean-horizon segme

HW-Manch-0022-135x22

~1930-1940, 3"-wide white mat, 1"-wide wooden frame
(natural color), glass. Signed "Hopkinson" in lower left
corner.

Sharksmouth cliff, pale orange and pale gray. At upper left,
small area of ocean, with Egg Rock, visible. Ar upper right,
another small area of ocean, with sailboat.
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HW-Manch-0022-15x21
L"-wide mat, i"-wide brown frame. Glass.

Dramatic overhanging Sharksmouth cliff at left, sailboats
and island (Egg Rock) at right.

HW-Manch-0022-15x22

¢ 1940-1950. No mat, frame, glass, signature, or date.

An incomplete vpainting of Sharksmouth cliff and huge rocks
bathed in dazzling sunlight, with glimpses of deep blue
occan -~ and one sailboat —— beyond.

HW-Manch-0100-9x11 Stone wall, roses, and piazza.
~1440-1947 No mat , frame, or signature.

Hopkinson House lawn, retaining wall, red roses, and‘
piazza, anl columns. WDeep shadows (of vpiazza columns)

on lawn.

T WY TN S

HW~Manch-0100-10x14%

¢ 1540-1950.No mat, frame, glass, signature, or date.
View of west end of Hopkinson Houwe living room at
Manchester. Blue sofa, lamp on table behind scfa,

At left, vase of flowers backed by screen.

n

© HW-Manch-0100-11x13}

- ~1940 - 1950. 3"-wide gray mat, 1"-wide black frame.
Glass. Signed "C.H." in lower left corner.

View of Hopkinson House lawn, with wesi piazza at right,
hard pine tree at center, tree trunk at left. Before siunset.
Predominant color: greenish yellow. Piazza columns are blue.
Ocean not visible. A vague, dreamy, blurred portrayal.

I

HW-Manch-0100-12x22  Nell 42
No mat, signature, or date.
View of Hopkinson House wesgt plazza and adjacent flower
bed, with two slender bush-like trees at left.
Elinor H. Moore owns this., '89 gift from mother, IH.
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HW-Manch-0100-13x20%
¥o mat or frame. Signed "Hopkinson" in l.r.

No date. View of interior of barn at Shelving Rock Trust

estate in Manchester. Small boat at left, grindstone at

right. Beyond, wagon with shafts; also,

S\ AL

HW-Manch-0100- 13x21.Marsh with three telephone poles
~ 1940 - 1950, 3" white mat. Signature "Charles
Hopkinson" in lower right corner.

- "*zzggtij Manchester marsh, north of ¥White Beach, Manchester.
A VI el P oot Portion of creek at center. Three telephone poles.
414;' = . House barely visible at extreme right. Late afterncon

- . :——-b.,
- T ﬁ . shadows.
- '.‘.“' ' : - . \:" :

On back: incomplete painting of four persons
seated on terrace south of Hopkinson House.

HW-Manch-0100- (~(aer0?)

3"-wide white mat, 1'-wide natural-color
wood frame. Glass (?)
Front lawn and west piazza of Hopkinson House,
Manchester, MA. Five white pillars of piazza visible.
Large dark tree area is background. Wavy shadows on
lawn.

_HW-Manch-0100-15x14%",

Wide white mat. Slender blue-and-gold frame.
Glass.(No signature or date?)
View of east plazza of Hopkinson House. Table and chairs
visible. Plazza floor and the trees in background are

verf dark in color. No fersons oxr ocean viﬁible.

HW-Manch-0100-about 15x20(?)
~1950-1955.No mat, frame, glass, signature.
View of yellow-green grass of Hopkinson House lawn
iith west piazza at right. At left, a red-purple band
(flower bed? trunk of fallen tree?). Deep green-black
shadoWws at right. No person or ocean or island.
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HW-Manch-0100-15x24
1953. No mat or frame. Signed
"Hopkinson 1953" in lower left corner.

Three boats in a barn, with small window
through which a row of green trees is visible.
Big sailboat (keel type) on stand at right.
Smaller boats at left and center.

HW-Manch-0100-19x21

3~inch-wide white mat, 1-inch black frame.
Glass. Signed "Charlesy Hopkinson" in lower left.
Interior view of Sharksmouth estate barn, with white
and blue rowboat in foreground, and grindstone at right.
In background, a wagon with upraised shafts and green
chasgis,

HW-Manch-0100-22x15. (CHH # 44)

Initialed in lower left. No date or
mat.
View of west end of ell of Hopkinson House, Arched

doorway at lower right. At center, tall brown bare
tree trunk. Green woods visible at left.

HW-Manch-0100-22x15

~n1925-1935. No mat, frame, or signature.

Large view of west piazza of Hopkinson House, with
large impressie tree trunk close to left of plazza.

HW-Manch—-0110-93x124

Simple slender mat and wood frame.
Initialed at lower left.
Dana Island looms large and pale at left. At right
are colums of the Hopkinson House west piazza.
Prominent at center is a luxuriant vine.
Flat pale ocean. No ocean horizon, At lower

rifhtj deef shadow on lawnj :l
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HW-Manch-0110-93x13

~ 1930 ~ 1940, 3-inch-wide white mat. Signed
"Hopkingon" in loser right corner. No date.

Dana Island, pink and brown, barely visible through
trees. Half-shaded lawn in foreground. Part of house
visible at right. Ocean barely visible. No boat, no
horizon.

On back: View of reddish Manchester marsh, and
reddish hills, north of White Beach, Manchester.
Small creek and curve in road visible. Birch
trees at left. Not a finished painting.

HW-Manch-0110-94x13

~1940 - 1950,No mat, frame, glass, signature.

View toward southwest, showing Dana Island and, near
center of painting, tower on distant promontory.
Emphasis on sunset sky: pink near horizon, yellow higher

upf and blue above, :l

HW-Manch-0110-10x14
About 1950 - 1960. No signature or date.

4-in.-wide white mat. 1/4-in.-wide gold frame. |
View to scuthwest from Hopkinson House lawn. At

right are the columns of the west piazza. Globular

shrubs at lower left and center. Dana Island at

left. Smooth pale blue ocean. No ocean horizon.

Many distinct clouds in s

HW-Manch~0110-10x16

About 1940 ~ 1955(?). No mat or date. Signed "To

Peter Pezzatl, Charles Hopkinson" in lower left.

View southwest from Hopkinson House in late afternoon.
Distant promontories; Dana Island. Treetops in foreground.

On back, HW-Bermuda-0010-16x10.

d
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He-Manch-0110-105x14%

~»1925 ~ 1930, 2-inch-wide white mat. No signature.
View, framed by white columns of west piazza of Hopkinsion
House, of pink, yellow, and green Dana Island, at upper
left,yellow ledge at lower left, and green trees at right.
No ocean horizon.
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On back, HW-Manch-0110-11x15.
A vague gunget sicene, toward
wegt from Hopkinson House.

Red and blue sky. Foreground
flat gray-green-yellow. At
center, distant tower
silhoustted. Signed "Hopkinson"
in lower left.

~ HW-Manch-0110-11x15 X .
~1925-1935. 0On back of H{-Manch-0110-107x147.
View, just afier sunset, toward southwest from
Sharksmouth Estate. Red and blue sky. Foreground
1s flat gray-green-yellow. At center, distant
tower. Vaguely indicated tree-branches at right.

Si%fed “Hopkingon" in lower left.

On other side, HW-Manch-0110-103x14%, with
two-inch-wide white mat. View of Dana Island
from west piazza of Hopkinson House.

HW-Manch-0110-11x15% (cay # 70)

(Date 2) No mat, signature, or date.

View of Manchester coastal area from Hopkinson House
west piaza. Dana Island, at left, is bright red and
olive-green. Distant lands are tan, with slender gold
sky immediately above. Piazza plllar visible at left.
Foreground includes green and yellow trees, portrait

with the aid of broad horlzontal stripes. The ocean also

has a striped fatternj with m?fenta and blue strifeﬂ-

(ws, 12/26%8b%:%%§°i>en%ﬂewg&&!}ﬁl@r l)f head of

a man, probably Prof. Manley O. Hudson.



HW-Manch-0110-13x20

~1930-1{f0.No mat, frame, or signature.
View toward west from Hopkinson House. Vaguely done.
At center of pidure there is a hill with a building
(slender tower) thereon. Horizon not visible.

On back: incomplete painting of lone thin Egg Rock,
with large expanse of yellow-brown ledge of shorefront

in foreground.

HW-Manch-0110-14x22  (CHH # 84)

No signature, date. Matted or framed.
View to the southwest from Hopkinson House. At right
are pillars of the west piazza; also a folding chair.
Parallel deep green shadows on the lawn. Slanting
hard pine tree at left. Also at left is Dana Island,
with light brown areas and white areas. Distant
lands dimly visible. The sea is a flat pale blue.

HW-Manch-0110-145x12%

About 1950 - 1960(?). No mat, signature, or date.

At lower left there is a penciled ingeription by

Peter Pezzati "by Charles Hopkinson at his place in
Manchester". In foreground, columns of Hopkinson House
wegt pilazza, with tip of Dana Island visible at left.

At bottom, green lawn and terrace flf%stones.

On back: HiW-Bermuda-0220-125x147.
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No drawing
available
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HW-Manch-0110-143x163

¢ 1930-1940. No mat, frame, glass, or date.

Signed "C. Hopkinson" in lower left.

View of porch and stalrcase-down-to-the-sea at

the bathhouse, Sharksmouth Egtate. Dazzling light nearly
overwhelms the ledges, rocks, and waves.

Right portion of painting has been marked (in pencil, by

CSH) for discard.

on back there is a very incomplete sketch of CSH's
daughter Elinor.

HW—Manch—O110(?)—14%x\9
White mat, glass, and wood frame.

No signature or date.

View toward southwest from Hopkinson House. Dana

Island at left, distant bluffs at center, white

columns of Hopkinson House west piazza at right.

HW-Manch-0110-144x22

1955, No mat, no frame. Inscribed "To E.T.A.
from C.H." in loWwer left corner and "Charles Hopkinson
1955" in lovwer right corner.

View toward the west from neighborhced of Hopkinson
House, Manchester. Dana Island visible at centerand
right. Headland in background. Small roundish green

tree in left foreground, with band of green shrubs
extending. far to the right. Bright red area near
lower right corner. (WS 7/7/86 inspection & photo.)

Note: On back:

view of Egg Rock. — [£F=---- —
Y2 ,
Y R AT

HW-Manch-0011-22x143
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HW-Manch-0110-15x11%

~it1r-t935 No mat, frame, or signature.

View of Hopkinson House lawn, white column of plazza,

and green trees nearly obscuring the ocean. Back of a chair
visible at lower left. O\JY\&T‘_’ Locat ,'0“7

Note: This painting is on the back of a more important
one: HW-Bermuda~--0000-15311% showing several tall
palm trees; no people, houses, or ocean visible.

H'-Manch-0110-15x21%

Signed "Hopkinson" in lower ritht.
No mat or date.
View toward the west from Hopkinson House west piazza.
Piazza column visible at left, hiding left end of
Dana Island. Oak trees at right. The ocean is a deep
blue. Red-orange promontory barely vigible at right.

Bfue water with so%e whiff fff?i ff %fif ff fff?f ?ffiff?i

HW-Manch-0110-15x22 (CHH # 39)

No mat, frame, or signature,
View southwest from Hopkingon House lawn. At right is
the west piazza with several white columns. Middle
distance promontory is magenta color. Far distant land
is pale blue. Dark red foliage of oak tree in upper
center. Pink retalning wall at lower center. Bright red
object (earth of flower garden?) at lower left. Pale
yellow sky.

HW-Manch-0110-15x22  Nell 47

¢ 1950 — 1960. No mat, signature, or date.

View towards southwest from Hopkinson House lawn.

Edge of west plazza visible at right. Terrace flower
beds at center and right. In thedistance geveral
promontories and one tower are visible. Lowest portion
of sky is bright, with large upper area dark gray.

No islands are visible, and no ocean horizon.

On back: HH-Manch-0000-15x22. Deep woods.
Mas=ive tree trunks.
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HW-Manch-0110-154x22

~1925-i%35. 1"-wide crumbled cardbecard border.

No mat or frame, Signed "Hopkinson" in lower left corner.
Wild blue and white waves dashing against the cliffs and
boulders of the bathing cover 250 yards west of Hopkinson
House. In backgraund, sheer gray cliff, with red and
magenta hills and a house beyond. Red and yellow flowers
in right foreground; also pink cliff top and, at extreme
lower portion of the painting yellow upland slope.

At extreme left, green-topped tree and big bare trunk.
Focus of attention is bluish green water and great burstis
of white spray.

HY -Manch-0110-155x22
Signed "C.H." at lower left. No mat or

date. View toward east from Sharksmouth Estate coastal
cliff. In foreground, orange-red cliff-top, with deep
shadows; huge bare tree-trunk at githt. In background,
the Hyde Cox House on Crow Island; lush green foliage on
31gland. Blue water at right.

on back: HW-0010-153x22. View of Dana Island
and promontories, tan color. )

7R
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HW-Manch-0110- about 16x20 (guess)
No signature or date (?)

View of Hopkinson House West piazza and, beyond,

View of ocean, Dana Island, and distant green promontories.
In foregroud, narrow strip of light green lawn, with

dark green shadows. Four or five plazza columns are
vigible, and also a lattice fence at far side of piazza.
No flowers or shrubs or warm colors. No persons, no

ocean horigzon.

HW-Manch-0110-about 17x22"

No signature or date.

View toward the east from cliffs at east edge of the
I Sharksmouth Estate in Manchester. In middle background
Rt 1s Crow Island with its many cliffs and, at left, huge

high retaining wall. The house of Mr. Hyde Cox topy the
island. Deep blue water and bare yellow cliff in foregrnund
No people, boat, ocezn horizon, or ¢ '




P HW-Manch-0110-about 18x20 (guess)

Y 1-inch-wide black frame.

No signature or date (?)

Hopkinson Housie west piazza. Two columns visible. Also
big red flowerpot. White fence along west side of plazza
Glimpses of Dana Island and ocean at left.

Owned by HHR. At her home in Ottawa. (Rive 1987 photo.)

e
X
2

HW-Manch-0111-11x14 Nell s7
No mat, frame, date, or signature.

View of west piazza of Hopkinson House. Dana Island

visible at left. Calm blue sea. In foreground, very

dark lawn. Upper middle: luxuriant vine.

HW-Manch-0111-12x10
~1930-50. 3-inch-wide white mat. No signature or date.
View toward Nana Island and western promortories
from Hopkinson House east piazza. Yellow dappled
foreground (lawn etc.) Island red with green foliage.
red cliff at right. Buckei or basket at edge of piazza.

On back: Crude and incomplete painting of
shadows cast on Hopkinson House lawn by columns
of west plazza,

HW-Manch-0111- 14x20 Nell 49

L"-wide gray mat. pramed. Signed
“"Hopkinson" in lower right.
View of Dana Island from Hopkinson House terrace, lcoking
past the three columns of the West pilazza. Flat deep blue-
gray ocean. No boats. One ocean horizon.

HW-Manch-0111-14x21
~ 19275~ 1925 2"-wide gray mat, 4"-wide wood frame,

natural color; glass. Signed "Hopkinson" in lower left
corner.

View of Dana Island looking southeast. Bathhouse

left middleground. 8-ft-high white pine in center of
picture. Dana Island at upper right, partly obscured
by two tree trunks. At upper lefit, Morning sunlight
glare on (single horizon segment) ocean.




HW-Manch-0111-144x21

~1930-1938. 4"-wide white mat, 1"-wide black frame.
Class. Signed "Hopkinson" in lower right cormer.
View of Sharksmouth estate bathhouse sod the ocean.
No people or boats. One ocean-horizon se

ent.
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W -Manch-0111-15x9% No mat, signature, or date.

About 1930~-40(?), view from west piazza of Hopkinson House.

Dana Island visible at right. Slender curved tree trunk at
Piazza columns visible at extreme left and right.

left.

On back: HW-NZ-0010-15x93

HW-Manch-0111-15x11

~~1925. 2-inch-wide white mat. $-inch-wide gray frame.
Glass. No date or signature.

Scene beside Hopkingson House in Manchester. Ip foreground,
plazza with two white posts. Beyond, green lawn, small tree,

and glimfses of ocean and horizon. No igland.

HW-~Manch-0111-15x22 Nell 4f
No mat, signature, or date.

View, toward south, from within Hopkinson House living
room. Open French doors at left and right. Beyond,
flagztone terrace with deck chair. Dense green follage
and patch of blue ocean water in background. Mullen

plant at right.

HW-Manch-0111-15x23
~-1950-1955. No mat, frame, glass, or signature.

View southwest from Hopkinson House lawn.
At right, columns of West piazza, with chair in foreground.
At left, Dana Island, bright purple. Blue-black region

Jjust to left of leftmost colwmn of Piazza. Mal lo
shadows on lawn. Slender hard pine iree at leg{. e
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HW-Manch~0111-155x13

c 1940-1945.No mat, frame, glass, signature, or date.
View toward SW from second-fioor porch (off master's
bedroom) of Hopkinson House, Manchester. Portion of
porch white fence is shown at lower right. Dawa Island
at upper left. Rich green foliage in nearby trees. Deep
blue water.

On back, HW-Manch-0010-154x13. Snow on cliffs
and on Dana Island.

HW-Manch-0111-16x21
3"-wide white mat, 1"-wide black frame. Glass.

Signed "Hopkinson' in lower left corner.

View i0 the southwest from the Hopkinson HOuse terrace.

In the foreground is the west porch. Vines embrace the

left column of the porch. Nana Island occupies the center

of the painting. It is magenta color with yellow-green

foliage. There are red flowers close beyond the porch.

No promontories. One segment of ocean horizon.

HW-Manch-0111-17x22 -

No mat, signature, or date.
View of Hopkinson House west piazza, with
its three vertical columns casting shadows on
piazza floor. Dana island vaguely indicated
at right. Flat blue—gray sea. Green-blue sk

HW-Manch~0111-20x14

c 1950-60, No mat, signature, or date.

View of Dana Island from west piazza of lopkinson House.
The plazza columns loom large at left and right. Tall
slender near-bare tree trunk at center. Massive vine
trunk at right. Island is. salmon color, with lush

fale green foli%fe atoi igland. Sinfle ocean horizon.
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= . HW-Manch-0111-22x13  Nell 43A

=z & - No mat. MNo signature or date.

; View from Hopkinson House west piazza. Tall white
P column at center, Dana Island at left. Calm
pale blue sea. Distant green promontory visible
I— at right. Grillwork fence at lower right.

o On back: HW-Manch-0010-13x22. T~
Flaming red sunset scene. Y <

Al g W i "(

HW-Manch-0120-145x19
1-inch-wide white mat, 1-inch-wide brown frame.

View, from SW plazza of Hopkinson House, toward southwest.
In foreground a corner of the piazza floor is seen, and also
two white columns. Just beyond, flowers and terrace wall are
geen. Dana Igland visible at extreme right. To the left

of center a small sallboat im visible on a deep blue ocean.
Sense foliage (of grapevine) covers the

uppermost part of painting. No ocean horizon.

HW-Manch-0120-21$x14%"

Signed "C 4 H" in lower left. 3-inch-wide
gray mat. 1"-wide brown frame. Glass.
View to southwest from west piazza of Hopkinson House.
At extreme left is a white column of the piazza. In left
background, half of Dana Island. Flat blue sea and sky.
Distant low land forms the horizon. Near-bare curved
tree-trunk in center. Small black beat vislble at center.

HW-Manch-0121-13x18%

"2-in.-wide white mat and %-inch
gold frame. Glass. No signature or date.
View from Hopkinson west piazza. Lawn at left,
orange-red flowers at right. In background, blue
ocean, with white sail of distant boat. Two
colums of piazza are visible. Shadow of grill on
piazza floor at right.
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HW-Manch-0210-3 x 13 »
~1930-1950. 3-inch-wide white mat. No signature or date.
-Jj?;f;\>;x7—}_ View of Manchester's Kettle Cove at low tide with two houses
#Eﬁgﬁ:gi;ggﬁéxmagl at left, bright orange-colored hills. In foreground,
[ blue-black rocks and ledge. Yellow water in
r;:::., o ‘oregrcund.
o m
On back, view of large flat green forested
area. Long low range of deep blue hills
in background. Stone wall in foreground. (Ireland?)
Signed. See: "HW- Land -0000-10x14"
! .
HW-Manch-0210-15x22  Nell 3§A
No frame. Signed "C.H." at lower left.
sﬁf&if}ﬁ\ View toward east from Sharksmouth Estate. Huge pink
;E::L—Z;fzf.__ifh near-horizontal granite ledge in foreground, blue water
F= beyoad. In background, sea-wall and Crow Island, with
e green trees and blue shadows. Several houses barely
= - visible.

On back: HW-Manch-0011-15x22. View to west
from Sharksmouth Estate exactly at sunset.

HW-Manch-0220-9x11

~14p-(9S0l 3" white mat. Signed "Hopkinson" in lower
right corner.

View of costline, looking west from Hopkinson House.
Many promontories and islands visible. At ript, Singing
Beach., Outlines of buildings in Boston and Manchester
visible at.left and right. Three small sailboats visible
at left. Dana Island, inconspicucus at left, is reddish

black. Sihfle ffeen lawn in fOIEffound.

On back: HW-Maine (?) -0020-10x14, View of three
large sailboats and one motorboat,- all at anchor

in front of 100-ft.-high deeply wooded headland,

at Somes Sound (?)

HW-Manch-1000-144x211
~ 1928, U4"-wide gray mat. No frame, no glass.

Signed “C. Hopkinson" in lower left corner.

View of rocks and cliffs of Sharksmouth and Windmill
Pond area, with figure of a woman (actually IH) reclining
on central rock. Dramatic orange-gold-colored rocks, with
dramatic shadows. B s c i
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HW-Manch-1010-94x13
~1925-30. 2-inch-wide white mat. No date or signature.
View southwest along the coast from Sharksmouth Esitate.
A slender picturesique pine tree, sloping upward to the
right, dominates the picture. Pale flat green areas
at right. Flat pale blue ocean at upper left. On a
promontory at left a human figure is barely visible.
No ocean horizon .

On back, pencil sketch of Prof. Manley O. Hudson.
Made in preparation for painting his portrait.

e T e HW-Manch-1010-10x14  Nell 5}

- - Signed "C. F." in lower right. No mat,date.
View of girl, holding fishpole , standing on Sharksmouth
Estate coastal ledge, with rough sea beyond. Much glare
on the water at center of ascene. The girl is zeen in
gilhouette, facing the sea.

i
HW-Manch~1011- 9x12%. _
~ 1930 - 1940. 3-inch wide white mat. Ko signature or date.
Woman seated on Hopkinson House lawn, looking toward
Dana Island and the ocean. Bare trunk of slendsr tree
at center; yellow and red flowers at left.

On back: crude painting of view (of Dana
Island) from between two tall cliffs.

HW-Manch-1011-15x21

About 1923, l4=inch-wide white mat. 1-inch
deep white frame. Glass. Signed "C. & H." in lower
left and "Charles Hopkinson™ in lower right.

View, at Shelving Rock Trust estate, of ocean seen
through gap in the Sharksmoth cliffe. Vertical cliff
at left, big blue waves at center. At right, girl
(Joan Hopkinson, at about age 10.) climbing steep
¢liff. White area of sun dazzle at upper right.

No boat visible (unlesa a blotch at upper left is
meant to suggest a boat).

HW-Manch-1011-15x22

¢ 1930 - 1935. No mat, frame, glass, or date.

Signed "Hopkinson" in lower left, and "C & H" in lower right.
View of naked man, striding, with his left hand ralsed,

on ledge at Sharksmouth Estate coast. In background is the




\ | 87

HW-Manch-1011-22x15

¢ 1930-1935. No mat, frame, glass, signature, or date.
Man carrying heavy stone in both hands. Standing on ledge
at Sharksmouth Estate coast. Sharksmouth cliff in upper

HW-Manch~1021-143x21
1955. 3-in, White mat. No frame or signature.
Label on back says: "APG 66000.Summer morning,About 1955",
View west from near Hopkinson House, showing
Dana Island (pink, with smooth green summit),
pink, yellow and orange beaches and promontories
at right. 3ingle start orange cliff in left
foeground. Smooth green ewpanes in right foreground,
Green water between island and sandspit.

Motorboat with sail and one occufant clearly visible.

Hil-Manch~1100-7x8

About 1920, 4-inch-wide mat, 1-inch-wide wood frame. Glags.
No date or signature.

View of west plazza of Hopkinson House, Manchester. Child
seated on floor. (Child is not recognizable but in fact is
Joan Hopkinson, 7, playing blocks) Vine trunk in foreground.

In 'ba.ckgroundi trees block view of ocean.

HW-Manch-1100-8x8 . .
~1940. 3-inch white mat. Signed "C. Hopkinson

in lower right corner. Painting of a young woman,
probably CSH's daughter JHS. She is wearing a pink dress,
sitting on a blue sofa, and holding a2 small dog.
A quick rough sketch that has much style.

On Pack: Incomplete attempt to portray

tlazing yellow sun setting beyond Manchester
Marsh. View ==
from Ocean St. i:fg';__tf_‘
bridge. gl "

!
!
[

/5%
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HW-Manch-1100-95x8
1/4"-wide black frame. Glass.
No signature.
Woman, in red dress, sittlng on sofa and reading a
book. Lamp with large shade 1n hackground .

The woman is ffesumably the wife of the artist.

Note: This is a color ful painting. There is
another such painting, almost identical except
almost entirely in monochrome.

HW-Manch-1100-11x9%

A 945 No mat, frame. No signature.

Monotone painting, in pale gray-blue, of woman seated
on sofa, reading. Small table at right.Llarge lamp with
large conical shade on table beyond sofa.

HW-Manch-1100-16x22

3-inch-wide gray mat, 1-inch-wide gray
frame. Glass. No signature or date.
view of Hopkinson House lawn, west piazza, and (seen through
the set of columns) the house ell. Stone wall at lower
left. Figure of young woman vigible on porch; she is facing
away from the artist. Trees and hills visible at left.
No portion of ocean is visible. Foliage is mainly green.
Blue sky with many white clouds.

HW-Manch-1110-11x14  Nell 57A f

No mat(?). No signature or date.
View of Hopkinson House piazza and lawn, at Manchester.
In right foreground, a girl (with white blouse) is seated

facing the sea, at left. Dana Island at upper left.

HW-Manch-1100- 21ix1k.,
2"-wide white mat, with 1"-wide black frame.

View of south face of west wing of Hopkinson House,
with Woman in red standing in front of central window
of the semi-basement (pottery). Some trees visible at
left. Grass and erposed ledge areas below.

Painted from west window of master's bedroom.
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H-Manch-1110-14x10%

About 1930. 3"-wide mat, i"-uvide black frame, glass.

No signature or date.

View of Hopkinson House terrace garden. Green grass
bordered by red shrubs and one central slender tree

trunk. Woman kneeling on grass, gardening. In foreground,
balcony railing of Hopkinson House west ell. In background,
dense fog largely obscures the ocean.

H¥-Manch-1110-14x12
~1930-40. 2-inch-wide white mat. No date or signature.
Shows: woman seated in wicker chair on Hopkinwon House
lawn, with piazza column at right and vaguely indicated
ocean at upper left. The woman is wearing a blue sweater.
She is reading. Her legs are crossed. Dazzling sunlight

on her rifht shoulder.

On back, some yellow, blue, and green brush strokes.

Hi-Manch-1111-14x22  Nell 3%
¢ 1940 -53.No mat, signature, or date.
View toward south from Hopkinson Houwe living room,
via living room south door. Clse beyond doorway is a
* child and a terrace chair. The lawn is yellow. Sky also.
Calm light blue sea. No island or boat.

HW-Manch-1112-14x22

~1958, 3-in.-wide vwhite mat. No signature, no frame.
View toward the southwest from Hopkinson House wWest
piazza. In foreground, lawn and red roses at left,
piazza columns, and, at right,a girl with long braided
hair. Beyond, Dana Island. Distant island in background,
with ocean horizon at left and at right. Painti
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HW-Manch-2000- €+072-
1936 or earlier.
Signed "Hopkinson" in lower left.
Six or more persons on large sloping lawn with large
trees in background. (Oak or maple trees, probably ).
Big prickly-~appearing shrub at lower left.
Probably a view of lawn of Stone House at Sharksmouth
Estate in Manchester. The persons shown may be the children
and other relatives of CSH. A soft-texture painting.
Not the usual style of CSH.
Presented to the National Academy of Design in 1936
in order that they might convey it, with paintings by
many other artists,to Charles Courtney Curran.
A medium~qualityphotograph of the painting is presented
on p. 50 of the 1975 book (infoermally prepared and
printed) by James R. Bakker, 1 Liberty Square, Littleton,
MA 01460, Title: "Homage to Charles Curran 1861 - 1942".
(A copy was given by Mr. Bakker to JHS in about Dec. 1986.)

The painting was sold by Bakkexr, Inc., in 1986
for $302, per "LEONARD"S Annual Price Index of

Art Auctions."
(Info. from many sources.)

HW-Manch-2000-183x11%

~1911. .2-in. white mat. No signature.

Tall trees with autumn foliage beyond green lawn of
furtis home. One woman and three girls on lawn.
Much use of yellow, orange, pink.

Painting of girls appears incomplete.

HW-Manch-2010-93x13%

~ 1917 (WS guess). 4"-wide mat, 1"-wide white
frame. Glass. Signed "C £ H" in lower left.

Huge pink ledge at left, with five small children
thereon, one fishing. Ocean at right and along tep.
No horizon.

HW-Manch-2010-10x14

No mat, frame, glass, or date.
Signed "C H" in lower left.
Two young girls standing on near-black seaweed
area between cliffs at Sharksmouth estate,
Manchester. A striated deep blue sea fills the upper
half of the inting.

On back: incomplete sketch of distant
mountains with ocean in foreground.
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HW-Manch-2010- 143x11

~1920-1935. 23-inch white mat. Mo date or signature.
Bathing place at Sharksmouth estate. Foreground:
woman wading into the water, holding fast to a rail.
Reddish-brown cliff at 1léft. In middle distance,
three girls standing on rock surrounded by water, In
the background, Dana Island. No boats, no horizon.

NO

HW—Manch—ZOlO—%S%xZZ%

~1940 (JHS est)No mat. frame, glass, signature.

e View of two young vomen, in bathing costumes, seated on
greenish-yellow grass of lawn of Hopkinson House.

Tree trunk at ri .

HW-Manch-2010-17x22

4"-wide white mat, 1"-wide black frame.
Glass. No signature.
Man and woman on grassy path below retaining wall of
Hopkinson House terrace. Sharksmouth cliff (gray)
in background. A great variety of red and orange
foliage in middle distance. A rich complicated powerful
design.

HW-Manch-2011-124x 184
c. 1918. 5"-wide mat, 1"-wide silver frame. Glass.
Signed in lower right corner. .
o \ /ﬁ Cliffs and cave at Sharmsmouth, Manchester, with two
1 irls standing in mouth of cave, Ocean visible at left.
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HW~Manch-2011-15x14

1926. 2" white mat. No frame, date, or signature.

pale sketch, or study, of three girls on terrace besgide
Hopkinson House in Manchester, with smooth blue ocean and
crudely indicated Dana Island in background . (In fact, the
three girls shown are the three Hopkinson daughters Mary
(Maly), Harriot (Happy), and Joan, at lef b« standing),
center (seated) and right (standing) respectively.)The

painting was made as a preliminary study for the large
and striking family-group palnting called "Five in the
Afternoon”, which included all five of the daughters.
The three girls are shown mainly in pale flat colors:
ple

gray, orange. None of the faces are detalled.

Hi~Manch-2011-21x13".

1940. Wide white mat. Slender gold frame. Glasg.
No date, no signature.
A watercolor study for the (oil) painting »Judgment of
Darig". Two persons sitting on Jawn, with narrow view
of ocean and horizon at left and a large tree filling
most of the background. The two persons are not shown
clearly-- are not portraits. However, they are known to
family members to be Elinor (Elly) Hopkinson and Edith
Appleton Standen.

HW-Manch-2012-93x13%

~{935-1945, 4" pat, no frame. Signed "Hopkinson"

in lower right corner.

View to the southwest from Hopkinson House. Pale colors.
low key. Center of painting dominated by a slanting tree.
Dana Island visible at left. Two persons standing on
seaweed-covered ledge at right.

Until 12/13/86 this painting was owned by JHS and was in
her home in Cambridge. (WS 1986 inspection & photo.)}
Thereafter it was owned by Leonard Wheeler; JHS gave it
to him; he had been an executor of the estate of CSH.
The painting was delivered to Mr. Wheeler's home in
Cambridge. '
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HW-Manch-2012-14x21

Mat. Signed "Charles Hopkinson" in
lower left.
Dramatic view of Sharksmouth cliff, ocean, and two
persons. The jagged cliff, at left, is yellow, with
deep shadow at left. Two girls (actually Hopkinson's
daughters Harriot and Joan) are standing atop a
rock at right. Large rocks in right foreground are
dark reddish-brown. Deep blue sea is barely
visible in background. Clear gray-blue sky. In
foreground a pool of water {Windmill Pond) is

visible. j

He-Manch-2012-15x211

Signed “C. H." in lower right.
Entitled "Hurry!".
Sharksmouth Cliff and other large rocks at Manchester.
Two young Wwomen on rocks: one at left, one at right.
Small glimpse of ocean beyond.Twee ocean-horizon segments.

HW-Manch-2020- 14£x21 "September Dazzle"
1920, 3z"-7ide cream-colored mat; 1"-wide
silver-colored frame, glass, Jigned "C.H." in lower
right corner. (Date & title on back. )

e ”,.! East portion of Sharksmouth cliff. Two children: one
7 {?gﬁ,}'\\,&‘}:‘\ on top of cliff, the other emerging from a large fissure.
St Foreground: ' orange-colored granite in shadow. Background:
Siarklini blue ocean with one small sailboat.
HW-Manch-2021-8x22
‘ 1922. 1"-wide mat, $"-wide blue frame.
) s Glass.
- ﬁ% Wreck of the US3 New Hampshire in Manchest
- o= beside Dana Island. ors Hass.,
Small boat at left in very blue water,
H¥-Manch-2021-10x14
1933, No frame. No glass.
Beached wreck of the USS New Hampshire.
L '5% ¥recked ship, with no masts, at right. People aboard.
' 77 Small boats at left. Rocks lower right, Near-white sky.




Hi-Manch-2021-144x11

1920 -1930. No mat, signature, or date.

Three persons, at left, standing on huge, orange-red,
starkly illuminated rocks near Sharksmouth cliff at
Manchester. Sharply pointed rocks at right. Sailboat
visible on horizon at left, beyond deep blue sea.
Turbulent water in foreground.

HW-Manch-2021-15x21%

1922. Signed "CH" in lower left,
mat. No date inscribed.

View of the US New Hampshire wrecked on rocks
close to shore near Sharksmouth estate.

The boat is gqutted. Several persons are barely
visible aboard the ship. Three small boats are

3-in. white

near the left end of the ship. Huge orange-
yellow ledge in foreground.

(CHH # 24)
3"-wide white mat, 1"-wide natural-color
wood frame. Glass. Signed "Hopkinson"” in lower left

HW-Manch-2022-144x22

corner. Windmill pond, with dramatic rocks beyond, at
Sharksmouth estate. Toy sailboat in pond, with three
girls watching it. In the background there are a
promontory (at left), a barely visible sailboat, and

two segments of Bcean horizon. (This painting is somewhat

similar tc HW-Manch-0000-141x21 which was included in
ing 1986 exhibition.)

the BostonMFA s

» HW-Manch-2100-15x22 Nell 48
P /ﬁ About 1952. No mat(?). No signature or date.
Zg J’EY {2% View of two persons on Hopkinson House lawn.
Al g One (probably Elinor Halsted) is seated in
’?,22 chair. Feet vesting on stool. Red skirt.

]

\

A girl is reclining on lawn. Window or door in
background.
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HW-Manch-2100-20x133

Abegt 1926 . No mat, frame, glass, date, or signature.
Sketch of two girls (CSH's daughters Elinor (at left)
ard Isabella (at right)) standing beside Hopkinson
House in Manchester. Gold and yellow areas at lower
left. No ocean visible. The painting was made in
preparation for the large painting "Five in the

Afternoon"j

HW-Manch-2100-22x15
~1930 L"-wide mat, 1"-wide natural-color wooden

frame. Glass. Signed "C.H." in lower right corner.

View of west{ portion of Hopkinson House, Manchester,

with two persons at left. Green woods in background. O]
Tall bare tree-trunk at right. No ocean, no horizon.

i

VA L

HW-Manch-2121~ 105x15
104x15".  Not signed.
Small watercolor study made in preparation for making
the 01l painting "Departure for Cythera", H-011-2121-254x39

Study for
"Departure
for Cythera"

HW-Ipswich-0000-10x13%
No mat, signature, or date.

View of marshes, islands, and distant hills from

the W.A.Shurcliff lawn in Ipswich, MA. Witch

Island at left. Marsh color: yellow, orange,

and gold. Foregroun, dark green, is indicated

only vaguely. Crange-gray sky.

Hr-Tpswich-0010-13:x20

1946-1950  3-inch-wide white mat. 1-inch natural
wood frame. Signed "Hopkinson'" in lower left. In lower
right: “To Joan and Bill Sept. ....". No date
View toward south from lawn of the William and Joan
Shurcliff house in Ipswich. In foreground, green field
with dirt road, or car trackss at lefi, baseball
backstop with X-ghaped support. In background,
wooded "iglands" and flat green marsh, with small area
of salt water (in Castle Neck Creek) at right.




74

7¢

HW-Tps-0100-10x 14
1920 - 1930 (WS est.). Signed; dedicated to Arthur A.
Shurcliff ' :

View of the Shurcliff Dutch-type windmill on the
Shurcliff hill in Ipswich, MA. In foreground, long

shadow of windmill.

HW-Ips~-0200-10x14

About 1920 - 1925 (WS est.)

View of Arthur Shurcliff lawn, windmill, flagpole, and
house, on Argilla Rd., Ipswich, MA. Lawn appears yellow,
with deep shadoes of flagpole, tree, etc.

(Info. -~ incomplete —- from 7/21/86 ltr. from owner.)
(Also Aug. 1986 AAS IT photo.)

HW-Ips-2000- 123x18%3. Pentagonal kite on ground.
~1950-1958, 3-in, white mat. No signature, no frame.
Ipswich kite flying contest, with pentagonal kite,

P e St on ground, at center. Two large human figures at
’ oWwer cen

ter. Yellow bird-like kite flyi at center.

On back: "#400. SHURCLIFF. Rive." The "Shurcliff”
is on masking tape and appears to W3 to be definitive.

HW-Ips-2000-14x21

~1G650 - 1958,5"-wide mat. 1"-wide gold-colored frame. Glass.
Signed "Hopkinson" in lower right corner. )

Kite flying scene on Shurcliff field in Ipswich.

At Teft there are two tall columns draped with

ed and yellow flags. Incl. in 1988 Danforth show.
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HW-Ips-2000-144x214

~1950-1958. 4"-wide gray mat, 1"-wide gold-colored
frame. Glass. )

Kite-flying at Shurcliff field in Ipswich, on July 4.
Scores of people, dogens of kites. The large flags

in foreground, in upper part of painting; central flag

is standa lag. Three kites are especiall picuous.

HW-1ps~-2000-141x22

~ 1156 ~1957.  No mat, frame, or signature.
July 4 kite flying contest at field of William A. Shurcliff
on Argilla Rd., Ipswich.Large red kite at left. Dog at

extreme left. Distant hills symmetric at right and left
in bac

Note: On back is a very incomplete painting of
Hopkinson House terrace with two seated persons
thereon.

HW -Masisi~-0000-9x13

~1920-1940. 2-inch-wide gray mat. No date or signature.
View of sand dunes, with deep purple-blue shadows.
Distant low hill. Smooth pale blue sky. (Scene possgibly

at Naughon Island, or fossiblf at IfSWiCh.)

On back, a view of Kettle Cove, Manchester,
with greenery in foreground, orange and yellow
shoreline in background.

HW-Mass-0000-10 = 14

~1945.  3-inch-wide white mat. No gignature or date.
Probably painted at Naushon Island, Mass.

White horse grazing behind slender fully-arching

tree-trunk. Green woods bETOﬁd'

On back: Crude view of rooftops etc. seen
from guestroom window of Shurcliff house
in Cambridge.




78

HW-Mass—-0000-10x18
e No mat, signature, or date.
R altal VA View, probably of sand dunes and field,

: %/‘7%{" probably at Naushon Island, Mass. The long
e /ﬁé7 4%/ #“=|  ridge of dunes is orange color. Long dark
///’/‘/’/ ’/‘/’0 rizontal areas in foreground.

There is another painting on the back.

Hl-Mags-0000-11x14,

1"-wide gray (crude) mat. No frame or signature.
Sand dunes at Naushon, MA. Green grass. Red foliage on some
dunes. Blue shadows. Magenta-gray range of hills in distance.

HW~Masis-0000-11x15

1930 - 1950.No mat or date. Signed "Hopkinson in lower
right.

View of white boat on shore at Naughon Igland, Mass.
Brown hills beyond. Red sumach branches at left.

On back: HW-Manch-001i-15xi1.
Tall central pine tree with black trunk.
Orange-gray rock cliff visible at lower left.

HW-Mass-0000-14x 18
No mat, frame, or glass. Signed "Hopkinson,

6 Naushon, 1957" in lower left cormer.
_— 2’2,- Shows black horse hitched to red-wheeled carriage that
(‘}_‘; y+r>| bhas black back-rests. Yellow grass in foreground.
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HW-Mass —0000-14%x22"

Ub-inch-wide white mat, 1-inch-wide
silver-and-black frame. Glass. Signed “Hopkinson" in
lower right. Scene near Gloucester,MA (?) (Mt.Ann ?)
View of open sunlit ledges and autumn foliage, with three
gray-green tree-trunks at left. Small pine tree at center.
Purple hills beyond. Much red and yellow foliage of small
bushes in foreground.

HW-Mass-0000-15x214

1923 5"-wide cream-colored mat, 1"-wide silver-
colored frame. Glass. Signed "C. Hopkinson" in lower
left corner. Legend on back: "1923. Quarry in East
Gloucester".

The - abandoned East Gloucester (Mass.) quarry, water
filled, is just beyond a long tranverse nicely-made
stone wall. Green lawn in foreground. Cliffs at far
side of quarry are reflected in the still water.

Heavily wooded hillock beyond quarry appears green and
ellow,

Note: The site in question was a part of the Villa
Latonia estate developed, in the early 1900s,by
Henry P. Davison.

HW-Mas s —0000-175x26
,‘i?; ~1930-155¢. No mat, frame, or signature

'-%3'—\!4 Kaleidoscopic view of broad hilltop (Mt. Anne?)with myriad
magenta granite ledges and interspersed white pine

trees. A great array. No central feature.
No people, houses, ocean.

N A
- . :l

HW-Mass-0010-10x14 (CHH # 75)

No signature, date, or mat.
View of ocean and, in distance, land near Salem.
. 7 Perhaps painted in Magnolia of Manchester.

S Nearby ledge is reddish brown, as is the headland
N gt == at upper right. The ocean waves have this same
el 2 - ocolor. No detailed shrubbery shown, and no

r izable island.

Sk

is unif
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HW-Mass-0010-103x145

~1945 - 1955, 3-inch-wide white mat. No signature

or date. In background, long range of purple and gray
sanddunes, with some green at base and yellow at right.
In foreground, reddish bushes vaguely indicated, with
small tree, or tall bush, at left. At center, gray-green
water, with gray beach beycnd. (Naushon? Manchester?)

HW-Mass-0010-13x216%

3"-wide white mat. 1"-wide silver frame.
GClass. Signed “C.H." in lower left corner.
Sand dune {at left, with blue shadow), marshes,
tidal pools, and distant hills. (At Naushon Island?
Or near M. A. D-W. Howe estate in Cotuit?)

HW-Magg-0010-14x21
Shortly before 1936. Signed at lower right.
No date.
———— Pink rocks and cliffs, with ocean beyond, at Magnolia
eople, houses, boats, or ocean-gky horizon.

HW-Mass-0010-144x19

Before 1936. Initialed in lower right. No date.
. Coastal scene at Magnolia, Mass. Purple rocks and
M cliffs. Also ocean. No people, houses, boats, or

ffﬁiﬁ hfrizon.

HW-Mass .~ 0011-11x15%

About 1920 - 1930 (?) . No mat or date. Signed "C. H."
in lower right. View along the coast of Magnolia, MA.
Two large promontory cliffs, covered with green and
red foliage, occupy most of the area. Blue ocean water
at left.

HW-Mass-0011(?)- about 14 x 21
Before 1936.

Pink rocks and cliffs, and ocean, at Magnolia, MA.

e 5 S
| E
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HW-Mass-0011(?)- about 14 x 21,
Before 1936.

Pink rocks and cliffs; also ocean (?). At Magnolia,MA.

HW-Mass-0011-213x14%

| ~1925 -1935. 3"-wide mat, 1"-wide natural-wood-color
frame. Glass. Signed "C.H." in lower right corner.
View of two cliffs at Norman's Woe, between Magnolia
and Gloucester, MA. Blue water in foreground. Gleam of
sunlight on water at left of center. Red sumac between
the two cliffs.

HW-Mass — 0020-133x20}
- 1930 - 1950. 3-in. black mat. No frame, &ignature,

Float, gangplank, and blue boat in broad bay
at Naushon Island, Mass.

S HW-Mass-0020-14x21
T 2-inch-vwide white mat. 1-inch-wide dark
e frame.Class (7). Signed "C 4 H" in lower left.

View of harbor and boats at Naughon Island, Mass.

ér E Several sallboats at anchor, at center. Float and small
e o boat at right. Tree vaguely indicated at left. Low land

) with treeg in background. A few g clouds.

HW-Mass-0020-14%x22
~1930 - 1940, No mat. 4"-wide black frame. Glass.
Signed "Hopkinson" in lower left cornmer.
View of land and distant water at Naushon Island, Mass.
Fallen and broken tree trunk in fopground. Small boat
visible in background, with hills beyond. No ocean
horizon.
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HW-Mass-0020-15%21

~ 1930 - 1950, U4"-wide white mat, +"-wide brown frame.
Glass. No signature.

Naushon Island, Mass., View of gangplank, float, and
sailboat beside float. Much land visible in upper poxtion
of painting.

HW-Mass-0021~143x21%

~1930 - 1950. 5"-wide white mat, 1*-white frame, glass.
Signed "Hopkinson" in lower left corner.

Naushon Island, Mass. View of gangplank, float, moored
sailboat (ca‘tboat), with marshes and open ocean beyond.
The upper surfaces of gangplank and float are plain blank

white. Small area of feen grass at lower left.

HW-Masg-0021-15x22
1959. No mat. Signed "C £ H" in lower right.
hﬁ@' Inscribed also is "Naushon Oct. 1959".
b Low-1ying treeless region of Naushon Island coast,
. with two bare rocky promontories, two inlets,yellow
- - . . = grass in foreground, motorboat in nearer inlet. Gray
T T e ik tree brench at upper right.

HW-Mass —0110-15x21%

1926 or 1927. Signed "C. H." in lower right.
Called "Cliffs, November"”

View of two enormous cliffs, probably on the east
coast of Magnolia, near Manchester. Ocean barely
visitle at left. Small cove in fareground. House
on furtter cliff. No ocean horizon.
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HW-Mass-0200-11x14 Nell S6A

Before 1951, Mat{?). No signature or date.
View of corner of James and Isabella Halsted house
in Dedham, MA, with green lawn at lower left; dark
shadow on lawn area near house. At upper left, view
of distant red s whi

HW-Mass-0200-14x211

4"-wide white mat, no frame or glass.
Signed “Hopkinson, C. H." in lower right corner.
¥hite church in Petersham, Mass. Six white columns.
Rectangular steeple, with clock. Smaller buildings
barely visible at right. Green glass. Green trees at
ieft i i

HW-Mass-0200-144x22

~ 1935, 2"-wide slightly complicated gray frame.

Glass. Inscribed "C.H." in lower lefi corner and

"To L.W.H, 1933" in lower right corner. (L.W.H. stands
for Hopkinson's sister Leslie White Hopkinson of
Cambridge,MA., and Petersham, MA.

A painting of the white summer house ahd barn of L.W.H.
in Petersham, MA; also a nearby church, at extreme right.
Simple een trees

HY-Mass-0210-14x15

¢ 1940 - 55. No mat, signature, or date.

View of bay at Naushon Island, Mass., with two promontories
at upper right, and wloping roof, or ramp, at lower left.
Distant land dimly visible. Lush green grasy and sand area
at lower right.

HW-Mass-2011(?)-about 14x21.
Early 1950s.

View of beach at a cove in Annisquam, near: cottage

rented by the Thomas Hopkinson Eliot family. Owned by
and at Danville, CA, home of, Samuel Atkins Eliot, IV.)

(Oral info. from Mrs. Thomas Hopkinson Eliot on 11/30/87)
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Hi-Mass -2011-14x22

1923 or shortly befcre. 2-inch-wide: white mat. 1-inch-
wide brown frame. Glass. Signed "¢ & H" in lower right.
Horizontal ledge of rock with sparkling blue ocean beyond.
Three girls are on theledge. One at left 1s seated. Two

are standing. There are no clearly portrayed islands or
headlands. Locatien: probab 2]ibut Point, Cape Anne, MA.

HW-Magg-2020-12x21".

1956, 2-inch-wide white mat. 3-inch-wide gold frame.
Inscribed "Naushon 1956, Hopkinson" in lower right. Glass.
) View of large ocean bay with barely visible sgtrip of land
;éj”“liégba’ﬁ along horizon. Ir foreground, float on which are two
—153?3:;:393 bathers (they are Marion and Mary -- later Marion Appel
GCibbon and Mary Knox; but they are not recognizable in
the painting. Visible also is a small boat. No building,
igland, or ocean horizon.

HW-Masg-2021-14x20

Early 1950s. Framed. No signature or date.
View of beach at a cove in Annisquam, Mass., near
e cottage rented by the Thomas Eliot Hopkinson family.

Shows 11 persons, no houses. Three boats. One .
ocean-sky horizon.

HW-Cornish-0000-93x13

~1936 - 1946, i-inch-wide black frame. No glass or date.
Signed "Hopkinson" in lower right.

View of Mt. Ascutney; mountain largely hidden by great pine

trees. Zig-zag wall of slate stones in foreground. The

mountain is pale ay. Trees deep green.

e = HW-Cornish-0000-114x19 Mt. Ascutney beyond blue forest,
S "7 7 ~193£6-K50 No mat, frame, or signature
Mt. Ascutney, VT, seen from 3hurcliff House in Cornish,NH.
,__——’~“’~\—-\ Forest, middle-distance hills, and mountain are blue.
e No stone walls, no fields, no houses.

= I
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HW -Cornish-0000-113x20%

~ 193¢ 3" white mat. WNo frame. signed "Hopkinson"
in lower right corner.

View of east shoulder of Mt. Ascutney, VT, from

the terrace of the house then owned by Arthur A.
Shurcliff {later owned by William A. Shurcliff)

in Cornish, NH. Giant pine trees at left and

right. Long transv

HW-Cornish-0000- 14x21

1946, 3-in.-wide white mat. WNo frame or glass.
Signed "Hopkinson 1946" in lower right corner.

View of Mt. Ascutney from the Arthwur Shurcliff house
(later William Shurcliff house) in Cornish, NH.
Mountain pure blue. Field in foreground is mustard
yellow,

HY-Cornigh-0000-144x21%
~s 1938 4-inch near-white mat, 1-inch black frame.
Glass. Signed "Hopkinson" in’lower left.

Mt. Ascutney, as seen from terrace of W. A. Shurcliff
house in Cornish, NH. Field of yellow grass in center of
picture slopes steeply downward toward the left. The
mo DE K g D ge g
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HW-Cornish-0000-15x9

1941. Black mat. Signed "C A H" in
lower right. Inscribed, at lower left, "To Joan and William,
Souvenir de Cornish".

View of birch grove 200 ft. UM of Shurcliff barn (house )
in Cornish, NH. Row of tall Pines beyond birches. In
background, a stand of small (30 ft.) pines. Green and gray
field in foreground.

HW-Cornish-0000-15x22

1946, 3"-wide white mat, $"-wide brown frame.
Signed and dated in lower right corner: “"Hopkinson 1946".
View of Mt.Ascutney,VT, from W.A.3hurcliff estate in
Cornish NH. Clump of pine trees in center foreground,
with horizontal area of reddish-brown grass below the
trees. No house or stone walls shown.

The painting was included in the New England Watercolor
Soclety's "100th Anniversary Art Exhibition and
Restrospective”, May 15 - June 20, 1986, at Federal
Reserve Bank Bldg., Boston.
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Hl-Cornish-0100-13x1%% ,

1939 - 1946. L~inch-wide gray-white mat.
One-inch natural wood frame. Glass. Signed "Hopkingon"
in lower right. View of Mt. Ascutney, at left, with iwo
tall pine trees and bird-house-on-pole. End of house
(then owned by the Shurcliff family)visible at left.

Zif_zf% gtone wall in foreground.

HW-Cornish-0100-15x21

1939 - 1946. U-inch-wide gray-white mat. One-inch
natural wood frame. Signed "Hopkinson' in lower
right. Glass.
View of Mt.Ascutney, with a small porticn of the
e T s Shuiclifé‘ houge visible at left. Great oak tree at
r . —

AN SNANKKE

Note: This palnting is very similar to
HW-Cornish-0100-13x19%, except that thiz latter
includes, at right, a bird-house-on-pole.

. HW-Cornish-1100-125x19
) == 1936. V'-wide black frame. Glass. 5 "To A+M Shurcliff

from C. Hopkinson", lower left corner.

View of south face of Shurcliff Cornish, NH, house,

With blue doors, large pine tree, stone wall. Silhouette

of Arthur A. Shurcliff in doorway.

HW-NH-0000-10x14

¢ 1930-40.No mat, frame, glass, signature, or date.
View of Rattlesnake Mountain and Sandwich Range

seen across Squam Lake, NH. Slightly rough btlue water.
Big vertical rock at right, and hofizontal tree branch
at upper right. The mountains are blue-purple.

HW-NH-0000-11x 141
~1925-1935. 4"-wide gray mat, 1"-wide white frame.
Glass. Signed "C.H." in lower left corner.
Shoreline, probably of Moon Island near center of
Squam Lake, NH. Large rectangular rock near center.
Dark blue mountains at upper left. Yellow and blue
foliage at upper right.




HW-NH-0000-104x21 "Afternoon Light".

July 1932. Mat. No date. Signed "C.S.H." in loWer left.
Painted in North Conway. Shows Moat Mountain behind two
ledges. Plain in foreground. Tall pine (?) tree at extreme

HW~NH-0000-141x21 .

3"-wide mat, 1"-wide white frame. Glass. S lower left corner
“To Arthur  3hurcliff from C& H* Painted 9/22/u2

(per date on oncurrent painting of same scene by Arthur
Shurcliff)

View of White Horse Ledge at Conway, NH. Moat Mt. in

background.

HW-NH-0100-114x14 .

¢ 1920-1925. 1_inch-wide mat of crude construction. No

frame or glass. Signed "C J H" in lower right. No date.
View of Tent D at Pinelands Camp, at Squam Lake, NH.

Beyond a large tree with yellow foliage a large building,
partly of tent-like construction is visible. The roof of
the building is white. In foreground, white and green areas.
Red-purple area at far left.

4 BT Mass’
HW-NE{2)-0200-14x21

1940-50. 5"-wide white mat, 1"-wide natural-color wooden
frame. Glass. Signed "C. Hopkinson" in lower left corner.
View of college campus (Trobably Dartmciith College,
Hanover, NH), with brick church that has a large white
portico supported by large white Doric columns.
Fouwr-story brick dormitory at right. Flight of stone

steps in foreground.

HW- NH -1020-1ix15

Signed "C. H." in lower left.
Called “Lake Asquam"“.
View from SW tip of Moon Island (then owned by CSH's

sister-in-law Isabella Curtis) in Squam Lake, NH.

In foeground, long float, a canoce, and a rowboat in
which one perscn is seated. Brocad expanse of lake
beyond, with green hills and mountains in tmckground.
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HW-NH-2010-103x 143
~ 1925, L"-wide white mat, 1"-wide natural-color
———— wood frame. Glass. Signed "C.H." in lower right
corner. Label on back says: "Squam Lake, NH; about
- 1925",
" View of central western portion of Squam Lake, NH,
mm as seen from southwestern tip of Moon Island--island

then owned by Hopkinson's sister-in-law Isabella
Curtis. In foreground is a float on which iwo persons
i ow~boat at left.

HW-NH-2020-11x14%

~~1921. 3-inch-wide white mat. 3-inch-wide brown frame.

No %lasg. Signed. No date indicated.
View of float and gangplank at Moon Island, Squam Lake, NH,
with hills and small mountains in background. On the float
are two girls -- not recognizable but known to JHS to be
herself (at about age 8) at left and Elinor (Elly) (at about
age 11) at right. Between them is an inverted canoe.

In lower right a rowboat is partly visible. Rough blue water.
Dazzle on water at upper left. High wind indicated by blown
gskirts and blown halr of the girls.

HW -Maine-0000-45x6%

About 1890 - 1895. No signature or date. 23-in. gray mat.
Upland pasture, with small cedax trees and, at left,one large
white pine tree, at Northeasi Harbor, ME. Shadows of trees
extend into foreground. No persons, houves, or ocean.

HW-Maine-0000-64x9%

1888. 4"-wide white mat, 1"-wide brown frame., Glass.
s&d "C.S.Hopkinson 1888) lower right corner.

Upland: cecar pasture at Northeast Harbor, ME. Rocks
and cedar trees in foreground, hills in background.

HW-Maine-0010-144x213"

1951, 5-inch-wide white mat, i-inch-wide wood-colored frame.
Glass. Signed in lower right "C & H".

View of Sutton's Island, ME. Dark blue water in foreground.
Long and high crown and reddish-bwown cliff beyond. Great
array of small spruce trees beyond cliff. Patches of sunlit
shore at base of cliff.
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Hi-Maine-0010-154x22%
No mat or frame or signature. South Berwick, ME (7).
Tidal river or bay with green wooded areas at left

and right. Strip of grass in foreground, with large
deciduous tree at left, with inverted cance on float {?)
at extreme left.
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On back: HW-Manch-0000-15ix22%. Green lawn and

trees. Conifer at left of center.

HW-Maine-0011-5x6%

About 1890 - 1895. No signature or date. 23-in.gray mat.
View of blue ocean, seen through forest of pine trees at

Northeast Harbor, Maine. No persons, housesy, islands,
romontories, or boats.

HW-Maine(?)-0020-10x 14

1925. No mat, frame, or signature.

View, across green-blue water, of two or three large

blue sailboats and one small brown motorboat,all at anchor;
with 100-ft-high wooded headland beyond. Sowmes Sound (,?)

Purfle shadows aloii %ifi ff ffiiiiii::rne cloud visible.

On Back: HW~Manch-0220-10x14. View of coastline
looking west from Hopkinson House. Many promontories
and island sharply drawn in distance. Three small
sailboats visible at left. Two distant buildings
visible on horizon.

HW=-Maine-0120-5x7

About 1890 - 1895(?). 4-inch-wide white mat.

No signature or date. View of a harbor (Northeast
Harbor?) at Mi. Desert Igland, with Cadilac Mountain
in background. In the foreground a sailboat and a small
houge are visible.

HW-Maine-2121-10x14% .
€. 1910 - 1930. 2-inch-wide white mat. No signature,date.

View of bay adjacent to Mt. Desert Island. Mountains
at upper left and right, with ocean horizon at center.
In foreground, sallboat and two other small boats at
center. At extreme left, end of building with boat
ramp. Pale gray predominates throughout.
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HW-Hawai1i-0011-9x15

1948-1952.No mat, frame, glass, signature, or date.

View of ocean bay, with Diamond Head at upper left.
White surf in foreground, with deep blue water in middle
distance. Long horizontal gray cloud just above mountain.

HW-Hawaii-0011-9ix13%
About 1950. ~ 4"-wide mat, no frame. No signature.
View, past three palm tree trunks, of shallow water.

with breaking waves beyond. At Hawali.

HW-Hawaii-0020-15x22

1948-1952. No mat, frame, glass, signature, or date.
View of Diamond Head. To left of it is a yellow hill,
and at extreme left are great green fronds and a slender
red band (beach?). Three small white boats are barely
vigible on the moderately rough sea.

On back is HW-NZ-0010-15x22, showing band of
dark brown rocks in foreground and very pale gray
hills in background.

HW-Hawali-0120-13x20

1947 -- 1952, 3-inch white mat Signed “"Hopkinson" in
lower left corner.

View of bay and Diamond Head at Honolulu, Hawaii.
Three small boats at anchor. Building and leaning
palm trees at left. Diamond head is reddish brown.
No _ocean horizon.

HW-Hawaii-0200~10x14 _

No mat or glass. .4"-wide black frame.
Signed "Hopkinson, Hawaii" in lower right corner.
View of green plain, with two big trees {at left, sloping;
at right, thick trunk) in foreground and five palm trees
and rainbow in background. Two small bulldings visible.
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HW-Hawaii-1200-21x14%

1948, Y~inch-wide white mat. No frame, glass,
signature, or date.

Dramatically bowed palm tree, and other trees, in
Hawaii. In background, houses with red and green roofs.
In foreground, green grass and, at left, trunk of date

palm. A person is barelf vigible at left.

HW-Hawaii-2021-144x22

No mat, frame, or signature.
Hawaii scene, with three sloping palm trees in
foreground, and just beyond beach, a long slender
boat containing four or five persons paddling. Long
comers in distance, with dark blue ocean at horizon.

HW-Hawali~2200-22x15

1951. No mat, frame, glass. Signed "Hopkinson 1951"
in lower left.

Pair of big palm trees, with two persons visible just to
the left. Small red house at extreme right; red-roofed
house at extreme left.

HY -USA-0000-104x5"

1951 1-inch~wide black mat; %-inch-wide gold frame. Glass.

No date or signature.

Scene near the 1951 Pasadena, CA, home of Charles William
Eliot II. Portion of swimming pool with adjacent trown walk-way
and banana tree.

Hi-US-0000-10$x15F (CHH # 66)
1930 - 1940. No mat, signature, or date.

View of spruce-covered shore of Lake Honnedaga

in New York State, with bow of small boat visible

at lower left. The surface of the lake is dark blue
at right and center and black at left.
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HW-USA =-0000-114x15
1947-52. No mat, frame, or signature.
Park scene in Pasadena, California.
View of base of date palm tree, in center of
small circular green lawn, with flower beds and

giant deciduous tree at left. Long horizontal
hedge or bench at rear.

HW -USA-0000-14x10"

1951. 1%-inch-wide black mat, —é——inch—wide black frame.
Glags. Signed in lower right "To Charles and Regina Elilct
with much gratitude from C.H. 1951".

Scene near the 1951 Pagadena, CA, nome of Charles William
Eliot II., Portion of swimming pool with adjacent brown
walk-way and banana tree,

HY-US-0000-223x%15 (CHH # 33)

1937. Signed "Hepkinson" in lower left.

No mat, no date.

View of Crand Canyon of the Colorado, with orange-red
& of buttes strongly emphasized. Dark background.

HW-US-0100-16x21%
o~ 1940-1945. 4"-wide gray mat, 1"-wide black frame. Glass.
“‘”-/ ;| Signed "Hopkinson" in lower right corner. New
i ’L ingland@)landscape, with mountain at upper center, portion
gt - | ’
vt o st of barn at right, large area of grass at lower left.
e At center, large lone tree.
o i
% Could the scene be: Mt. Ascutney (in Vermont)
as seen from the St. Gaudens estate in Cornish, NH?
Hopkinson made many paintings in Cornish, NH.
HW-US- (?)
Called "Taos".
e

Owned by the Metropolitan Museum of Art.

{Misc, ltrs. from the Metropolitan Museum of Art. )

((Is this really a Hopkinson painting? See W.S. 3/30/89
ltr. to Mr. Howat of that museum, expressing doubts.))
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HW-Canada-0000-9x14
About 1954
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Nell 59
No mat (?). No signature or date.

Lawn near Rive House in Kingston, Ontario, Tall
slender tree at center. Trees in background. An urn
is barely visible atop earth bank (?) at right.

On back: HW-Manch-0010-93x14.
Tree trunk at left, Sharksmouth
cliff at right.

HW-Canada-0000-14%x21 .

1938. 4"_-wide mat. No frame. Signed "C. Hopkinson"
in lower right corner. On back is the legend: "APG 660SD.
Bow River, near Banff. 1938".

Vast scene of Bow river valley and wooded plains

between steep mountains (pink and red, wooded on lower
portions). Great range of mountains across upper

half of faintin%. No f90fle or houses.

HW-Canada-0100-12%x20

1952(?). No mat, frame, glass, signature, or date.
Liv room in Rive House (in Kingston, Ont., Canada?)
Big}zﬁgén armchair at left. Above it is a portrait or
three Hopkinson girls—.“prmory Show" portrait.

HW-Canada-0000-133x10

No mat, frame, glass, date, or signature.
On board. View of east end of Rive House lawn in
Kingston, Ontario, Canada. Two great smooth tree
trunks dominate the picture Deep woods in background,
Orange bush at extreme left. Smooth deep green lawn
in fo und,

HW-Canada-0100- 14x21%4. 3-inch-wide dark gray mat; 1-inch-
wide white frame. Glass. Sigred "Hopkinson 1951"
in lower left. Rive House in Hingston, Ontario.

At left, white mansion with three prominent columns and
large white stairway. Two large urns on green lanw.
At right, many large deciduous trees with fall foliage.
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HW-Canada-0100-15x11

1951 - 1955. No mat ox frame or signature.

View, in Kingston, Ontario, Canada, from beneath white portica

with fluted columns, of green lawn with flaming orange maple tree
eyond. Tall dark tree at extreme right.

-

On back: very fragmentary sketch of dunes.

Hi-Canada-2100-11x21%.  3i-inch-wide dark gray mat.
j-inch-wide white frame. Glass. Sisred "Hopkinson 1954

at bottom center.

View of lawn in front of Rive House in Kingston,Ontario.
#ive children are playing on the lawn. White column and

urn in foreground. Background includes many trees, including
a large orange-colored deciduous tree and a conical conifer.
The lawn is yellow in sunlight and green in ghade.

Hé-Canada-2100-155x21

1953-55. White mat. {Frame?) No signature or date.

View of south face of Rive house in Kingston, Ontario.
Three white columns of large formal portico are seen.

A person stands beside central column, and ttwo other
persons and a dog are seen at lower right. Orange follage
at right.Large spherical green bush at lower left. Two

e urng are ghown.

HW-Bermuda  -0000-14x22

1940. No mat, frame, glass, or signaiure.
View, looking downward past two large agava plants,
at three beached {?) mastless sailboats. At Somerset
idge.,
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HW-Bevmuda—0000-145%x10%

~ 1940. 2-in.white mat. No signature.

Four coconut palms and, at left, a royal palm, at Botanical
Garden (?) in Bermuda (7). Green grass and green hedge in
foreground. No people, houses, or water visible.

Note: On back is HW-Maach-0110-15x11i, showing
One column of HopkinsoniHouse piazza, lewn, and,
at lower left, back of a chair. View toward the east.

Hi-3ermuda~ 0000~ 141x21

1940, 4"-wide mat, no glass.,
Signed “Hopkinson. Bermuda 1940" in lower right corner.
Large portrayal of agave plant (blue-green), and, at
upper right a spanish bayonet (?) plant. Reddish-brown
s0il in foreground and at upper right. )

H¥-Bermuda=0000-15%x22
1940. No mat, frame, or glass. Signed "Hopkinson Bermuda"

in lower right. No date.
View of rectangular white gate-post and, at left, stone wall,

beside driveway. e post.

On back: HW-Canada-2100-15:x21. Columns and portico
of Rive House in Kingston, Ont., Canada. Persan beside
central column. Two other persons and a dog.

Hi-Bermuda-0010-16x10
1940. No mat or date. Signed "Hopkinson. Bermuda. 1940

in lower right. Very prominent orange-colored cliff at
lower lef't, with blue water beyond. Row of hills in

IM:I

On back: HW-Manch-0110-10x16.
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e
HW-Bermuda-0011-14x21% Agava and water pathway.
. 1940 (possibly 1952). 3-inch-wide white mat. No frame.
e "§E' Signed "Hopkinson" in lower left.

Bermuda Scene,at Somerset Bridge Township. Huge agave
plant at left, with Wreck Island above. Land with cliff
s at right. Water pathway to horizon at center.

HW~Bermuda-0011-143x21

1940. 3~in.white mat Signed "Hopkinson" at
lower left. Legend on back: "Scene in Bermuda. Wreck
Hill. Somerset. 19407

Center half of the painting is filled with square
white coral stones. Above and on both sides is the
blue ocean. Green band of trees in middle distance.

An outs1andin%ly bold dramatic painting.

On back: painting of slender blue
vase, two large red poppies, and
smaller blue flowers.

Not complete

Formerly the painting had a 5-in. gray mat.

W -Bermuda-0011-144x22".
1940. 24-inch-wide white mat. i-inch-wide gold o
frame. Glags. Signed "Hopkingon, Bermuda, Nov. (illegiblej
in lover left.

View of highly stratified cliff, upturned toward tip near

top center. Ocean vigible at right. One segment of ocean
horizon vigible. No people or houses.

Note: On back there 1z a view of the

coagtline at Sharksmouth Estate,Mancheaster.

It a rough sea and dark sky. (.Owner says this
painting is "perfectly good but too hard togetal!)

HW-Bermuda-0011(?)-15x22
] 2_inﬂ gray mat. Heavy light brown frame.
Glass. Signed "Hopkinson - Bermuda". No date.
View of'stormy sea with much foam and white caps.
ine water. Rocks in fo

c:_, C::»QZDI
Temp ovary -D“/J .
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HW-~Bermuda-0011-15x22. "Wind in Bexrmuda”.

1940. Signed "Hopkinson" in lower left.

Jagged cliff in right third of the painting dominates
the scene. Rocks and some foliage at lower left.,
Ocean horizon vigible at left. Many soft clouds.

No people. No houses(?

HW-Bermuda-0012-15x22 . .
1940. 3"-wide mat, no frame. Signed "Hopkinson
1940" ' in lower right corner. )
Close-up view of pile of about a dozen large white
rectangular coral rocks, with greenish-blue ocean
visible at upper left and upper right. Glimpse of
green foliage at right. No persons or houses. Two
segments of ocean horizon.

i HW-Bermuda-0021-114x15.
I 1940. 2-in.-wide mat. Signed "Hopkinson" in

lower right corner.
Scene near Somerset, Bermuda: low-lying wind-swept
:::3:::’ff:3§'“-rm island (Wreck Island?), two small moored boats, waves. .

“e e Small segment of ocean horizon at riﬁ%t.
—T*:';,- - ‘l >

Note: On back is a painting. A

(at Rive estate in Kingston, Ont., Canada?)
of yellow-green lawn With huge garden and
pedestalled urn seen against blue lagoon
and, on left, dark green wooded promontory.

HW-Bermuda-0100-95x15_

1940. No mat or frame. Signed "Hopkinson" in
lower left corner.
Garden with date palm tree in Bermuda. Long beds of
red earth at lower left. Dim outlines of church and

other buildings in background. Vertial orange streaks
at right.
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HW-Bermuda-0100-134x224

1940. No mat. 1"-wide black frame. Glass.
Inscribed "to J.H.S. from C.H." in lower right corner.
View of Poimt House in Somerset Bridge, Bermuda.

Two chimneys. Green shutters. Three lounging chairs.

No bodi of Water visible.

HW-Bermuda-0100-15x21. Banana tree beside pink house with ell.
1940, 3" white mat.” No frame. Signed "Hopkinszon" in lower
right corner.
Bermuda lawn, with banana tree, table,chair. At right,
pink ‘two-story house with ell. Estate "Waterville™ of

imingham, Paget, Bermuda (per inscription on back).

HW-Bermuda-0100-15x224  (CHH # 40)
c. 1952. No mat or date. Signed "Hopkinson" at lower

left. A very dark paintings, showing Trimingham House
in Paget, Bermuda. The house iz red-brown, with a
dark blue-gray roof. In foreground, a Iwo of small
banana trees.

I

HW-Bermuda-0210-15x214  Hamilton Harbor and pink roofs.
1940 (possibly 1952). 3" white mat. Signed "Hopkinson" in
lower left. View, from above roofs, of Hamilton

Harbor. Many houses on peninsula across the harbor.
Large exotic tropical shrubs in right half of

ainting.

HW-Bermuda-0220-123x144

1940(?). No mat, signature, or date. At lower right
there iz a penciled inscription by Peter Pezzati: "By
Charles Hopkinson, Bermuda”. At left, cathedral with
tower. Other buildings at right. Black boat near center.

Lar%e rocky ledge at lower left.

On back: HW-Manch-0110-144x12%.
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HW-Bermuda-0220-13x20

1940 (?). 3-inch-wide white mat. No signature or date.
View of a harbor at Bermuda (?). Sombre dark gray sky
behind cathedral and houses at right. Red-funneled
ship vaguely visible at left. At center, rough blue-
green water. In foreground, irregular rocky promontory.

On back, two lncomplete sketches of houges.

HW-Bermuda- 2020-15x23

) No mat or frame. Signed "Horpkinson" lower right.
View of rugged coast.
Gigantic rock beyond stratified-rock cliffs.
Small bay and beach and lower right, with two Persons and
one careened sailboat barely visible. Green water in
foreground, b W !

HW-Ireland-0000- 14x21 Wicklow Hills

~1953 - 1957. 3-in., white mat. No frame or signature.
View of distant hills near Kiliney, Ireland.

(Wicklow Hills, presumably). From Canadian embassy building.
Peaked mountain at center, curving driveway and straight
transverse hedge below. Portion of ierrace visible in
foreground. Tropical tree at right.

HW-Ireland-0000-145x214.

1956 (?).  L4-inch-wide dark gray mat. l-inch-wide frame.

Glass. Signed at lower left "Hopkinson 5&%. (Date not clearly
legible.)

At left, two steep mountains, or cliffs; perhaps Cliffs of Moher.
At lower center, a small lake. Several btright green areas.
Dramatic white clouds in blue sky.

HW-Ireland-0000-15%x21%

~.1956¢. 5S-inch-wide white mat. 2-inch-wide gray frame.
Glagssy. Signed "Hopkinson" in lower right.
Rural scene in Ireland. Valley with small lake in foreground;
perhaps Vale of Avoca. Small mountain in background; green

1
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HW-Ireland-0000-155x21%

~-1955-1958. 24"-wide gray mat, 1"-wide black frame.
Glass. Signed "Hopkinson" in lower left corner. )

View near Killiney(?). DNruid seat(?). Vast disgointed
array of rocks and ledges; intervening grass and flowers.

HW-Ireland-0000-20x213

1957. U4-inch-wide gray mat. Clags. Frame. Signed "Hopk inson,
Ireland, 1957" in lower right.

Lake, with purple mountain (probably Sugarloaf Mountaln, near
Dublin) beyond.

At center, Sugarloaf Mountailn, several miles away.

HW-Ireland-0C00-22x163 No mat, signature, or date. Mell 36,
1957. Scene at Killiney, near Dublin Ireland.
At right, a majestic tree, probably eucalyptus.

HW-Ireland-0011-15x20
1956 or 1957.Signed in lower right. Framed (7).

View of Irish coastal cliffs and ocean near Moher, in
County Clare. At left, a sequence of vertical stark

HW-Ireland-0100-13x10  (CHH # 63)

1955 - 1957.No mat, slgnature, or date.
House lived iIn by the Alfred Rive fapily in
Ireland, with adjacent large green trees and lawn.
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HW-Ireland-0100-13x203  House by two-arched bridge
S ~1953-1957. 3"white mat. Signed “Hopkinson" in lower
2= right corner.
ﬁ“\’é‘@ﬁ\ Rural Irish scene, with two-chimneyed house beyond
left end of two-arch
T

HW-Ireland-0100-18x22% (CHH # 30)

No mat, frame, or signature (?).
Scene near Canadian Embassy bullding at Killiney:
Long low building with classical portico. In lower
right corner, large vase containg a few large red and
purple flowers. A left, earth hillock topped by large
tree. Yellow erass at extreme left.

HW-Ireland-0200-13ix22
1953 - 1957. 3"-wide mat. No frame or signature.
4 T Cﬁgzgz,. Church, buildings, and Dodder River, near Dublin,
L NG ﬁ,,*gﬁjsi Ireland. River confined by wall. Horse visible at
wen | Tight.

HW-Ireland-0200-14x21

1956. U4"-wide mat. No frame or signature.

Legend on back: "Dodder River (7) near Dublin, Ireland.
195¢7

Almost a monotone (blue-black delineation), almost

a drawing as much as a painting. At center, church
with square tower and flagpole. Other buildings at
left. Great trees flanking the church. The river, in
the for

g;;;g%;»- (NN HW-Ireland-0200-154x20. Slender river, red-roofed houses.
ey L T b ~1953 - 1957. 3-inch-wide white mat. No frame or signature.

Rural scene in or near St. Brigid's in Ireland. Slender

ﬂggfm‘“o& river at center. Red-rocofed houses at left. Road at right.
{ ’«%

Dark curtain-like cloud at upper left.
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Hi-Ireland (?)-0220-15x22
No mat, frame, or date. Signed "Hopkinson”

in lower right. .
View of river (Liffey?), with blue ship, drawbridge.
Tn foreground, row of small houses.

HW-ITeland-0220--about 18x22

No mat or frame. No signature or date. Stamped "Charles
Hopkinson Estate, 1962 (HHR)" in lower right.

View of small sailboats and motor boats in Dalkey Harbor,
Ireland. Boats in lower foreground. Rocky promontory at

{iiifffj ﬁfi%ﬁ and houses at Uffer left.

HW-Ireland-1000-11x155  (CHH # 74)
1955 - 1957. No mat, signature, or date.
view of lawn of Rive House in 5t. Brigid's, Ireland.
Flower garden in foreground. At center, a girl is
gtanding on the lawn. Beyond, occupying the upper

f of the scene, is a great copper beech tree.

HW-Ireland-1000-17x22

c 1956. No mat, frame, glass, signature, or date.
View of great copper beech tree at St. Brigid's, Ireland.
Carden in left tureground. At right, a purple roadway.
with a person barely visible at right of tree. Three

R e

On back: autumn foliage, roadway, and great tree
trunks at Manchester estate: HW=Manch-0000-17x22.
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HW-Ireland-1100-10ix12

1953-57. 3"-wide mat, 1"-wide black frame. Glass. No S.
Scene at St. Brigid's, Ireland.

At left, one person and a stone wall. At right,

house or barn with red or brown roof. Huge pine

tree in center, weeping willow tree at left.

HW-Treland-1100-141x211 Copper beach tree,
' i frame.
- 1957. 3" white mat. No signature or
Cg%%zr beach tree shadowWwing lawn at SF. Brigid's,
Dublin, estate of Canadian Embassy (Rive home).
i W W with girl carrying flowers.

H/~Ireland-2000-113x14%

~1956. 2-inch-wide white mat. No date. Signed
"Hopkinsion", by scratch technique, in lower right.
Shows grounds of LCanadian Embassy grounds in Dublin.

At left, two girls on path, with large reddish-brown
tree (copper beech) be ight.

On back: variegated deep green trees
in background, green field in foreground.
Dark blue-gray sky.

HW-Treland-2000~14ix214 (CHH # 42)

1953 ~ 1957, 4"-wide gray mat, 1"-wide white frame. Glass.
Signed "Hopkinson" in lower right corner. Called "Irish
Aquaduct".

Water spilling from the edge of an ancient aquaduct, with

cliff at left, pool in foreground, and five children Playing
beside the pool. A h, and ENne
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HW-Ireland-2000-15x22

No mat, signature, or date.
View of two children on lawn at Rive estate
at St. Brigid's, Ireland., Great tree at left,
with child leaning against it. Another child
in swi at center.

HW-Ireland-2000-16x22% (CHH # 43)
No mat or signature.

Luxuriant green trees at left and right. Two women

th at center. Curved fence and lawn at right.

HW-Ireland-2100-14%x21%.

~1956. 4"-wide black mat, 1"-wide black frame.
Glass. Signed "Hopkinson" in leower right corner.
Huge symmetrical copper beach iree. Also lawn,
flowers. At home of Alfred Rive family; estate
owned by Canadian Government as part of the Canadian
Embassy in Ireland. At right, people and cne house

are visible. -|:

HW-Norway-0000-113x16

1930. "No mat, frame, glass, signature, or date.

Purple mountains of Norway, probably near Stalheim.

Large mountain on right, small ones at left. Small green
hill at lower center. Complicated white and pale blue sky.

= I:l

HW-Norway -0000-15x22

1930, 1"_wide cardboard "frame®, torn in places.
i No mat, no wooden frame. No signature.
//r/\\f"ﬁtk,f: View of beehive-shaped mountains near Stalheim, Norway.
4477 \m\vT Large magenta:colored sharply domed mountain at left.
1&\#ﬁ3 }"’q Steep green slopes below. Valley hidden below.
No people, house

‘ s, Wwater.
_——————
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HV - Norway-0000-21 x14
— ! 1930, (Framed, glass, presumably.)
o, LA T : Signed "C, H." in lower left. Called "Fjord, Norway".
f \3 - Shows large central slender round-top peak.
~ Y Near bottom, winding path. Scene near Stalheim.
‘E:f? p
& ]
N
S ! Called by Harvard No. 1931.8.

At Harvard. Said to be in "University Loan Office”.

{sketch per

JAds &.WS) Has included in exhibitions at Yomens Civic Club, @Glens
Fally, NY, in 1933, at Vadsworth Athenaeum, Hartford, JT.,
in 1934, at Fitchburg Art Center, Fitchburg, MA, in 1935,
and at Winchester Public Library, Winchester, MA, in 1939.

(Per JHS 10/23/86 inspection of Fogg Museum records and
photo and per 4/7/83 1tr. from M. Steward of Fogg Musieum
Drawing Dept. to KZP.)

HW~Norway-0000-22x 142
1930. 5"-wide gray mat, 1"-wide white frame. Glass.
signed "C.H." in lower right corner.
Steep mauntains, deep valley, and river, in Norway.
Probably at Stalheim. Rock parapet in foreground.

ish

HW-Europe-0000-13x21

¢ 1924-1926.No mat,frame, glass, or date.

Signed "C & H" at lower left,

View of Tuileries in Paris, with fountain at
center, large trees at left and right, yellow and red

flowers in forezroun No people or buildings.

H{-Europe-0000-14x22
1935 “?"-W%d?“tan mat, 1"-wide hrown wood frame,
8lass. Signed “G.H." in 1.r. on back,red label "XDA 100",

Hat in Go‘n
Yeeorde 7

View of long multi-peak mountain ridge in
Switzerland, Perhaps includes Mt. Brevent.
Distant peaks are of reddish-purple rock. Blye
shadows on snowfislds. In left foreground, pale
greenish-yellow hillyg and A
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H{~Europe-0000-143x21%

1935. &4-inch-wide aray mat. No frame or glass.
Signed “C. Hopkinson" in lower left.

Mi. Brevent, near Chamonix. At upper left, snow-
covered tip of mountain, with long tongue of snow
at lower left. At right, orange rocky crags.
Lower right is olive-greenlsh-gray.

HW-Europe-0000-144x22  (CHH # 35)
1935 or 1937.4"-wiae gray mat. Signed "C.H." in lower
right.
view of snow-covered mountaln in Switzerland.
Snowfields fill upper left half of painting.

ellow and green fields visible in lower right.

HW-Europe-0000-15x211

1937. 5*-wide mat, 1"-wide brown frame. Glass
S lower left corner "Hopkinson, Mycenae'
Plains beyond Mycenae, "..locking north"”.
White ledge in lower left foreground. Magenta
lain in center. Large areas of yellow plains.

HW=~EBurope-0000- 15x22

1935 or 1937. Signed "C.H., C. Hopkinson"

at lower left. '

Called "Chamonix at Evening", 52.234. TR 10388/1.
View of sharply peaked mountain near Chamonix,
near France-Switzerland border.

HW-Europe-0000-155x17
1935 or 1937. No mat or frame. Signed "Cherles

Hopklnson" in lower right.
Snow covered mountain {(Mt. Brevent near Chamonix ).

Full sunlight. Great snowfield at ufper left.
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HW- Europe-0000-214x15

1937, 4"-wide mat. No frame. Signed "Hopkinson"
in lower right corner.

View of mountain (Aiguille ?) near Chamonix,France,
Blue-gray mountain with snowy slopes below. Vague
gray-green mounting at right in for d.

HW-Burcpe-0010-14x21

1924, 3"-wide white mat, 1"-wide natural-color
wooden frame. Signed “Hopkinson" in lower left corner.
Long chain of light pink and magenta mountains see acrose
bluish green Lake Como. Sloping tree tuenk in foreground.
No people, houses, or boats.

HW -Burope-0011-21x14

1926. L'-wide mat. No frame. Signed "C H"

in lower lefi corner.

View (from high above the water) of near-vertical
terraced cliff at Tintagel, Cornwall, England.
Distant blue 7promontory at upper left. QOcean at
right.

HW-Eurcpe~0100-13x20

1926. Informal slender gray mat, no frame, glass,

or date. Signed "C 4 H" in lower right.

View of Matterhorn: white snowfields and pale_magenta a
peak. large brown-roofed chapel, at Gornergraio® SgFcund.

HW-Europe-0100-13x211

About 1926, 5"-wide white mat. 1"-wide brown wood frame.

- Glass. Signed "C..dt H." in lower right.

7 43 24} Heroic statue of man on rearing horsg, with slender tover and
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HW-Europe-0100-14x20
1937. 4-in white mat, 1-in. wood frame. Glass.
No signature or date.

View of portion of Acropolis, Athens, Greece.
at right, Mt. Hymettus.

HW-Europe-0200-65x43

No signature or date, but an the back the artist has
inscribed "On the road to the Hague. July 10, 1890."
21-in-wide pale gray mat. At upper right, a large
Dutch-type windmill. Two houses visible. Canal (presumably

ff fregh-water tffe? at base of painting. Pale blue clouds.

HW-Burope -0200{?)-934x133

1892 5-in. white mat. Gold frame. Glass.
There is no signature or date, but on the back is
inscribed "Port Gavaraf 9 Mai 92". prance.

Tong low building at left, smaller building at
uoper right. Outlines of distant steep hills are
visible.

HW-Europe~0200-11x14%

1924, 5"-wide brown mat, 1"-wide brown frame.

No glass. Signed"C.H." in lower left corner.

3cene in Italy; view from Villa Mercedes, outside of
Florence. Long buildings, with short towers, in middle
distance; small mountains beyord.

Hw-Europe ~0200-124x19

1926. 6"-wide white matt, 1"-wide natural-color
wooden frame. Glass. No signature visible, '

| On back of painting assembly is: "The Cleveland Museum of
Art. 3rd Exhibition of Water Colors and Pastels,<

Jan. 12 - Feb., 14, 1926% Also "Oxford". Also "79".

Also "Relin Gallery".

Twe passenger barges (white superstructures with 5 or 6
windows) on river in Oxford, England. Large trick building
in background. Green water, with row of tall green trees
beyond.
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HW-Europe-0200-133x214
1924, i"—wide mat, 1"-wide brown frame, glass.

No signature.

Rural scene at Far Sawrey,England. Several houses. Large
trees and small hills in background. In foreground,
simple field.(Houses Were lived in by Beatrix Potter.

HW-Europe-0200-14x21%

_ 5"-wide mat, 1"-Wwide brown frame. Glass. No S.
Bridge across Seine in Paris. Six arches of bridge visibie.
Two boats near center of ridge.

HW-Europe-0200-145x214

1926. 5"-wide gray mat, 1l"-wide brown frame,
Glass. Signed "Hopkinson" in lower left corner.

View of Tuileries Gardensin Paris. Fountain at center
of circular bed of flowers. Oblique path at lower

left. Large tree at right. Buildings in backgro

HW-Europe-0200- 143x22 )
1926.  3"-wide mat, 1"-wide natural-wood-color frame.
Glass, Signed in lower right corneri™C.H' -

Lynmouth, England, hills and steep road. Countless trees.
Several houses visible. Steep roads visible.

HW-Burope-0200-141x221

1924, 3"-wide mat, 1"-wide brown frame. Glass.
Signed "C & W' in lower right corner. Scene of Dolomites
and Cortina d'Ampezzo, Italy.

Building, one with tall slender tower, in middle distance.
Mountains in backgroun. At center, a hedge (?).
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HW-Europe-0200-155x22

1924. White mat. No frame or glass. Signed “C. L H"

in lower left.

View of Cortina village, Italy: church and other buildings.
Emphasis is on jagged peaks of Dolomites in background.
Gray overcast sky.

Note: On obverse is a painting HW-Europe-0220~155x22
of a scene in Venice. Although the painting is unfinisghed,
it has much merit.

HW-Europe-0200-153x22%

1924, 5"_-wide grayish-brown mat. 1"-wide natural-
color wood frame. Glass. Signed "C., H." in lower left
corner.

Scene near Villa Mercedes, Bellosquardoc , Italy.
(View toward Villa Bivigliano Pezzolini, according to
a (not necessarily reliable?) inscription on back.)

Red-roofed buildings at left and right. Tall cedar tree
near center. Pale blue mountain in distance. At upper
white cloud surrounded by deep blue sky.

HW-Europe-0200-22x15
About 1935 - 1945(?). No mat or date. Signed "To my

friend Peter Pezzati, C. H." in lower left. Ancient
walled city (in Greece? Sieily?) on hill at upper left.
uxuriant green follage wer left, Fences at center.

On back: HW-Manch-0010-15x22

HW-Europe-0210-15x22 (CHH #34)
¢ 1910-30. No mat, signature, or date.
view of coastal village of red-roofed houses, with
small steep mountain beyond and hill at right. Large
gray cliff at right. Calm water at lower center.

bl Greece, or Spalin.
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HW-Europe-0220-83x14%

About 1900 (JHS est.). 1i-inch-wide white mat.

No frame, glass, signature, or date.

Rogcoff (France) harbor, with sailing ships tied up
at pler at right. Furled sails on one ship are green.
In background, houses at left, church steeple

x
3TN at riiht. .

H¥-Europe-0220-9x14

Date? No mat, frame, glass, signature, or date.
View of harbor (Roscoff,France?). At center is a
schooner under full sail. Other schooners, with sails
furled, at left and right. Beyond are many buildings,
including blue-topped buildings at extreme right.
Pale gray-magenta sky.

On back: beginnings of a painting of Dana Island.

Ry-furope-0220-14%>10%. Lynmouth village and hills.

1926. 2"-wide mat. No frame. No signature.

Eight houses, river mouth, riad, and great hills of
Lynmouth, England. A bit of ocean is visible at right.
Beached boats wisible.

Sm@%
eéb’ﬁ

HW-Burope-0220-15ix22

1924. No mat, frame, glass, or signature. [The painting is
unfinished, and is on the obverse side of Hw-Europe-0200~15Lx22,
view of Cortina and Dolomite%

Venice; view from the Dogana looking toward san Gidrgio Magziore.
Shows Giudecca lagoon, gondolas (no people visible), churches
and houses. Yellowish sky.

Note: A more important painting --HW-Europe-0200-154x22,
showing Cortina village and Dolomites—- is on the other
gide.

 HW-Europe-1000-11x17

1924, 5"-wide gray-brown mat, 1"-wide natural-wood-
color frame. Glass. No signature,

View of the Tweed River, from Abbotsford, Scotland.

river is gray-purple, with green tree in right foreground.
Background, plains and hills beyond the river; most of
these are bare and pale yellow. At center, a small forest
is shown. A few trees and one fisherman on farther bank.
of the river. (Back of painting has the legend: 1924,
Tweed River i
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132
—— HW-Europe-1210-143x114
1926. 5"-wide mat. 1"-wide black frame. Glass.
— Signed "C. H." in lower right. —--Arno River and
—— ,rJEﬂ View, seen through window, of Florence,ltaly, / tower.
Lt Large shutter blocks much of view, at left.
[ iiii| with man| visible in giver.

Note: It seems likely that this is the watercolor
referred to in the April 1983 1ltr. from M. Solt,
Assistant Registrar of Art Institute of Chicago,
to KZP in which it is stated:

"There ig one watercoler .... entitled

Lung'Arnc from Hotel Window, Florence which was
exhibited here in 7th International Exhibition

of watercolors, pastels, drawings and miniatures
held at the Art Institute from 4/28/27 - 5/29/27.
++sSigned C. H. in lower right; measures 14ix19 7/8";
negative Q7672."

HW-Europe-2000-15x22

R 1937. 3"-wide mat, 1"-wide natural-color
wooden frame. Glass., Signed "Hopkinson" in lower
right corner.

Big open smooth scene. Three tall trees at left.
long wall across lower portion of painting. Several
people near wall. Long low range of blue mountains
in background.

HW-Europe-2010-15x22

1924-1926.No mat, frame, glass, or date.

Sligned "C 4 H" in lower left.

View of four-arch bridge (Pont Neuf) over Seine in
Paris, with tug-boat and barges at center. Bluish banks
of trees at left and right. Rough, almost greenish,
water in foreground. People standing on bridge are
barely visible.

4

HW-Europe-2200-11x1 5%

1924, No mat, signature, or date.

View of Arno River in Florence, Italy, with tall orange-gray
buildings, including a tower and a dome, at left, and the

Santa Trinita Brldge at the riiht. Peoile vigible on i“ie
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HW-Europe-2200-13x214
1937. No mat. 13" sculptured gold-colored frame. Glass.,

0y 3igned "Hopkinson" in lower lefi corner.

]
o 2 . R .
,&F&W % River, houses, and hills near Olympia, Greece.

P & - x4
‘5:25(?g Qlﬂ? Red roofed houses and cedar trees at left. People

and horses visible beside river.

Back of picture assembly contains the message:"J.H.S. with
love from C.H. & E. H."; also "Ch! What an enchanting
spot. Ol ia! April 1 !

HW~Europe-2200-22x153". "Piazza, Venice".
1924 (or 1926). Mat. No date or signature (?).

View of Venice. St. Marks at left. Campanile at right. Pale sky.
Many persons (barely visible) in foreground.

HW-Europe- 2220-11x10

1926. 3-inch-wide white mat. Slender gold frame.

Glass (7). Signed "C L H" in l.r.

View (from hotel upper window) of regatta. About 12

gendolas on Grand Canal. Church (San Salute) vaguely
e_in keround. Red flaz in upper right

HH-EBurope-2220-13x19

~ 1926 Signed “C. H." in lower right.
5"-wide mat. 1"-wide white frame. Glass
Venice, with canal and gondola in foreground,
Large building with tower in background. All as
seen through large window area. Full height blank

wall at left. Frinied awniii aloii toi.

HW-Europe-2220-14x20 (CHH # 32)
Crude 2"-wide mat. No frame. Signed

"Charles Hopkinson. C.H." lower right.

Scene 1in Venice. Many gondolas. Large ship at left.

At right, the Dogana (custom house). Pale purple area
in upper right. Pale blue-green water. A delicate
painting.
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HW-Europe-2220-about 15x15

Y4-inch-wide gray-white mat, 1-1nch
brown frame. Glass. Signed "C a H" in lower right.
Fishing boats at dock in Roscoff, Finistere, Brittany,
France. Tide is low; boat decks are far below the
level of the long pier. Several people at extreme left,

iii geveral buildinis at upper right.

HW-Europe-2220-15x21%  No mat, frame, glass.

1926 Signed “C A H Roscoff 1926" in lower left.
Scene in the harbor of Roscoff, France. Beach, with
people, at left, At right, two sailboats with large
red sailsy. Many other sailboats farther away. Distant
land with buildings.

HW-Europe-2220-21+x13"

1926, 3-inch-wide white mat, 1-inch-wide
wood-colored frame. Glass. No date. No visible signature .
Scene in Heidelberg, Germany. In foreground, Neckar River,
with sailboat and other boats and great bridge with parapets
and statue. People visible in boats. In background,
Heidelberg castle and adjoining buildings, with blue range
of mountains beyond. Bridge is red-brown. Castle is red-
purple. Man viglible on bridge.

*The owner believes that the painting does include a
signature that is in lower right and is obscured by the mat.

HW - Egypt-0100-14x21. Palm trees in Egypt
1933 3" white mat. Signed “C.H." lower left corner.
even palm trees on Egyptian plain with temple in

ﬁound Green shadows on lawn.

Note: On back there is a painting of Hopkinson
House South doorway and portion of terrace.
Child standing in doorway. Wicker chairs at
right and left on terrace.
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HW-Egypt-0200-14x%21 (CHH # 78)

1933, No signature or date. Matted.

View of Mohammed Ali Mosque, Cairo. In foreground,
a riverfront roadway or terrace, with many white
containers with greenery. Palm trees at upper
right. River vaguely indicated at left,.

HW-Egypt-0200-15x21

1933. 3-inch-wide gray mat. Signed "C <AH"
in lower right. No date.

At right, large pots or bags with green contents.
Palm trees above. Terrace and wall at left. Large
mosque {beyond water?) at upper left. Small mosque
at right. -

YW-Egypt -0210-13x13

3-inch-wide gray-white mat. Glass. No date
or signature.
Scene in Egypt, near Aswan dam. White cliffs at lower right,
sailboat at left (no perscns clearly visible). In the
background are rectangular white buildings, three or four palm
trees, and distant pink- le sand dunes. Clear blue sky.

Note:the identification of site is assisted by a photograph
of that same scene, a photograph appearing on p.25 of the
Rand-McNally 1980 bock "Rand McNally Encyclopedia of

world Rivers".)

W‘-Egypt~1200~12§x18§

1933. 4"-wide black mat, 1"-wide black frame.
Glass. Signed "C.H." in lower left corner.

Scene in Fgypt. Pyramid at left. At right, one man and
tWwo camels.

Hi-Egypt 2000-13x19 (qum # 76)

1933. No frame, n " "
lower left. » no date. Signed " ¢ & | in

View of orange-red conical plles of sand (?), with

big bare hillsg beyond angd
pale blue-green fore
(grass? Nile Rive ?). People standi gﬁ::d
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Hi-Exypt-2210-113x19

1933. ' No mat, frame, glass, or date. Signed "C AL H"
in lower left. Scene in Egypt, probably

near Aswan. Gray river in foreground, High red sand
dune in upper right, palm trees at left. Houses on bank
at right. People and small boat at center. A fully
finighed painting.

HW-Bgypt~2210-123x19.
1932, No mat, frame, or glass. Signed “C.H." in
lower right corner.

View of Nile River in Egypt. Small boat
containing 10 or 20 persons. Palm trees at upper left,
above steep bank. In upper right, gold-colored hills
or sand dunes. Group of buildings near center of painting.
River water at left is deep blue.

Bw —Bgypt-2210-13x10

1933. No signature or date. 2-in.-wide white

mat, 1/4 in. brown frame.

View of bank of Nile River. Pale blue river, with one
small boat, is at right. At left there is a cluster
of white buildings on promontory in background, top
of a green tree in foreground, ard a winding rcad in
middle ground. Pecple and boats are visible on beach.
Pale colors throughout. Almost no verdure.

HW-Egypt-2220-11x12 (CHH # 77}

1933. Wide white mat. Signed "C4H" in lower left.

View of Nile, river bank, houses. Group of sailboats
moored at shore; salls reflected in water. Several persons
standing on shore. Blue water. Pink predominates elsewhere.
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HW-NZ-0000-14x21%

1952. 5"-wide white mat. No frame. Signed "Hopkinson
1952" in lower right.

Range of heavily wooded hills in New Zealand. Dark
shadows. Deep blue sky. No foreground, no flat ground,
o _road

HW-NZ-0000-144x21
1951(2), 3-in. mat.  Frame. Glass. No si
or ot . signature

At center, a giant fern tree. Massive bare trunk of
beech(?) tree in left foreground; also grass and
road(?). QWate: the painting is similar to the
painting HW-NZ-0000-15x22 owned in 1989 by Thomas
Halsted. On the back of that painting is the
legend "“Tree fern from dining room window". .window
of Rive House n wry Bay, presumably.

HW-NZ-0000-15x22

1951. No mat. Signed "Charles Hopkinson 1951*" in
lower right.

At center, a giant fern tree beyond slender green lawn
andriver or pond. Massive bare trunk of beech (?) tree
in left foreground. On back is the legend "Tree fern
from dining room window" -~-window of Rive House near

Lowry Bay, presumably.

HW-NZ-0000-15x22
1948-1952. No mat, frame, glass, Fignature, or date,
View of a great hill, deep blue-gray in color, in New
Zealand. At left are two tall palm trees, with a
near-common base. Strip of Yellow grass in foreground.
No people, house

HW-NZ-0000-15x26"

~ 1948 - 1952. 3"-wide gray frame of complicated type.
Glass. Signed "Hopkinson" in lower left cormer.

Roadway in deep valley in New Zealand. Large central
hills in shadow. Bright sunlight on trees at right.
Three telephone poles along lef




13%

HW-NZ-0000-1535x16

1948-1952. No mat, frame, glass, signature, or date.
"Head-on" view of road in New Zeagland, with three
telegraph poles at left and dark green stripes at
right. Big hills in background.

ey

M«w«\’ Note: This painting is much like HW-NZ-0000-15x26
owned by IH; it too includes three telegraph poles.

On back: HW-NZ-0100-15%x23, which includes a
small box-like house at the left. Large green hills
in background.

HW-NZ-0000-16x26". “Public Garden, Nelson, NZ'.
1948, Mat. No date. Signed "Hopkinson" in lower left.
Slender white statue on elaborate pedestal. Dark shrubs and

trees beyond.

HW-NZ-0010-9x15.

1948-1952.No mat,frame, glass, signature, or date.
View of long ranges of hills and mountains in New
Zealand. Foreground: smooth pale blue sea. The nearer
hills and mountaina are very dark, very Jagged. The
more distant ones are pale blue-gray. Much cloud area,
small area of blue sky.

e N A
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HW-NZ-0010-103x15

No mat, frame, or glass. No date,
Signed "C.H." in lower left. View of bay in New
Zealand, with huge brown-purple ledge in foreground,
green and yellow hills in background. Calm blue
water at right. Clear white sky. Orange yellow
rock at right of center,

HW-NZ-0010-11x15

1948-1952.No mat, frame, glass, signature, or date.
Painting has been covered with varnish.

View of nearby coastal rock and small crags, with
blue water beyond, and in distance, long range of
large hills or mountains ending at a cape at the
extreme right. No people, houses, boats.
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HW-NZ-0010-14x21 _
1947 - 1952 3-inch black mat. No frame or signature.
View of enormous bay near Wellington, New Staland.
Long horizontal range of hills in background; pale magenta
gray and pale orange., Lower third of painting is water;
upper half of paintipe” :

HW-NZ-0010-141x22
~1947 - 1952,

No mat. 1"-wide black frame. Glass,

Signed “Hopkinson" in lower right corner.
View of ocean bay (part of Lovry Bay, New Zealand,

bresumably) with greenish-brown hille in background.
In middle distance, a bare promontory at left, In
foreground, extreme right, a cliff (?). Bay water

is deep blue, excepli in the most distant region which
is light € —

HW—NZ—OOIO-l&thZ Nell 44

1947 - 1952, " No mat, frame, glass, or signature.
Rocky promontory, ocean bay, and, in the far distance,
low mountains, all near Wellington, NZ. The promontory

is dark reddish

brown. The water is blue-,

On back: HW-NZ-0010-
scene (promontory, bay,
overcast day. Clouds sh
Bright gleam of water near the distant mountains.
Brown

142x22, showing much the same
and distant mountains) on an
rough the distant mountain tops.

-black rocks in foreground.
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HW-NZ-0010-14%x22  Netl 44p

1947 - 1952. No mat, frame, glass, or signature.

In foreground, reddish-brown ledge. Beyond, bay near
Wellington, NZ. In far distance, a range of low mountains,
with clouds shrouding the mountain tops. Bright gleam of
water near the mountain range.

On back: HW-NZ-0010-144x22, showing much the same
scene (bay, mountains) except that a large reddish-
brown promontory is visible, and there is no shrowiing
of the mountains.

HH-NZ~0010-15x9%
1948-1952. No mat or date. Signed "Hopkinson" in
lower left. Tall slender rocky pinnacle, with green
hills and blue wWater visible beyond. About 20
black and red stones(?) at lower right.

HW—Manch-O]11—15x9%

On back:

Y
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!
4
R
7
[
‘

HW-NZ-0010-15x22

1948-52.No mat, frame, glass, signature, or date.

View of bay in New Zealand. Jagged dark brown rocks

in foreground, very pale blue water beyond, and extremely
pale gray hills 1in background. Soft whlte clouds.

On back: HW-Hawali-0020~-15x22, showing Dlamond
Head, bay, three very small boats. At left,
reddish beach and dark green foliage.

4




14

HW-NZ-0010-15x22 (CHH #50)

1947 - 1952  No mat, no signature.

Cliff, bay, and distant hills in New Zealand. Roug
Wwater. Heavy clouds and some blue sky. Seagull on
cliff,

(WS 9/12/86 photo; CHH 1989 photo.)
On back, HW-NZ-0020-15x22. Ocean liner seen
in gap between huge nearby shipsg.

!

HW-NZ-0010-15x22

1952. Ne mat or frame. Signed "Hopkinson 1952" in Iower
right. Huge Gibralter-like gray mountain at center, smaller
peak at left. Ocean bay, with irregular breakwater (?),

at lower left. _

HW-NZ-0010~155x24 .

1947 - 1952. Great bay near Wellington, NZ. In
foreground at right, cliff with tilted strata.
Yellow-brown promontory at left. In background, long
range of great hills. Smooth water. Large fleecy
clouds in blue sky.

H{-NZ-0020-114x174".
Wide white mat. Slender. blue & gold frame. Glass.
No date or signature.
View of Lowry Bay, New Zealand, with many small white
boats at anchor and large blue and green hills in background.

HW-NZ-0020~15x%22 (CH #53)

1952, No mat. Signed "Hopkinson. New -
Zealand, 1952" in lower left.

Ocean liner with two yellow stacks -- framed by
black gtern of huge ship at left and black-and-red
bow of huge ship at right. Water in foreground is
blue-green. Blue gl

On back: HW-NZ-0010-15x22. Seagull on cliff
near bay in New Zealand.
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HW-NZ~-0020-15x22

1948-1952. Jo mat, frame, glass, or date.

Signed "Hopkinson" in lower right. distant
View of huge bow of ship at left,Wellington Harbor and

land at right, with a small freighter visible at great

distance. Sea is rough, and 1s blue nearby, green

farther away.

HW-NZ-0020-15x22

1948-1952. No mat, frame, glass, signature, or date.
View of harbor in New Zealand. Deep blue-green water,
and distant freighter with red flags flying. Gray-black
headland at right, middle-distance. Brown rocky
promontories at right foreground. Distant hills, with
light clouds and blue sky above.

HW-NZ-0020- 15 x 213 _
1948-1952. Y4-in.-wide mat; white with dark borders. |
Signed “"Hopkinson" in lower right. |
View of bay near Wellington, NZ, with freighter
vigible at right. Red-brown rocks and promontorles in
right foreground, blue and turquoise water., Purple-gray

o persons or buildin

HW-NZ-0020-15x22

1952, 4-in. gray mat. 1-in. black frame.
Signed “"Hopkinson May 1952" in lower right.

View of two large ships at Wellington, NZ. At left,
bow of black ship looms large. Below-Plimsol-line
is red. Superstructure is white. At right, ocean
liner, black, with two funnels; also two tall yellow
masts. Sky: blue patches among white clouds.

Gray water in fo No ocean horizon.

HW-NZ-0020-15x22%. l-inch-wide white mat; 2-inch-wide
black frame. Glass. -

Signed "Hopkinson" in lower left.

lLarge steamship, with red and black funnel, in
Wellington Harbor, NZ. Stern of another ship at left.

iit of iier in lower left. Heaviii mottled ski.
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HW-NZ-0020-15x25%

4-in, gray mat, 2%-in. recessed frame.
Glass. Signed "Hopkinson" in lower left. Writing on
back: "From Lowry Bay. Evening light. $300 asking
price. Lent by Margaret Brown Gallery. Owned by
Halsted." In foreground broad expanse of brown-black
vocks. Beyond, pale blue water, with two boats barely
visible. In background, hills and pale blue sky with

iai»maienta clouds.

HW-NZ-0100-11x14}

1948-1952. No mat, frame, glass, signature, or date.
View of lawn, trees, etc., by Rive House in New Zealand.
Tall trees at left. Long white net of ring-toss court.
Green-white roof of shed housing electrical generator.
Green-yellow grass in foreground, with curving driveway
at right.

HWU-NZ-0100-11x15

1948-1952. No mat, frame, glass, signature, or date.
View of tan hills near Lowry Bay, NZ, with lone round
tree at left and slender cypress(?) tree beside shed (at
center).

HW-NZ-0100-11%x141

~~ 1950.  U4-inch-wide white mat. i-inch-wide gray wood

frame. Glass. Signed "Hopkinson" at lower right.

Scene near Lowry Bay, New Zealand. At left, pink tent,

with palm tree close to it. In background, yellow-green
loping upward o zh

1

hillg g

Hil-NZ-0100-12x15

1948 -~ 1952. No mat, frame, glass, signature, or date.
An incomplete painting of a blue sofa, lamp, ete., in
Rive~house 1llving room in New Zealand. At upper left is
an indication of CSH portrait of hig daughter HHR and

her dauihter iillie.
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HW-NZ-0100- 144x19% Palms behind high fence

~ 1947 - 1952, 3-in.-wide white mat. No frame or glass.
Signed "Hopkinson" in lower left corner.

Long near-black fence along lower portion of painting.
Beyond it, at right, 1s pink-roofed house, and, at left

and center, great array of palm trees, with mountain beyond.
Scene near Rive residence in Lowry Bay, New Zealand.

HW-NZ-0100 '-{143 x 227)
1947 - 1952,
Painted in New Zealand, at Rive estate. Large
pink tent at left center, No persons visible.
Small building barely visible at left. Tree in
rlght foreground Bench at lower right.

d, vellowish hills.

HW-NZ-0100-15x22

1948 - 1952. 2-in. tan-colored mat, 1-in. wood frame.
No signature or date.

View of forest, with tree ferns,

Rive estate in Lowry Bay, New Zealand. Small shed at

lower left. No ieoile, ocean, or gky visible.

HW-NZ{?)~-0100-15x22

1951 4"-wide white mat. No frame. Signed
"Hopkinson 1951" in lowexr right corner.

Pastoral scene in New Zealand (?), with gigantic elm
tree at right and, at lower right, a flower garden
enclosed by earth berm. Red roofed house and blue
“a211ls in background. Purple road and stone wall

't lower left.

HW-NZ-0100-15«25%

~1948-1952. 4" ~wide white mat. No frame or glass.
Signed "Hopkinson" in lower left corner.

Green hills. One house (red-roofed). Telegraph poles.
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HW-NZ-0100-155x23

1948-1952. No mat, frame, glass, signature, or date.

Bears stamp imprint "Charles Hopkinson Estate 1962 HHR".
Tall green hills, with small rectangular box-like house
(with tiny chimney) at left. Red brown tree at extreme left.
Tropical tree, painted with sti e _gtrokes, at right.

On back: HW-NZ-0000-153x16. Roadway, seen end-on,
with three telegraph poles at left. Big hills
beyend. Right end of paper has been crossed out.

\\\\‘

o

HW-NZ-0100- 21x14

1947 - 1952, 3~in.-wide gray mat. No frame or gignature.
Pink tent at Rive estiate at Lowry Bay, NZ. Visible above
tent are two iropical trees, a house, and a mountain.

View from second stori v indow iI i“iuuse.

Note: On back of painting there is a painting
of a red-and-yellow hill, behind which are
several mountains., One building in lower left
cerner. No people or tent.

. - " ~u

o

HW-N2-0110-11.5x14

1948 - 1952 Signed "Hopkinson" in lower right.
1/2-in. white frame.

View of bay near Wellington’

Painted within the house of Beatrice Seddon (Mrs.
Thomas Seddon) in Lowry Bay. In foreground,
window sill, with red flowers at left, curtain at
right. In background, calm blue water, with pale
mountains beyond. I 1
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46
HW-NZ-0120-154x22 (CHH # 52)
No mat or frame. Signed "Hopkinson" lower
left -- on shutter. ’
View near Lowry Bay, Nz, from high-up balcony with
conspicuous shutter at left. Large and small ships
visible. Also distant pink hills. Red earth garden (?)
t lower righ
|

=

HW-NZ-0200-145x21
1948 - 1952. L4"-wide white mat. No frame or glass.

Signed "Hopkinson" in lower left corner.

Green hills. Several red-roofed houses. Road barely

visible at lower left.

\ o HW-NZ-0200-15x22
@f/tr -~ Mat(?). No date or signature.
£ View of Rive houses{?) in New Zealand.
ay At upper center, red flag on pole. At lower
L f;; left, a tree set into a stone circular
= bench. A pink path leads to the house.
At lower right a brilliant flower bed.
All strongly sun-lit with blue shadows.

Towmporery duy,

HW-NZ(?)-0200~15x22
No mat, frame, or signature
View of church (with square tower) partly hidden by
green trees, Red bullding adjacent to church.
Gray river along lower part of painting.
Probably a New Zealand scene.

HW-N2--0200-23x15

1948-52. No mat, signature, or date.

View of palm trees on hill slope in New Zealand.
In lower left, a small building with red roof is
visible. A larger building is visible at left
of center. Small portin of sky visible at upper

left.
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HW-NZ-0210-12x28

13" black frame. Signed "CHS, New Zealand" in
lower left corner.
Ocean bay in foreground, high hills of Lowry Bay region,
New Zealand, in background. Two distant buildings visible.

HW-NZ-0210- 14x8%

1947-1952.  2-inch white mat. No frame or signature
New Zealand harbor scene, near Lowry Bay. On. fight,

a horizontal road, with water (tip of bay) at left.

In distance, tall steep hills with deep valley between.
No people or boats. Several houses.

HY~-NZ-0210- 14x214.  4-inch-wide gray-white mat. 13-inch-

wide natural wood frame. Glass.

No signature.

Ocean Bay at Lowry Bay, NZ, with red-brown rocks in left
and right foreground and long range of green blll, with
a few houses, in background. Blue sky at left,

gray clouds at right.

HY-NZ-0210-15x22

1948-52.No mat, frame, glass, or date. Signed at

lower right "Hopkinson",

View of ocean bay, with tan-colored hills in background
and geveral houses along the shore. At extreme left is
a bright red spot, perhaps portraying a billboard.

On back: very crude sketch pertinent to
H-0il-Manch-2121-255x39, called "Departure for
Cythera". Sketch not worth cataloging.

HW -NZ-0210-15x22

1948 - 1952, Signed "Hopkinson'" in lower lefi. No mat

or date. View of rugged coastal area of New Zealand,

with large jagged red-black rocky islets in foreground and
steep rounded colorfull hills in background. Several houses
are visible. No boats or ocean horlzon.

Hd~-NZ~0210-15x22

2"-wide blotchy cardboard mat.
No frame or glass. Signed "Hopkinson" lower right.
Dramatic marine view in New Zealand. Rocky plnacle at
right. Pale btlue water at center. Pale magenta-gray
hills in background. Soft white clouds in blue sky.
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HW-NZ-0210-155x%25
White frame. Class.

Painted about 1954 (?). S lower iirht corner.

Brown hills, with two kouses at left. Strip of sea

in miridle foresrounﬂ Flat ground in Foresround,

Lowry Ray, New Zealand, area.

HW-NZ-0220- 13;«211

. 1948-1952. 2-inch-wide gray mat, i-inch-wide silver
frame. Glass. Signed "Hopkinson" in lower right. No date.
View of Harbor near Wellington, NZ, with many freighters
at anchor. At lower left, dark green land mass, With long
red buildings at the right. In background, vaguely-drawn
pale purple hills. Pale blue sky and water.

HW-NZ-0220-15x211
1952 4-inch-wide white mat. 1-inch-wide gold frame.
Glass. Signed "Hopkinson 1952" in lower left.

Scene in New Zealand, with jagged irregular rocky foreground,
mountaing in background, and a string of barges visible in
slender ocean bay barely visible between foreground and
background. Foreground is yellowish. Water is blue.

HW-NZ-1000-14x214

~1948 - 1952, No mat. 1"-wide black frame. (Glass?)
Signed "Hopkinson" in lower right cormer.

Woman with large dog walking along road, with heavily
wooded hills in background. Deep blue shadows at lower
left,

HW-NZ-1200-141x22

1948-1952,.No mat, frame, glass, signature, or date.
View of yellow lawns, green hills, and houses (one
of* them red-roofed) in New Zealand. At lower right
a child sits on a bench, under a small tree, beside
a magenta-colored driveway. Brown picket fence at
left,
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HW-NZ-1200-23x15

1951, No mat. Signed "Charles Hopkirson. New Zealand. 1951"
in lower right.

Tall trees (tree-fern or palm) towering above two sheds. ‘
Large building in background. High green hills beyond.

Persan wearing red sweater at lower right. Magenta roadway

at lower left. On back is the legend "Tree Fern #2".

HW-NZ-2000 - 14x21%

1951. 3-in.-wide white mat, 1-in.-wide brown
frame.

Scene at lowry Bay, New Zealand. At extreme left, a
pink tent. Near center, two girls standing beside
bench enclowing base of 15-ft~high tree. Vast range of
hills beyond, with only a very slerder area of sky
vigible.

Included in Childs Gallery show Oct. 2 - Oct. 27,
presumably in 1951. :

Note: the painting shows almost the identical scene
depicted in a painting with similar code number that
shows a more extensive portion of tent and shows, at
extreme right, a tall slender evergreen tree.

HW-NZ-2000-14x21%.  3-inch-wide black mat. I1-inch-wide
black frame. Glass.

Signed "Hopkinson" in lower right. Dated "1951"(hear-illegib1e).
Scene at Lowry Bay, NZ. At extreme left, pink tent and

three persons in light-colored clothing. At center foreground
is a voman, seated, dressed in red; also a small chilgd.

Vast range of olive-colored hills beyond. Many large white
clouds in blue sky. Included in 1988 Danforth Museum show.

Note: this painting is very similar to the painting
HW-NZ-2000-14x21% (same code number!) which shows only
the extreme right end of tent and shows, at extreme right

no tall sharp-pointed evergreen tree.

I

" HW-N2-2000- 14x21% 4-inch-wide gray mat;
U W, = 1$-inch-wide gold~gray frame. Glass.

- Signed "Hopkinson" in lower right.
2t t View of large pink tent on lawn near Rive House in
73 A-; Lowry Bay, NZ. Four persons are seen beneath tent.
J>VEL0_ In front of tent is one girl kneeling, with white cat.

Prominent green

ags and white ro




HW-NZ~2000-143x22, l~inch-wide dark gray mat;
1-inch-wide white frame. Glasg,

Signed "Hopkinson 1951" in lower right.

View of large white-pink tent on lawn near Rive House
in Lowry Bay, NZ. Tent is open at front, and three
persons and a white cat are visible. Bit of sky at
upper right, and red splotch at lower left.

HW-NZ-2000- 145x22
g3¥3 Qg 3-1ndﬂfwide mat; '1i"-wide silver colored frame.
,-EL- - No glass (7). .

o AL About 1951 (?). Painted in New Zealand, at estate of
CSH's daughter Mrs. Alfred Rive, in Lowry Bay.
Large pink-magenta tent. Children in tent. Tall girl
near right edge of painting. Greenish yellow grass in
fareground., S lower left corner.

HW-NZ-2000-about 20x30 (guess)
With gray mat.
Signed "Hopkinson", and perhaps date, in lower right.
Broad view of large pink tent, lawng, nearby trees, and
many distant hills near Rive House in Lowry Bay, NZ.
At near side of tent is a woman with umbrella or parasol;
two other persons, dressed in rain gear (?), at right.
Wooden framework projects above tent. Two-trunk tropical
tree at gith. Talls hills at left, smaller hills at right.
Deep green lewn in foreground, with portion of roadway.

HW-NZ-2100~14x21

A 1947-1952, 4" wide mat. No frame Signed "Hopkinson"
in lower right corner. Legend on back: "APG 6606D.
Tree ferns, from kitchen window! View seen from
kitchen doorvay of Alfred Rive House in Lovwry Bay,
New Zealand. Visible at far end of driveway are
four persons and a garage. Huge tree fern occuples
central region of painting. Various shades of green
dominate all portions of the inti

—= HW-NZ-2100- 14322 Nell 33

;9*2,( 5"-wide mat, 1"-wide black frame. Glass.

:& \’”ﬂﬁ Painted in New Zealand, at Rive estate.
Jirrghl| | N About 1951. Large magenta-an -Q%x{‘l; fent at left, with

/\,, children in front of tent. HouZ87al &xtréme left.

Rust-colored hills beyond. S&d lower right corner. Date
appears to be 1951.
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HW-NZ-2120-15x22 Nell 37

1952, Mat(?). Signed, No date.

View or large ships at Wellington, NZ. At right, bow
of big ship looms large. Anchors prominent. Above,
emblem, or logo. At extreme right, three black poles.
At left, stern of one black ship and, beyond, red
funnel of another ship. In lower right, two persons
are visble, with a building beyond them. Blue sky,

white clouds

HW-NZ2-2200-10x14

About 1951, No mat, signature, or date.
View of pink tent at Rive home in Wellington,
NZ. COrange-red houses at left and right.
Featureless green foreground, Orange colored
hills in background. Several persons are
visible near the broad tent opening.

HW~NZ~2200-14x211

5—inch—wide,gray mat. 1-inch-wide gray frame. Glass.
Signed “Hopkinson'"in lower left.
View of roadway and distant hills, near Lowry Bay, NZ.
Three children are barely visible in lower center, and
two houges are visible at the foot of the largest hill.
Small tropical tree at near left, and tropical shrub at

near right. Glimise of clouds and blue sky at top.

HW-NZ-2200-144x21

1943, 4"-wide mat. No frame. Signed "
"Hopkinson" in lower right corner. Legend on back:
"APG 6607p . Lowry Bay. New Zealand. 1949".

New Zealand rural scene: On right, house (with
white clapboards and orange-red tile roof), and
shed (with dark purple roof. At left, children ard
bicycle; also a long white wall and smooth yellow-
green lawn. Profusion ‘of trees with strangely shaped
foliage. Heavily wooded hills in background.

An excellent, highli finished painting.

HW-N2-2200--15x22

1948-1952. No mat, frame, glass, or date.

Signed (almost illegibly) "Hopkinson" in lower left.
View of many green and yellow hills, with deep shadows.
At left, tall slender pointed tree, with two children
and shed to left of 1t. Strip of green grass

at lower right. Small house in center distance.
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barely visible

at right.

sz

HW-NZ-2210-144x21.  3-inch-wide gray-white mat with inner
bands; 13-inch-wide gold-gray frame. Glass

Signed "Hopkinson" in lower right.

View of bay in New Zealand, near Lowry Bay.

At right, a smoothly curving roadway skirts a tall orange
cliff. Small pinnacle at left of road. Man clearly visible
on roady Deep blue green water at extreme left. Tall
rounded hills, with deep shadows and several houses, 1n
background. White clouds at left. Orange rocks in lowexr

riiit.

HW-NZ-2220-7x10
~1950. No mat, frame, or signature.

Harbor near Wellington, NZ, with roof of

buildings in foreground. Two-masted ship

with (barely visible) people aboard at right,
smaller boats at left, great hills at left and right
with inlet betiween. Slopin

spar (of derrick?)} at left,

HW-NZ(? )-2220-14x21%

5-in.-wide white mat, 1-in.-wide silver
frame. Clasy. Signed "C. H." in lower right.
View of slender bay, with high rolling hille, covered
by bright green grass, in background. Village of
50 orl100 houses at base of hill. In foreground, a green
hedge and tWwo agave plantsi. A sailboat containing two
persons is visible at the left. The scene is probably
in Lowry Bay, Wellington, NZ.

HW-Land-0000-10x14 {CHH # 60)

No signature, date, or mat.
View of tip of lake, with pine and deciducus trees
beyond and also in foreground at left and right,
Featureless near-white sky.
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HW-Land- 0000-10x 14

~ 1954, On back of mat . Signed "Hopkinson"
in lower right corner.

Unidentified landscape. View of large flat green
?orested area. Long low range of deep blue hills
in background. Reddish brown stone wall in
foreground. (Scene in lreland?

This painting is N On back: HW-Manch-0210-9 x 13.
senior, and is View of Kettle Cove, Manchester.
properly matted, Orange colored hills in background.

“

g

HW-Land-0000-103x14%

~1930-1940. 2-inch-wide white mat. No date. Signed "C 4 H"
in lower right.

In foreground, bread green field. At center, two tall
slender trees, probably Lombardy poplar. At right,

fence i"i and elevated s;iin. Green forest in background.

HW-Land-0000-11x15% (CHH # 72)

No signature, date, or mat,
Grove of deciducus trees at right, smaller trees
at left. In the foreground, a flat orange-gray area,
praobably a river or lake. In background, suggestion
of very pale blue-gray mountains.

On back, a lesser painting --of Dana Island,
with yellow flowers in foreground.

HW-TLand-0000-14x20

¢ 1940 - 55. No:mat, signature, or date.

Two white horses beside massive tree trunk. Brown
hill in background. {Location unknown. Possibly

shon Island, Masis.?
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H¥- Land-0000-14x21
~1930-1945. 3-inch-wide white mat. No date or signature.
View of vast sky, with horizontal orange-brown clouds
low down, slanting light-gray clouds at upper center,
and deep blue sky at left. At bottom, long low
gtretch of brown-black land that is featureless.

On back: large yellow areas.

HW-Land-0000-t4 x 10

3~in.white mat. No frame or signature.
Central feature 1s a statue of a woman, with ralsed hand.
Statue rests on large pedestal on green lawn, with large

trees beiond at riiht.

I*M-Land-0000—15%x11 (CHH # 68}
No signatur=, date, or mat.
View of a single large tree of exotic type -- having
long slender leaves. At lower left a zig-zag dark
line, significance not clear. Featureless
ay-white sky.

On back: HW-Land-2000-11x15%
Two persons on a lawn, with great trees in

background.

HW-Land-0000-15%x13% (CHH # 28)

Initialed (?)
No date or mat.
Luxuriant foliage of tropical {?) character.
Massive red-brown tree-trunk at center. Blue-green
branches, with needles, at bottom and at right.

e distant foliage at u left. No sk

HW-Land-0000-20x143% (CHH #47)

No signature, date, or mat.
Woodland scene with several tall slender trees,
including, just left of center, a tall birch tree
the lower part of which is brown --stripped of bark.
The foliage is green, orange, and yellow. No sky
visible. No cleari: th
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HW-Land-0010-10x14 (CHH # 58)

No signature, date, or mat.
View, perhaps at Naushson Island,MA, of narrow ocean
bay with dark green trees in background and yellow
and green grass (with two prominent posts) in
foreqround. P

HV-Land-0010-133x12

About 1935 - 1950(?), No mat or date. Signed "Hopkingon"
in lower right. Ocean bay (?) flanked by wooded hills.

The trees are luxuriant and green; the shrubbery is red-
brown.

HW-Land-0010-21x133

No mat, signature, or date.
Vertical cliff, topped by slender evergreen trees,
In foreground: water (ocean?) and pale yellow
Beach. Small area of dark visj

K22

o e e

#r -
":Lg

- st
Tinw,

HW-Land-0011-94x13

2-inch-wide white mat. No signhature
or date. View of large dramatic sky, with purple and
yellow clouds at left. Yellow light from clouds is
reflected from the ocean's surface, at left. Blue
calm water at right. Small bit of purple-brown ledge
at lower left.

Hw-land-0011-10x14 (CHH # 62)

No signature, date, or mat.
View of broad flat empty blue ocean, with magenta
and pale biue sky beyond. The foreground contains
several softly painted orange deciducus trees,
probably maple and oak in autumn. Smooth olive-
colored arezat center of foreground.
A dr mood inting,
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HW-Land-0020-14x10 (CHH # 56)

No signature, date, or mat.
View from upper deck of great ship toward distant
blue-gray mountains, with large ocean bay
intervening. Strong diagonal lines indicate rigging
cables. Yellow sk

On back: HW-Land-0200-14x10. View of great
wall atop hill, Mountains visible beyond.

HW-Land-0100-155x22% . ' )
c 1950 -~ 55. No mat or date. Signed "Hopkinson in lower

left. View of rectangular house with tall centiral turret
and, at left, large black-framed doorway. Green lawn

at right, huge bare tree-trunk at left. Dense forest in

backiround. Perhais the sicene iz New Zealand.

HY-Land-0110-13x20 (CHH # 45)

1940. No mat, signature, or date.

Ocean bay, with islands or promontories at left and
right. Tall rounded hill at upper left beyond small island
on which a white tower or house is visgible. In foreground,
slender tree-tops slanted upwards toward the left.

A generally sombre scene. {Scene may be in Bermuda.)

HW-Land-0110-144+x20

~-1930 - 1950. 3-inch-wide blue-black mat. HNo signature
or date. View of deep~blue ocean bay, with pink-roofed
white house beyond. Pale green grass in foreground and
at right, Large white clouds, with gky blue above and
green lower down.

T e, HW-Land-0121-9x10
T e No mat, signature, or date.
m View of bay, with long low island, topped by a
e e slender tower, in far background, Small island

‘@ L "-'?:_ at upper left, Two sai
- ue

lboats at left.

OLEJLOUNC 3

== . The water is green-bl




HW-Land-0200-11x9

cliffs rising above a

(CHH # 54)

No signature, date, or mat.
City scene, with large buildings in the background
and, in the foreground, a multi-arched masonry
bridge. The calm water of the river mirrors the
arches. Green foliage upper right.

HW-Land-0200-14x10  {(CHH # 55)

No signature, date, or mat.
View of great hill, with huge wall at top, and
green-blue foliage below. In background, great

scattered group of large

rectangular buildings. At lower right, a large
red-stri rectangular object.

On back: "T¥-Land-0020-14x10 {CHH ff 56)

View of ocean by and mountains
from upper deck of a ship.

HW~Land-0220-144%22", "Trade Wind Clouds".
Frame, No date. Signed (how?) in lower left.

Range of high hills, with oce
and boats visible near shorel
_Threateni above hill

W-"Land-.1000- il&x21%

H

~1930 (?) 3-in. gray m
lower right corner. Lege
Unidentified landscape,
Golf coursdlfin middle di
at right, at a gTreen.
Red sumac in foregroud.

certerli the painti

distance. Line of red foliage

an bay (?) in foreground. Houses
ine. Trees at extreme right.
s. (Is the locale Hawaii?)

at. Signed "C, H." in
nd on back: "APG 6601 D*
Perhaps New England.

stance, with person visible

Long, low, rounded hill in
along horiznntal

157
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Hw — Land-1100-18x14".  Nellzy

On board. No frame, glass, signature,
or date.
An unfinished, but powerful, sketch of a lady, in profile.
Gray-black hair, black dress; legs crosged, red shoes.
She is seated on sofa, with yellow flowers (?) visible

iust above her head. Some greenery at right. Face 1s blank.

Note: There may be, in Hookin:ton House gtudio, a

portrait or sketch of the same woman, per WS recollection.
IH wonders whether the subject is Mary (Maly) Hopkinson.
Note: Because the face iz blank, this is not called a
portrait.

HW-Land-2000-11x15% (CHH # 67)

No signature, date, or mat.
View of row of great trees, most of them deciduous.
In the foreground there is a yellow and green lawn,
with two persons barely visible at left. At extreme
left there is the base of a mighty tree.

On back: ' HW-land-0000-11x15%. It shows a
single large exctic tree.

HW-Land-2120-11x155 (qH # 71)

¢ 1920-26. No mat, signature, or date.

Scene perhaps at Roscoff, in Brittany,

France. View via a wife upper-story window flanked with
heavy red drapes. People standing on pier or jetty.
Several rowboats and one salboat with red salls.
Distant mountain.

HW-Land-2200-15x22  (CH # 38).

No signature, date, or mat.
Rural scene, with two persons and many cows on a
broad tan-colored field. In background, building,
church and green-black wooded area. Distant pale blue
mountains dimly visible. Giant tree-trunk in left
fo und, with luxuriant branches over]




HW~0cean~0020~95x14

C 1900-05. 2-inch~wide white mat. No frame, glass,
gignature, or date.

Two schooners, raclng toward the viewer's right--
escaping a black storm area. The painting is in
black, gray, and white. Huge area of white spray and
brighly it water to the right of the ships.

HW-Ocean-0021-10x14 (CHH # 59}

No signature, date, or mat.
view of two nearby gaff-rigged sailboats sailing
i h sea. Gray sky.

HW-Dcean-0021-10x14 Becalmed two-masted schooners.
1920-30. No mat, frame, or signature
Three or four two-masted schooners (fishing boats?)

becalmed in flat ay sea, No land, no clouds.

Note: on back 1is a painting of shore front at
Manchester, with snow, vari-colored near-horizonal
branches; no lawn, ocean, or horizon.

HW-Ocean-0021-14x10

¢ 1915-1925.N0 mat, frame, glass, signature, or date.
View of iwo large schooners under full sail in
moderately rough sea. The nearer ship, at right, is
sailing toward the left, and has pink sails. Its large
jib is silhouetted againgt the farther ship, with white
saile, that is sailing toward the right. Water: mostly
white with so blue blye
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HW-Ocean-0021 - 14x16 Uppermost deck with lifeboat
1930, 3-in. white mat. Signed "C. Hopkinson" in lower
left corner. Painting covers only about 90% of paperboard
area.

Uppermest deck, with lifeboat, of transatlantic passenger

ship SS Drottningholm, with (tricolor) Netherlands

fli. Qcean visible at riiht.

Note: On back is an unfinished painting of
terrace at Hopkinson House. Adult ~eated by ]
yellow table. Child in dooriray. Blue chair at right.

il

HW-Ocean-1022-135x15%

1930. No mat, frame, glass, or signature.
Large ocean-going ship, tilted. View looking down
onto main deck. One person at left. Ocean horizons
at left and right.

HW-Ocean-2020-133x10

Mat. Initialed "C.H." in lower left.
No date.
Black-and-white painting of two schooner. The bow of
the nearer one, at right, block the view of much of
the farther one, at left., The former is dark, in
silhouette, while the latter is near-white. Oily
dark water, dark gray sky. Several persons are
visible in the ships. No ocean horizon.

HW-Ocean-2020-133x10
Mat, - Initialed “C.H." in lower

left. HNo date. )
Black-and-white painting to two schooners, with
curved sails and much rigging. Dark water, dark sky.
Light foam between ships. Ligh cloud, or fog bank,
at center background. Two persons barely visible
on the ships. No hori jsible.

HW-Ocean-2021-7§x12%

1930 - 1935. 3-1ln-white mat. No &lass, frame, signature.
Eight or ten sailboats going before the wind; going to
the right. Emphasis on the billowing sails.

A guick sketch.
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HW-Ocean=2021-84x12

1940, 5"-wide mat. No frame or signature.

Two sailboats, with yellow sails, racing at Marblehead,
MA. Boats proceeding toward the left. Four perons in

boats are cliiii inIili Ciii iii wiIh whitecaps.

HW-Ocean-2021-9§x14 Three scudding sailboats .
1935 - 1940. 2-inch-wide white mat.

Signed "C.H." in lower right corner.

Three sailboats,with full sails, running before the
wind midst white-cap waves. No land visible.

Note: On batk is a faint and delicate painting of
the southwest view from Hopkinson House., Distant
promontory. In foreground there are delicate
bits of foliage, but no land.

-
i
—— ]
A
ﬁcﬁ

HW-Ocean-2021-11x15

1949 (7). No mat, frame, glass, signature, or date.

The inscription “Charles Hopkinson Estate, 1962, HHR"
appears at lower right. {sS Aorangi ?)
View of uppermost bow deck region of large steamship/
with a tall black mast at right, and, to left of’it,
geveral people and three lifeboats. Blue water at left,
and dazzle-on-water at right.

HW-Ocean-2021-13x9 (Cay # 80)

2-inch-wide white mat, 4-inch brown frame.
+Not sicned or dated.
At center, big dark two-masted schooner. At upper left,
large sallboat healed far over. In foreground, rowboat
in very choppy sea.




L e mn
/TQ?J A ~ 1910 - 1920. 2-inch white mat. No signature.
SR AT Three distant sailboats, with mainsales and spinakers,
@@0 racing toward the left. People barely visible in boats.
TR hazy horizon.
:r -;"‘-\.: =
A

Hd-Dcean-2021-13x22%
No mat,frame, signature.

Long slender surf-riding sailboat, probably in Hawaii.
Four persons, wearing bathing suits in boat, paddling.
Two short masts; yellow salls. No foreground other than
moderately large waves.

HW-0cean-2021-133x193
3-in. mat. Frame. Glass. Signed

"Hopkinsen”. No date.

Sailboats on the open ocean. In foreground, large
areas of white sails. Distant sailboats at center.
One ocean horizon. People can be digcerned on
two of the sailboats. Water is deep blue. Some

white foam.

Zemrm{] ‘rnw(u‘] _

HW-Ocean-2021-14x19.
~1930. WMo mat. Frame. Glass, Signed "C. & H." at

r62_
HW-Ocean- 2021-13x9%
|

" lower left.
\I Group of about six or eight sailboats, probably racing,
probably at Marblehead, MA. Several persons vigible; one

e aniiaaii rizon.
R )
gy e

HW-Ocean-2021-155x22%

1930, 4"-wide compound mat, 1"-wide gray
frame. Glass. Signed "Charles Hopkinson" in lower
right commer.

View of upper decks of transatlantic passenger ship
S$S Drottningholm. People and lifeboats at center,
more lifeboats at right, view of ocean horizon at
left. Pale colors, mostly gray and blue, used
throughout.

HW-Ocean-2021-214%29%

1"-wide broan frame. Glass.
Signed "Hopkinson" in lower right cormer.
Group of 5 to 7 sallboats sailing to the right--
possibly near Marbleheai. People barely visible.
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— HW- STL-0000-14x193 Large agave plant
1940. 3-in. white mat. No frame or signatqre.
;i_ Huge agave plant, centrally placed and occuping
", = almost entire area of Paperboard. Bare itree trunk
{457 7 at right. Painted in Bermuda.

* I

HW-STL-0000-22x15  (CHH # 49) |
No signature, date, or mat.

Still life of five or six lillies, reddish-brown,

in a tall slender, wide-mouthed vase (Hopkinson

House vase). Beyond the flowers there is an

outdoor scne of house and foliage, perhaps reflected

from a small rectangular mirror.

H-011-8TL-0000-22¥281
1934 6r 1938, 3"-wide mat, 1"-wide black frame. Glass.
Signed "Hopkinson ‘58" or "Hopkinson '38" in lower left
corner. Actually painted in tempera.

Tall blue vase containing a compact mass of blue, yellow,
and red flowers, with a gold-colored screen beyond. Two
edges of table (supporting the vas 153

HM-STL-0000-224x1 5

¢ 1930~40. No mat, frane, glass, signature, or date.

Blue white vase contalning yellow-orange flowers that
" lean toward the left. Red mahogany table-top.

HW-STL-0000-29x21

1930 - 1940, 2"- wide recessed black and gray frame. Glass,
Signed "Hopkinson" in lower right corner.

Three large broccoli leaves; bronze vase.
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HW-STL-0000-30x22
~ 1835 -1940. No mat, frame, or signature.
Celorful painting of slender octagonal blue vase

in which are many yellow and deep red 1lillies.
lillies. Also visible are '

many purple beach leaves; Gold screen at
lower left. Two long slender green shoots
hanging low at the right. A very strong painting.

HW-STL-0000~ ?

St111 life, showing gladioli and cabbage leaves.

_
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Note concer ning the HWS-GE series: The paintings of this series are oll wate roolers, sl very
ammall, a1 painted by C5H during a July-September, 1890, Teisurely trip through parts of
England and Scolland. He was accompanied by his friends Arthur Brooks and Henry Yaughan; all
were Harvard College students. 1n the code symbol, H, W, S, and GB stand for Heplinson,
watercolor, amali, Great Britain.

HWS-GE- 1-4.527. Gray mat. Inscribed “Deven July 24 18307 on front

T and "On the read from Exeter to Newton-Abbot July 24th” on back. Line of
W purple-brown hills. Small jagoed rock outeroppings ailhouetted sgai nat

v
e AT 5{:||,

St N H#S-GB- 2-5 7. White mst. tnscribed “Brixherm July 25 18907 on
. % front and samme on tack. Six or seven siiall sailboats traveling to the leit
on calm water with line of qray hills in background.

Gy, HWS-GB-3-5x7. Gray met. Inscribed "Yeztor Dartmoor July 28 30" an

PR front. {On the back there iz a crossed-out painting of cows and windmill.}
% One 1arge smoathly rounded hill with several agricuttural fields. Line of
e Ve dark shrubs or tress in center. Pale flat featureless foreground.

HWS-GE- 4- 5x6.5. Gray mst. Inscribed "Clovelly July 30 18907 an
front and same on back. Fizhing vessel at center, pier at left, shoreline
and hille in background.

2 5T HWS-GE-5-4x5.5. Gray mat. inscribed "Clovelly July 30 18307 on
:gp"’*“"‘:ﬁ front and same on back. Four or five houses on side of hill, seen from
-;..Jg}uﬁ lower down. Blank ares st lower left.
Aty Qwned by JHS. At her home in Cambridge.
{WS Now. 1988 photo.)

HWS-GB- 6-5x6.5. Gray mat. Inscribed on back "Valley of the Rocks,
Lynmouth, Aug. 2nd.” Painted in 1890. Large hills st center and at right.
winding road at lower left.

HWS-GB- 7-5x6.5. Gray mat. Inscribed “The Thames, Near Windsor,
Aug. 10, 1890" on front and “Thames Windsor Aug. 10" on back. Small
boat carrying two or three people {one with red umbrella) at center.
Pale green grassy and wooded river banks at left, right, and in
background.
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HWS-GE- 8- 4.5x6.5. Gray mat. Inscribed "Aug. 12 Oxford” on front and
A_}sﬂ%, “Ofard Aug. 12" on back. Painted in 1890 Green field in foreground,
Ttz o W lieT 15 cathedral toveer rising sbove woeded area beyond.

ter Ll
HWS-GE-2- 4.5x 7. Gray mat. Inscribed “0n the Road to Leicester, Aug.
xR DT 15 1690 on back. Foreqround is a flat orange-brown field. Beyond i3 3
At slender band of green {trees obscuring & village} snd s church spire.
_‘1:“ . -'-133“.'3‘\'\('. R

HWS-GE- 10-5x7 Gray rat. inscribed “On the Read to Keswick Aug. 28

1890° an back. {On the back there is a crossed-out painting of diztant

purple-black mountai ns.) Distant blue- purple mountains at center,
reen slope st lower 1eft, slender winding stream at lower right.

HWS-GE-11-45x%6.5. Gray mat. Inscribed “Keswick August 23, tgan”

e s @ . . . -
% on Tront and “Keswick Aug. 23 18907 on back. Group of blue-purple

mountainz in upper half. Lower half islargely blank.

TRETER
N HWS-GEB-12-4.5x6.5. Gray mat. fnscribed “Lakeside (Windermere)
P~ ngl

pale blue 1ake, with sailboat et right. Many blue- purple hilis and one
green-qray hill in beckground.

Aug. 25" on front snd "Winder mere Aug. 25" on back. In foreground, 3
|

HWS-GE-13-4.5x6. Gray mat. Inscribed “On the Road to Penrith,
August 30 1896" on back. BLue-purple hills in background, green-gray
field in foreground, and nesr-black grove of trees in middle-ground

right. Lovrer corners blank.

HWS-GB- 14-5x6.5. Gray mat. Inscribed "in the Trossachs, September
4th 1890" on back. Sloping rocky green field at lower left. Dark
blue- purple hills at left, center, and right, with deep valley at lower
right. :
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HW3-GE-15-5x7. Gray mat. Inscribed "Trossachs Sept. 4dth
V890" on back. {The back containg also & crossed-out view of mountsins
with gellow -qold- brown field in foreground ) Reddish- brown mottied
field in foreground, dark blug- purple mountainin right background.
Green-brown hills in left background.

HwS-GB- 16-4.5x6. Gray mat. Inscribed "Trossachs Sept. 57 on back.
Peinted in 1890, {n middle distance a lake with islands. Beyond sre small
tust-colored hills and, in beckaround, a range of blue- purple mountains.

HW3-GE-17-5x7. Gray mst. Inscribed “Trossachs, Sept. Sth 1890 on
back. In foreground, gentle stopes covered with red-purple flawers. (n
backqround , deep purple mountain.
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H-0i1-Manch-0000- 134x174

1902 {per JHS). A4"-wide gold-and-black frame. No glass.
Signed " to Charles Hopkinson, June 1902 ((or 1909?7))
Flower garden in ravine 100 ft. east of Stone

House (Cuftis House) in Manchester. Large flowers in
foregronund, Italian fountain in _center, trees in background.

o

H-011-Manch-0000-195x16.

No stretcher, frame, glass, signature.
A pale dreamy winter scene, with snow on ground, snow
clinging to tree trunks and shrubs. Three tall trees
vigible, with shrubs beyond. Tree-trunk bare sides are
dark. Bverything else is pale blue-zray. :

H-0il-Manch-0000-20x18%
About 1910-1020. Not stretched. No signature
or date. View, toward north, of Sharksmouth
estate tennis court, with curved tree trunk
at left and, in background gold and red
autum foliage on distant hills.

There is another painting on the back.

H-0il-Manch-0000-21x28

2-in. deeply recessed frame. No
signature or date.
View of woods at Sharksmouth estate. At center, a
tall straight tree trunk in front of a large blue-gray
llow leaves in foreground.

H-011-Manch-0000-28x24.
~ 1905 - 1925 (JHS est.) <"-wide black frame. Nn glass.
Signed in lower right cornerC.n.”

Long ledge of rock, snowfield below., Trees above.
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H-0il-Manch-0010-6x8

1920-1930.  Stretched. No signature or date.
View of Dana Island, which is barely visible
between large green trees at left and right.
Very small bit of ocean visible at lower left.
Heavy green-black foliage atop the island.
Large pale gray sky. No shore-front or rocks

visible.

H~0il-Manch-0010-10x14 (CHH # 10)

1905 ~ 1915(7) No frame. (No signature?)

Winter seascape. Cold gray smooth ocean, with a
few lons parallel waves. No vigible horizon.

In foreground, smooth area of snow, with evergreen
branches at lower right, bare twigs at lower left.

L DTS A bleak gray paintings, with no bright sunlit areas
sy and no shadows.

H-0il-Manch-0010-13x24 .
About 1900-1920. No mat, frame, glass, signature, date.

e L View of slightly rough green-blue sea, with brown-black
— ) rocks and ledge in foreground and a burst of spray,
indicated b ight.

- H-0il-Manch-0010-15x20

Framed. No signature or date.
View of bathing place at Sharksmouth estate,
with smooth pale gray ledges in foreground,
promontory of orange-brown rock at left.
Dark gray-blue water with dark blue areas

(small wavesl

H-011-Manch-0010-16x12 (GH # 20}

. On cardboard. No signature, data, or frame.
View toward southwest fram Hookinson House in sunmer
In foreground are orange-red earth of flower garden
and a retaining wall. Yellow grass in lower left,
Great deciduous trees at upper right. At upper left
one has a glimpse of the pale gray ocean, with an

?ragge-colored pramontery beyond, and distant green
and.
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H-0il-Manch-0010-16x20

No frame, signature, or_date.
View of great bursts of spray as wild waves
crash against the rocks and cliffs of the
Sharksmouth estate. No persons, housz_es,
islands, trees, shrubs. No ocean_honzon.
Just brown rocks and green te water.

H-0il-Manch-0010-17x19

No stretched. No signature or date.
View of Egg Rock, which appears at center, small
and distant. Some near-featureless ledge

in near foreground. Broad expanse of rough blue
sea with a few white-caps. Pink-br

There is another painting on f T
the back: Heavy snow scene: wESR
H-0il-Manch-0010-17x19. 1‘ R
YT o6 H-0i1-Manch-0010-17x19
IS ! Not stretched. No signature or
B A date. A snow scene: heavy blanket of snow
A LA b on all trees and shrubs. Scarcely any tree
§ TR T trunks visible. Dana Island is barely visible
w1 R in background, partly hidden by snow-laden
il ' h Dark k No ocean horizon.

On the back there is
H-0il-Manch-0010-17x19

H-0i11-Manch-0010-about 18x26.
Canvag. Not stretched.

Winter scene of deep-snow-covered shore, at Sharksmouth
Estate, with near black comber-wave above, much foam in

Mlack hole" in center foreiund.
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H-0il-Manch-0010-20x12 (CHH # 21)
On cardboard. No signature, date, or frame.
Winter scene at Manchester. Near sunset. Deep snow
in foreground. At center, a single hard pine tree
silhouetted against extensive dazzle on water. The
sea is fairly calm, pale blue. Dana Island visible
at upper left. Headlands at upper right. Dark gray
sky. No ocean horizon clearly visible.

H-0il-Manch-0010-213x25%

~1910 - 1915. No mat, frame, glass, signature.

T Dana Island, seen from nearbyj gorgeously and
extravagantly colored. A hard-pine trunk and bough cut
across the upper left portion of the painting.

H-011l-Manch-0010-22x255"
1905 - 1925. 2-1nch-wide gray frame.

Signed in lower right.

View toward west, at Sharksmouth Estate shoreline.

In foreground, black-brewn seaweed-covered rocks, with
reflected later-afterncon sunlight on nearly calm ocean
surface beyond. Masgive cliffs at right. Glimpse of red-tinged
promontories beyond, at upper right. Huge near-black limb

of hard pine tree occuplesy upper let't region. No island
visible, no ocean horizon.

H-0il-Manch-0010-23x26

No gtretcher, frame, glass, signature.
Romantic wild scene of wavew and spray at Manchester.
Purple, blue, and orange rocks in foreground. Green-gray
water beyond, with great burst of spray hiding the
ocean-front cliffs. Spray rises about 30 ft. Pine bough
at upper left. Dark gray hill at upper rieht. No horizon.

H-0i1-Manch-0010-234x14 (CH # 17)
No signature, date, or frame.
Winter scne at Manchester. Heavy snow cover in
foreground. At center is a hard pine tree. Beyond is
a rough blue-green sea. Low-lying distant land
is vaguely visible, with rust-red sunset clouds and
le o e-gray sky. :
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H-0i1-Manch-0010-24x26

~ 1905-1915. No mat, frame, glass, signature. ‘

Creat wave dashing high against rocky cliff at Sharksmouth
estate. Predominating colors: pale blue, pale green, White.

H-0il-Manch-0010-25x21
Not stretched. No signature or date.
View toward southwest from Sharksmouth estate.
Deep snow on ground. Some dazzle on slightly rough
sea. Small hard pine tree at left. Some brown and

ireen foliaie visible at right. No ocean horizon.

H-0il-Manch-0010-25%x23

~ 1965~ 1315~ On canvas. No frame or signature.

Shoreline of Sharksmouth estate, at low tide. Brown
seaweed coats the lower porticns of cliffs, rocks, etc.
Blue water at left. No large waves. No ocean horizon.

On back: H-o0il-Manch-0011-23x25%. View of
great waves off the Manchester coast. Dana Island
at right. Also much spray at right.

H-0il-Manch-0010-26x18 (cay # 12)

On cardboard. matted. No signature or
date. Winter scene at Manchester. The picture is
dominated by a tall slender hard pine tree; its trunk
is largely bare, but its crown is laden with snow.

At right are other snow-laden trees. At center and
left the rough gray-blue sea is visile. No island,
no headlands, no ocean horizon.

On back: H-0il-Land-2010-18x26. Small
stranded boat being rescued by many men and
a larger hoat.
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H-011-Manch-0010-26x24(2)

About 1935 - 1940.

2-inch-wide brown frame. Signed "C4 H" in lower right.
View, from terrace at SW side of Hopkinson House, toward
the southwest. Bare trunk of hard pine tree to left of
center, with dense green foliage at right. The foreground

"is covered by luxuriant flower bed.
In the distance one sees a low strip of land beyond sparkling

light blue water. No persons, buildings, boats; or ocean
" horizon.

cied by 3 o
Wil white breakers sng o around. At
stender trunk of 3 hard pine tree. Low-lying diztant landg
beyond Dana t=iand, There iz no ocesn horizan,

H-0i1-Manch-0010-30x20 )

0il on canvas. ' No frame, no signature.
View southwest from Sharksmouth estate, With deep snow on the
ground. DNana Island vaguely visible at upper left. Pine tree
at right. Deep snow in foreground. Ocean horizon not visible.
A delicate and soft in

H-0il-Manch-0010-30x25%.
Not stretched or framed. No signature or

date.

Winter scene. Deep snow. Bright sunlight. View toward
southwest from Sharksmouth estate. North tip of Dana
Island visible at left. Large misshapen tree branch at
upper left corner. Small snow-covered trees in foreground.
Calm blue water. No boat or ocean

ZIL Liqurte urslen shvw

Tt

+2 0
Cov-tysLd
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H-O1l-Manch-0010-  ?

View toward SW from Sharksmouth estate. North tip of Dana Island
ig visible at left. Promontories are visible at right.The center
of the painting is occupied by a large oak(?) tree.

(Per clipping of about 1915 - 1930 from unidentified catalog or

magazine.) . .

= .. CHARLFS HOPKINSON =/
= Tt

HW-0il-Manch-0011-14x10. (CHH # 11). On cardboard.
No signature, date, or frame.

Winter scene at Sharksmouth estate, with emphasis

on tall hard pine tree at center; red-brown

trunk, with orange, red, and brown foliage at lower

left and lower right. Rough blue sea beyond.

Horizon is samewhat blurred. Rust-colored sky.

Snow in fo: with blue—gray shadows.

H-0il-Manch-0011-14x18 (am #85)
AT me e No signature or date. Framed.
e L e Viev.v of pale brown sandy beach, breaking waves,
:h:“_": o a distant promontory at right, and distant cloud
TN bank. View from beach at Manchester. No island, no
rock, no foliage Ocean hori f

H-01l-Manch-0011-15x25%
Stretched. No date of gignature.
Green ocean with large green-and-white breakers in foreground.

Egg Rock at upper left, with three regions of
Green-gray-blue sky. glons of white spray.
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H-0il-Manch~0011-16x20

Not stretched. No signature or date.
Scene near Bathpoint at Sharksmouth estate,
Visw of very stormy sea, with giant foam-covered
waves striking a the cliffs and producing plumes
of vhite spray leaping 10 to 25 ft. into the air,
In foreground, only the sea. At upper right a
small bit of foliage is visible. Smooth pale sk

H-cil-Manch~0011 - about 16 x 20
Canvagy. 1-inch-wide natural wood frame.

Dana Island almost fills upper half of painting; island
capped by green trees., Some white foam at island shore.
Rough sea occupies nearly all of the foreground. Three
small white-caps. Bare Y-shaped tree trunk on rock at
extreme left.

H~oil—Manch—0011-17%18§

] Canvas. No frame. No signature.
View, looking south from Sharksmouth estate, of dark brooding
ocean, In foreground, seaweed-covered ledges. The ocean is

dark gray-green-blue, moderately rough. No islands, promontories
of ships show '

H-011~Manch-0011-18x14.

J~inch-wide gold frame. No glass.
No signature or date.
Huge expanse of sea at Manchester, with Dana Island at
extreme top. Reddish sunset in upper right corner. Sunset
dazzle on water. Slightly rough blue sea. Foreground (rocks?)

dark reddish le.

H-0il-Manch-0011-about 18x22" (guess)

Stretched. No frame.
No signature or date (?).
Seascape, with low-lying rounded 20-ft-diameter
boulder surrounded with white foam after big wave
has receded. High cliff, largely seaweed-coated,
at right. Egg Rock barely visible near horiszon.
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H-011l-Manch-0011-183x20

Not stretched. No signature or date.
View of Dana Island. The tide is low, and there
are great areas of surging waves and white foam.
Portion of sand-spit visible at right. No other
mainland visile. No foliage. No foreground
other than water and foam. No distant land
visible.

H-0il-Manch-0011-19x17
No date or signature. In poor
condition. Not stretched.
View of orange and brown Sharksmouth cliff, with
pale calm blue sea beyond. A portion of
Egg Rieck is visible at upper right. Some pine
branches are visible at upper left. Dark
blue-brown areas at lower right. Blurred
ocean horizon.
H-0il-Manch-0011-19x17
No mat. 13-in. brown frame. No signature.
Winter scene, with deep snow and blue shadows, looking
southwest from Sharksmouth estate. Dana Island at
upper left. Hard pine tree (very dark) at right.

Foreground shows merely snow and shadows. Blue
seq in distance. Blurred ocean horizon.

H- .gil-Manch-0011-ahout 20x24
Stretched. No frame.

View of projecting tip of Sharksmouth Cliff. There are
deep orange-trown shadows on underside of overhang.
Foam and spray at lower right. Slightly rough blue sea

beyond. No boa.tsl shrubsl iass.

— H-0il-Manch-0011-21x26(7?)

P e No date, signature, or frame.
g - - = - =~ View toward SW from Sharksmouth estate.
= G © oy At center, Dana Island looms large, crested
by a clump of deep red-brown trees., Green
tree tops in foreground. Headlands barely

visible at right. Calm blue-gray sea.

“
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H~0i1l-Manch-0011-about 22x22
Canvas, unstretched.

View of dramatic ocean, dramatic sky, at Manchester.

Dana Is., dark brown, barely visible at upper right. Portion

of dark c¢liff visible at lower left. Ocean. rough, green-gray,
with much foam. Sky is magneta, with yellow-white at upper left.

E-oil-Manch-0011-234x 194
1"-wide silver frame. No glass or signature.

Winter scene: view of snow-covered Dana Island,

with snow-covered braznches of hard pine iree in
Joresround. Bluish ithrougtoui, Almosi & monochronme.

The main inlerest is the delicately and accuraiely drawn

pine boIhs.

H-0il-Manch-0011-234x274. 3-inch-wide natural: wood frame.
No glags. Signed "Hopkinson" (near-illegible) in lower left.

Winter scehe at Manchester, with yellogﬁgggw—capped cliff

(Bathhouse Point) at right, with Dana Is. visible above it.

Much snow in foreground. Yello ?Qggks at left, snow capped.
Much dazzle on blue water. Clear blue sky.

H~01l-Manch-0011-24x26
~1910 -1915. /No mat, frame, or glass. Signed "C.H.S."

ifi Tower left corner.

View of Dana Island, close up, gorgecusly and extravagantly
colored --yellow, brown, red, orange, blue, green.

Foliage very green. Water in foreground is a strong

k1ing blue.

_ H-oil-Manch-0011-about 24x32" (guess)
1910 - 1920.
No frame.
Autumn view of Dana Island in Manchester. There is
much brown foliage on the upper portions of the island.
Slightly rough blue sea in foreground and background.
No persons, houses, boats or trees visible. One ocean
horizon segment (7).
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'~ Y11-Manch-0011-25x36

On back of a painting (rough, not
cataloged) of sea and schooners. Stretched.
0 signature or date.
Jinter scene: Dana Island looms large. Heavy
snow. Orange-brown fringe of island represents
Yara rocks and seaweed. In foreground,

snow-covered ledge. Slightly rough blue sea.

H-011-Manch-0011-253x23
~1905 - 1915. On canvas. No frame or signature.
View of great waves off the Manchester coast. Dana Island

at uiir riiht. Rock ba.reli visible at left. Spray at right.

On back: H-oil-Manch-0010-25%x23. Shoreline of
Sharksmouth estate at low tide, with black and
brown seaweed coating lower portions of cliffs and
rocks. :

=

IR
Ll

H-o1l-Manch-0011- 253x293

On canvas. Not stretched. No signature or date.
About 1910 - 1915

Ocean view at Manchester. Large expanse of blue ocean with
large white tossing waves. Dana Island is in center background.
QOcean horizon at left, distant land barely visible at right.
Overhanging tree branch at extreme top and also lower right.

No foreground land and no nearby promontories at right.

Note added 8/12/90: On 8/1/90 this painting was offered
for sale at a Barridoff Galleries auction in Portland, ME.
The highest bid, $4000, was rejected as too low.
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H-0il-Manch~0011-26x37%

¥ood frame. No mat, no glass, no signature.
This painting is on the back of a more importiant
one, namely H-0il-Manch-2021-28x39%., See below.
View to southwest from Sharksmouth Estate. Dana Island,
With light-magenta-colored cliffs and rust-colored trees,
at upper left. At upper right, a slender promontory.
In foreground, trees and foliage: dense orange, green,
and brown foliage. Many tiny glimpses of ocean may be
obtained via gaps i - i ight.

On other face: main painting: H-oil-Manch-2021-~28x39%.
Group of sailboats, with high cliffs at left and
right. Two persons barely visible on cliff at right.

=%

H-0il-Manch-0012-224x24

1910 © 2"-wide gray frame. No glass. No signature.
Dana Island in winter storm. Much snow on island.

Wild white-and-green waves in foreground; also

at left ., snow-covered cliff. No other land shown;

H-o01l-Manch-0012 -23%x28.
. Stretched. No frame, glass, or signature.
_____:%q__ View of big wild green sea at Manchester. Small area of brown
A cliff, with green plants, in lower left. Dana Island in
background. Huge swells in ocean, wWith much feoam in
fore =

-
_—

-_

Z>%

schooners.

H-011-Manch-0012-24x26
~ 1910~1930?? {"-wide brown frame. No glass or signature.
View of area of big breaking waves and spray between
Sharksmouth estate shoreline and Dana Island. The island

is almost concealed by spray. In foreground, cliff at
Bathhouse Point.
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H-0il-Manch-0012-25x27 (CHH # 5}
. u No signature, date, or frame..

e View of ocean at Manchester. Egg Rock, very small,
is at upper right. ILong breaking and foaming wave
s , at center. In foreground, large rock at left and

?$73§fin qonm another at right Blue-black sea. Dark gray sky.

H-0il-Manch-0020-10x14
View of Dana Island at center, red-brown cliff at
lower right, and two dimly visible gaff-rigged
sailboats between island and cliff. Rough
ray-blue sea, with white caps.

H-0il-Manch-0020-294x31.
5-inch-wide ornate gpld frame. No glass.
Signed "Hopkinson" in lower right.
Summer view of Dana Island with lush green irees. Two
sailboats visible in light blue water to right of island.
Much gzeen foliage of Sharksmouth Estate in foreground.
Thin crossed tree trurks at extreme left. Prominnent near-

bare pine trunk at mid-left. Slender vertical diamond-shaped
object at lower left.

H-0il-Manch-0020-311x29
~1905 - 1915. Canvas. No frame, no signature.
Fanciful view of Dana Island, with sailboat in foreground

and another in background. Twin pine tree trunks at left.
Red foliage in lower left foreground.

an horizon.

On back: H~-0il-Manch-2021-293x311. View to the
scuthwest from Sharksmouth estate. Most of the
Painting is occupied by a large green tree.

At left, two children, one wearing a red dress.
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H~0il-Manch-0020-32x34%"

View to southwest from Sharksmouth Estate. At center of
painting there is a small sailboat. Close beyond it Dana
Island looms large. Trees fill the lower half of the
painting: pines at left, oak and maple (uith some autumn
coloration) at center and right. The horizon is defined by
dilsgtant low-lying land. No people, house, or ocean horizon.

4-0i 1-Manch-0021-14x24

Frame. No signature or date.
View to southwest from Sharksmouth estate,
with Dana Island at left, several small islands
at upper right. Green foliage in foreground
and at left, Ocean horizon at upper left.
Pale blue sea, fairly calm,

r:’_': = {‘5 ’ifk

H-oil—Manch—OOZl@

Limp carvas. No stretcher, frame, mat, date,

g e ET or gignature. A pale dreamy view of Dana Island and
S promontories beyond. Yellow-green treesg and brush in
131??4ﬁ‘31’ Pl foreground. Ocean pure blue. Sailboat barely visible at
§j“_ %z::C upper left. BSky is pale magenta just above horizon, blue
o RN L

On backs; H-oil-Manch-2011-24x25, a fine painting
of Sharksmouth Cliff, looking east. Foreground in
ghadow, cliff in bright sunlight. Many white breakers.

- -

H~-0i1-Manch-0021-about 24x26" (guess)
Stretched. No frame.

= s
e e No signature or date (?)
‘““ébigthi“ ----- —] Seascape with four or more gallboats in upper left,
on rough sea with some whitecaps. Gray-blue sky with
L = f?Yq;_ﬁ pale distant clouds. In foreground, Large orange-tan

R e rocks of Manchester Estate coast. Much white foam in
-~ = lower right.




H-011-Manch-0021-26x24%

On board. 1-inch-wide gold frame. No signature
or date. - View of Dana Island, Manchester, as seen from
terrace of Curtis House (Stone House). Large lawn, with
deep shadows, in foreground. Green trees at right and left.
Pale blue ocean, With twe sailboats barely visible. One
ocean horizon. Pale yellow-gray sky. A congervative
ainting employing little other than green abd pale blue.

H—Oil-Manch~0021(£ﬂ;;;::>
About 1895 - 1902™(2). Stretched in Nov. 1989.

No frame, signature, or date.

Shows large expanse of rough blue-gray ocean, with
pleasure sailboat in middle distanace and, at great
distance, a three-masted schooner. Horizon is
blurred. In foreground, great white wave breaking
over dark seaweed-covered rocky ledge extending along

iﬁ iI il iiinil Uni formli iinkish-—ci‘ay sky.

U-011-Manch-0022-24x28 Nell 27
~1910-15. ~StretcH&d?™ No frame, glass, signature.

Strong, romantic, colorful winter scene at Manchester,

Tn foreground, much snow. Beyond are Sharksmouth cliffy
and rocks: yellow, orange, purple; at right, deep purple
truck of pine tree. In distance, two multi-mast schooners
under sail in pale een-blue water. Many-hue stipled sky.

On back: H-oil-Manch-0012-234x28.
View of Dana Island and green
gsea with large swells.

H-0il-Manch-0100-13x20

No stretcher, frame, glass, or signature.
Moonlight-like view of Sharksmouth Estate's Stone House
in background, with lawn in foreground. Giant beech
tree, blue-black, at right. Lawn is pale blue.
A strong sombre painting.

H-0il-Manch-0100-14x10

Before 1912. Not stretched. No Signature or date.
View of living room of Hopkinson House. At center,
white flowers in vase on side table. At left,
wicker chair. At lower right, wicker chair

with red and blue cushions, In background, a
yellow-gold screen.
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H-0il-Manch-0100-14x10 .
Before 1912. Not stretched. No signature or

date.

View of portion of Hopkinson House living room,
with small side-table at center. A large near-
spherical vase on table hold a small shrub with
a wide display of green leaves and flowers.

Featured is a rag with bold red and blue-green‘

areas.

H-0il-Manch-0100-20x22

~-1930-1940. y, mat, 1"-wide silver frame. Glass. Siefned
"Hopkinson" in lower right corner. Tempera.
View of Hopkinson House west piazza, and, to left of it,
a retaining wall. In center of upper portion of painting
there is a slender reddish cedar tree, with other red
foliage just to the right of it.

H-0il-Manch-0110-26x23

~1905-1910. 0On 1/4" hardboard. No mat, frame, glass,
or signature.

View of coast to southwest of Sharksmouth estate.
Various promontories shown, but not Dana Island.

On distant hilly land there is

a small tower. Center of painting is occupied by a hard
Pine tree with very bright green foliage. Smaller
Promontory at right is yellow. At left, tree with red
leaves.

On back: Portrait of Elinor Hopkinson at about age 3,
Seated. Black hair-ribbon. Pink dress.white bib,
Blue vase with red flower at left. Cup at right.

e
H-0il-Manch-0111-25x21

Canvas. No frame, no signature.
View to shoutwest seen through doorway of 1iving room of
Hopkinson House. White column of porch appears in center of
Painting. Greenish-yellow foliage at upper right and lower
left. Pale blue water. No islands or promontories visible.
A delicate low-ke inti
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H-oll-Manchl0221-about 22 x 34
Canvas. Not gtretched.

View of shore (at Manchester?), with houses silhuetted
again blue sea. Sailboats visible. Small island at left.
Large area of overhanging foliage at upper left. Deciduaus

irees iﬁeen and browni at right. Yellowish sky.

H-011~Manch-1010-21x24

"Morning Sun on Rocks at Low Tide" written on back by JHS.

~ 1910 (per inscription by JHS on back). 13-inch-wide gray-
white frame. No glass (7). Not signed or dated,

View to the west from the Manchester Sharksmouth Estate shore.
Bathhouse point, with person (fisherman?) visible near base '
of cliff. The tide is low, exposing a broad band of dark
red-brown seaweed. The cliffs along the shore, illuminated by
the morning sun, are rich in yellow, brown, and orange.

The sea is calm, and deep blue in color. Many large rocks,

in deep water, are exposed, and are covered by seaweed.

In distance, vaguely seen land. No island. No ocean horizon.

H-0il-Manch-1011-about 22 x 1ik.
Canvas. Stretched. No frame.

Dark rich painting of horizontal terrace west of Hopkilnson
House. Three(?) year old child (presumably HH), in white,
in foreground. Behind her a big trunk of pine tree. Lush
green pine at extreme right. Egg Rock visible at left.

H-o0il-Manch~1011-33x45
No mat, frame, or signature.

Relined.

View of waves southwest of Sharksmouth Estate.

At upper left the north tip of Dana Island is vislble.

At upper right a small portion of a promontory is visible;
also a burst of spray. In right foreground a person is
vigible,on a cliff. Pine +tree at left. The sea is green,
yellow, purple, and lavender. Sky 1s yellow.

The (single) ocean horizon segment is near the upper

edge of the painting -- about 80% of the way from Lower
edge to upper edge.

Note: the painting was cleaned and lined in 1975.
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H-0il-Manch-1020-30x24.

Stretched. No frame, glass, date, signature.

Dana Iglan?, with purple-magenta ¢liffs and lugh green foliage.
Dramatic pine at upper left, lush green foliage at lower right.
In foreground, man barely vigible in small boat. Pale blue

calm water, Pale green-yellow sky. No vigible horizon.
Paint flaki i

H-0il-Manch-1100-19x17
About 1910 {?). No frame, signature, or date. Canvas

folded and cracked at top.

View of flowers at west end of Hopkinson House lawn in
Manchester, with white columns of west piazza beyond.

ghild in light dress, with wide-brimmed hat, standing

in doorway. Emphasis on the profusion of pale blue
larkgpur flowers; also foxglove and poppies.

H-Cil-Manch-~1100-26x22
g About 1908. Not stretched. No signature or date,
The painting is is bad physical condition; Same
clear loss of paint.

View of Hopkinson House living room, with child
seated at lower right. The child is presumably

> Harriot Hopkinson. At center there is a side

~ table on which is a tall slender near-white vase
= with large array of flowering branches. In

r background there is a yellow-gold decorative
screen. Red rug in foreground.

NETEE Y R 185 oo Aink "Fffo'?d
- H—oil—Manch—ZOOO—abOut(% ft. x 4 ft'-- tall and slender.
[fzf' 2 . About 1917. 5-inch-wide gold frame. No signature or inscribed
.::;&ﬁ < date. Called "The Grapevine".

Scene at grapevine trellis in the orchard near Hopkinson
House in Manchester. The scene includes CSH's three oldest
daughters Harriot, Mary, and Isabella. Harriot, in pink dress,
iy seated on an upper portion of the trellis and is placing
grapes in a basket held by Mary, in a light purple dress;
she is facing away from the viewer. Isabella, wearing yellow
dress and black jacket and seated on the lowest portion of

the trellis, is gicking grapes .
Owned by the National Arts Club; acquired by gift. Attached

inseription reads: “Charles S. Hopkinson, Permanent Collection.
Presented by John Agar and Alexander Konta. 1917." Accordling
to a 1917 letter fromMrs. G. S.Curtis to her daughter
Margaret, the painting was "a great success at a contemporary
gallery" and subseguently Was bought "... by a rich Hungarian
who pregented it to some arts club in New York! The painting
is prominently displayed in the Members Room of the National
Arts Club, 15 Gramercy Park South, New York, NY.

(Per JHS 3/7/87 inspection and photo. Also letter mentioned

above.)
- Lo [Cwoy “_L
Q\mnrjﬁg ,};:i’ ]Yofhw’ 14")“ Cl
A?if?. S/)K' 3427
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H-0il-Manch-2010- 10x123

1910. No signature or date.

2~inch-wide white mat, 1-inch-wide gold frame. Glass.

Three small girls {in light-colored dresses, and wearing
broad-brimmed straw hat with blue ribbons) wading 1in the
surf at Dana Beach, near the Sharksmouth Estate. The giris
cannot be recognized. but are known to be the three oldest
daughters (Harriot, Mary, Isabella) of CSH.

Strip of beach in foreground, dark blue water in background.
Included in 1988 Danforth Mugeum ghow.

H-o0il-Manch-2010-about 16x10.
1-inch-wide white frame.
Mother, in black, seated, and 3(?) yearfold child, in white.
(The mother is Mrs.Hopkinson and the daughter is Harriot
Hopkingon.) Slanting pine tree beyond. Pale ocean in

back%und.

H-oil-Manch-2010-about 22x18
Stretched.

View to southwest from Sharksmouth Estate. In foreground,
small pine trees at left and right. In middle ground,

two large pine-iree trunks and a girl in pale blue dress.
Dana Island visible in background at left. Beach, with
two barely visible persons walking thereon, at right.

In backﬁundl iale iinks and mientii irediiiiiiil

H~0il-Manch-2010-24x28
~1920 - 1925. No mat, frame, or glass. Signed "C.H." in
lower right corner.

View of Hopkinson House lawn, with ocean and promontories
beyond. At left, retaining wall, partly obscuring two girls
(who are, perhaps, Hopkinson's daughters Hartiot and Mary).
Prominent iree at upper left. Deep green foliage at upper
right. Flowers at lower center.
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H-o0il-Manch-2010-31x32 "Landscape with Children”, also
"Hide and Seek". Signed "Charles Hopkinson 1922" in lower
right. At left of center there is a tall near-bare hard
pine tree. At upper left, Dana Island with blue ocean and
distant land beyond. In foreground there are five children;
four of them are visible to right of pine tree. The five
include the artist's two youngest children Elinor and Joan
and three children (Laura, Frazier, and James) of James
Freeman Curtis, the artist's brother-in-law. Large masses
of foliage cover most of the lower and right areas. The
colors are predominantly blue and green. (WS 11/20/86 photo.)

H-0il-Manch-2011-1&«1t.

About 1926. 2-inch-wide white mat with $-inch-wide black
frame.

Scene onlawn SW of W piazza of Heopkinson House.

At upper left a tall girl iy standing; she is wearing a long
pink or red dress with wide white collar. At lower left,
seated, is a girl in long light-colored dress with wide-
brimmed hat with dangling ribbon. At lower right is a
younger girl standing. (Family members recognise the girls
as CSH's daughters Mary (Maly), Harriot (Happy) and Joan
respectively.) In background, a glimpse of the blue ocean,
with some foliage in upper left.

This painting was clearly a study made in preparation for
the very large painting, called "Five in the Afternoon® that
includes portralts of all five of the CSH daughters; however,
details of the poses there are different.

H-0il-Manch-2011-20x25
About 1926. No signature or frame.

Scene on lawn SW of W piazza of Hopkinson
House. At upper left a girl is standing.
At lower center a girl with broad-brimmed
hat is seated. At lower right a third girl
stands. A portion of Dana Island is
visible; also a bit of blue ocean with one
segment of ocean horizon.

This painting was clearly a study made in
preparation for the very large painting
called "Five in the Afternoon."”

’rbm?oqnﬂ dvma%]
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H-0il-Manch-2011-24x25
Limp canvas. No streicher, mat, frame, glass.
&8 1. Also no date or signature (?). _
T T View of Sharksmouth cliff gleaming gold-yellow in late
7 An afternoon; view looking east. The rocky shore in the
77 “?ﬁa";: foundground is in shadow. Big green trees at upper left.
45%27 ,3%“‘ Several blg breakers in the blue ocean. Three persons

bareli vigible standing on shoylder of cliff.

On back: H-oil-Manch-0021-24x25. Dreamy view of
Dana Island and promontories farther west.

H-oil-Manch-2011- 24x26
No mat. 1"-wide black frame. No signature.

Pine tree in foreground at extreme left.

Three small girls (CSH's oldest three daughters)
in middle foreground, standing on long flat ledge.
Empty blue sea beyond.

H-0il-Manch-2012-154x195.  "Bathing Place”.

About 1920, Not stretched. No date or signature.
Manchester: Sharksmouth Estate, swimming place. Five
persons, in black bathing suits. Cliff at left. Large
rocks. Person at right standing on rock surrounded by
water. No boats. Two ocean-horizon segments.

H-o01l-Manch-2020-245x36 one inch wide.
Stretched. No frame, date, or signature. Wood frame
Highly romantic portrayal of boats (with people visible
G therein) in rough water, with Dana Island beyond. One boat,
;r':_*iz:j? at right, is a sailboat. Vivid green, blue, and purple colors

predominate. Bright sunlight and shadows on island.
o ocean horizon, no coastal promontories.

On back: Portrait of Elinor Hopkinson at about age 2,
dressed in white fur coat,hand holding edge of door.



H-0i1-Manch-2020 25%30%
~1905-1915. 3"-wide black frame. No glass.
Manchester scene, romanticized, with Dana Island, big surf,
and shipwreck. Tattered rigging of large sailing
vessel behind island, two smaller boats in foreground.
At upper right, rocky ledges and heavy white surf.
Land visible in upper left. In lower right, large
green tree. TWo or W i nts.

H-0il-Manch-2020- {30x37 “efore framing)

1905 ~ 1915 (?). No vigible trame. No signature or date.
Fanciful view, based on Dana Island, of sailing ships
moored in fron of high rocky cliffs topped by red and
brown foliage. Ships at left and right have sails up,
flapping. People barely visible aboard the ships.
Sailboats beyond the island. Long range of hills in
the backeround. i

H-0il-Manch-2021-about 26x28
Stretched. No frame.

View, partly imaginary, of rough sea, large orange
promontory at right, and Dana Island at left —- with
several large sailboats negotiating the passage between
island and promontory. A large sall-top is visible above

promontory. Two ioile are vislible it edge of promontory.

Note: the scene is very similar to that of
the watercolor painting HW-Manch-0021x13x10.
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H-oil-Manch-2021-23x36% .

~1610 (JHS est) 1i".wide natural-coler

woed frame. No zlass. Signed "C,.H." in lower right cornmer.
Dramatic rocks and cliffs, mainly orange, at Ieft and
right, with small area of sea (with sailboats) visible

in center. Two or more persons barely visible at right.

On back: HW-oil-Manch—0011-26x375. (The frame
construction is such that this painting is slightly
smaller than the one on the other face.

No mat, glass, or signature.
View to southwest from Sharksmouth Estate.
Dana Island, with 1ight—magenta—colored cliffs
and rust-colored trees, at upper left. At upper
right, a promontory. In foreground, trees and
foliage -- dense orange, green, and brown foliage.
Many tiny glimpses of ocean may be obtained in gaps
in the large tree-foliage at right.

” - a—— o ——
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H-0i1-Manch-2021-293x31%

~1805- ¢/5, Canvas. No frame. Painted in oil (?)

No signature.

Vigw to the southwest from Sharksmouth estate., Most of the
painting is occuped by large green tree ( oak tree?) at
center and other foliage at right. At lower left, two children
one vwearing a red dress. At upper left, Dana '
Island, with sailboat beyond. Promontories, including a sand

siitl visible at uiier riiht.

On back: H-oil-Manch-0020-313x29. Fancilful view
of Nana Island and sallboats. Twin pine tree irunks

at left.
i@g

Be
H-011-Manch-2091

-32x42
~ 1940 (JHS est.%. 3"-wide sculptured silver frame.
No glass. Signed "Hopkinson” in lower left corner.
"Judgment of Paris”, showing man (CSH; facing three
seated women (CSH daughter and others). Hopkinson
House lawn in foreground. Ocean, screened by several
in backeround.Sailboats barely visible at left.
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H-0i1l-Manch-2021-32x45
No mat, frame, or signature.

View of waves southwest of the Sharksmouth estate.

At left, the north end of Dana Island is visible. At

right, tWo persomny stanging oncliff in foreground and

two very small pertions of a promontory in the middle
distance, with a great burst of spray separating these

two portions. Tree is lower left. Sailbvoat ncar island.

The (single) ocean horizon segment is slightly above the
horizontal centeriine of the painting. A gray stormy scene.

Note: On the back is a portrait (sketch) of
Harriot and Mary (Happy and Maly) sitting side-by-side
on a gofa; thelr ages are about 17 and 15.

H-gil-Manch-2100-21x29
No mat, no frame, no glass.

- Children and grandchildren of CSH on lawn in front
of Hopkinson House. Two grandchildren on piazza.
Seven perscons in all.

H-0il-Manch~2100- (?) (small).
About 1918 - 1925,

No draw\nj Possﬁdc Indoor scéne at Hopkinson House, Manchester, Mass.
Scene includes two small girls, probably the two youngest
Hopkinson daughters, Elinor and Joan; one seated, one standing.

H-0il-Manch-2110-about 22x36.

About 1926. Stretched. No frame or glass. No

slgnature or date.

Sketch, in tempera or oil, of the five Hopkinson

daughters. Palnted in preparation for painting the
well-known "Five in the Afternoon" oil palnting which
falrly closely resembles it. The daughters, some sitting
and some standing, are on the terrace immediately west

of Hopkinson House. The faces are indicated schematically.,
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H-oil-Manch- 2110-245x32

1935. 2%i-inch-wide gold frame. (No glass?).

Signed “"Hopkinson™ in lower right.

View of Hopkinson House vest plagza with four white
columns. At left, girl (Harriot)is sitting on red cusghion
on plazza floor, reading. Beyond, on lawn, a woman (Mrs.
Hopkinson) stands, holding the hand of a Jyear-old girl
(Ne1l ) = in white. At center, an older girl (Elinor)
leaning over. luxuriant trees at left, lone tree-trunk at
right. Ocean, with no horizon, vaguely jndicated beyond.

H-01l-Manch-2111- 22x15. Tempera.

About 1926. 3 —inch-wide tan mat with 1-inch brown

frame. Glass.

Scene on terrace SW of W piazza of Hopkinson House. One

pillar of plazza is visible. At upper left is a girl

in pink girl. (Family members recognize her as CSH's

daughter Elinor (Elly).) In centex foreground is a girl

in white dress, with right foot resting on large stone.

(Family members recognize her as CSH's daughter Isabella
Tbby). A small area of ocean is vigible beyond.

This painting was clearly a study made in preparation for

the very large painting, called "Flve in the Afternoon"

that includes portraits of all five of the CSH daughters;

however, details of the poses are there different.

cluded in 1988 Danforth Museum show.

H-oil-Manch-2111-23x25%  "Dark Interior"

About 1907 (JHS est.)

Not stretched. No date or signailure.

View from living room of Hopkinson House looking through
doorway to southwest pilazza. Vigible on piazza are two
persons (who are net recognizable but in fact were Mrs.
CSH and daughter Harriot). In the distance

jg a portion of ocean. B80% of the picture area ig very
dark, portraying indoor walls and floor; also, at right,
wicker chalr.
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H-oil-Manch 2111 - 244x29%

~1907 (THS est.)

3"-wide gold frame. No glass. No signature.

View from living roem of Hopkinson House looking

through doorway to southwest piazza. Visible on
plazza are two persons' (who are not recognizable,

but in fact were Mrs. CSH and daughter Harriot ).
In the distance are Dana Island and a portion of

ocean. 80% of the picture area is very dark,

portraying indoor walls and floor.

H-oil-Manch-2121-18x25.

Stretched. 4-inch-wide wood frame. No date or
gignature.
Dana Igland, with purple, dark blue, and red cliffs, green
foliage. Two men visible 'in small boat in middle distance.
Green deciduous trees in foreground. lalm =mea. Blue-g;een gky.
Large salling ship and lighthouse visible in background.

H-0il-Manch-2121-25%x39

1953 2"-wide gray mat, 2"-wide gray frame. Glass,.

Signed "“C. Hopkinson 1953" in lower left corner. Tempera.
"Departure for Cythera! Romanticized view of Hopkinson
House lawn, with mw15 people thereon, and sailboat visible
beyond. Dana Island in background. West plazza of house
visible at right.

H-011-Mass-0020-17x19.
c 1900-1020. 2-in. white mat, brown frame. No signature.date.
View of ocean, with white foam at lower left and center,

One cliff or large rounded rock at right, deep blue water,
two distant sailing ships, one of which is a schooner.
Uniform strip of land in far background.
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H-0il- Mass.-2000-16x24 Ladies on lawn near tent
~ 1895 - 1905. 0il on canvas. no mat or visible frame.
Signed in lower left corner.

Ladies with parascls on tree-shaded lawn. Tent in
background; at Harvard commencement (?).0ne of Hopkinson's
earliest landscapes.

H-0il- Mass -2021-25x21

No frame. No signature.

View of pier (T-Wharf, Boston) with

a group of about 20 men thereon) and a two-masted sailing
vessel (wtth four sails up) proceeding toward the right.
Executed in a detailed and literal manner.

H-01l-Mass-2100-13x17%

3inch-wide white wood frame. (No glass?).
No signature or date (?)
Three men in academic gowns, geveral ladies in formal
attire, with long white dresses, broad-brimmed hats,
praragols. Large lawn shaded by canopy of trees.
Pink and white buildling beyond. Many Japanese lanterns.
Pregsumably a scene at Commencement Day at Harvard

H-Oil-Mass~22@0—1?%322
1518, 2"-wide backward-sloping wooden frame. No glass.
Signed "Hopkinson 1918" in lower right corner. Legend on
back says: "Harvard Hall, Hollis & Stoughton Halls"Class
Tree. Painted by. Charles Hopkinson, 1918."

View of above-mentioned Harvard University halls, with
two platoons of sailors ("radio boys") in foreground.
Large een elm at left.
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H-011-Maine-2020-32x255"

1899.  Called '"Windy Anchorage".
Signed and dated "Charles Hopkinson 1899" in lower left.
Coastal scene, probably at Northeast Harbor, Maine.

Shows large float or pier, sailboat, and distant mountain.
On the float there is a slender woman wearing a hat, a dark-
colored blouse, and long light-colored skirt. Beside hexr

is a small boy wearing cap and dark suit., Coil of rope in
foreground. At upper left, a small catboat cantaining one
person. Many small white-capped waves. Rounded mountain

at upper right. No house, no ocean horizon.

H-0il-Ireland-0200-103x21. Tempeva.

Y 1957, 2"-wide gray mat. No frame or glass.
i é%gzjﬁik*C‘ Signed "Hopkinson, Ireland, "57" in lower right corner.

~ 4Eu~£ﬂf&5ﬁ§iﬁ View of Dodder River, with buildings beyond. White horse

. visible at right. Near Dublin.

H-oil-Europe ~0021-19x213
On canvas. No frame. Signed "6harles Hopkinson"
in lower right corner.

Marine scene:France. Low key. At left, several large sailing
ships tied up at pier. Small island at center. Small sailboats
and small promontory at right. Large-area gray-brown foreground.
All areas of the painting are at nearly same value and of low

saturation; grayish throihout.

H-011-Europe-2021-about 28 x 32" (guess)

1896-1901(? )Stretched, No frame.

No signature or date (?)

View of siling ships in harbor. {Probably at Roscoff,
Breton, France).

Sallbeats, with one large sail raised, in upper right.
Many-masted ships in background, at upper left. In

left foreground, a large pier, with 6 or 8 people and
two large, long, slender white bundles (sail-wrapped
spars?). In extreme distance, at upper left, a long
low sunlit hill.
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H-o0il-Europe-2100-46x42"
About 1901, Two-inch-wide wood frame.

Breton (France) group of four men and a boy. Wearing
berets. Central figure carries large oilskin coat over his
right arm. At upper right Ste. Barbe Church is barely

[N

H—oil—Europe—ZZZO—:9%x9%
1896 - 1901. On board (?). No frame or glass.

Scene at Roscoff, France (?)}. (Or painted, much later, in Gloucester?)
Fishing boats tied up at wharf, at right. Many masts with

cross—arms visible. Close-packed bulldings 1in background.

Much use of brown color. Black patches on water at lower left.

H-011-Burope~2220-17x15

¢ 1895-1900. Stretched. But no frame, glass, signature,date.
Many gondolas on the waters of Venice. Two large posts at
lower left. Row of red-roofed buildings in distance.
Green-blue water. No water horizon. Painted from hotel window.

H-0il-Europe-2220-235x18

1894 - 1901. Signed "Hopkinson" in lower left.
Cleaned and framed in 1990.

The scene is the harbor at Roscoff, Finisterre,
France. In the foreground are several sailboats,
i.e., fishing boats, at anchor. Several persons
are aboard the boats. In the background are
veral multi-story buildings close to the water.




H-oil-Europe-2220-about 28x26

3/W-inch-wide white or silver frame.

Seen at harbor (in Rogcoff?), with fishermen standing at
extreme right. Tall bare masts at center. Several sailboats
at anchor beyond. One beat under sail.
sky in background.

H-011-Land-0021-17x18%

Limp. No frame, glass, date, or gignature.

"= m====={ Blve ocean, with three small sailboats (with bare masts)

4_ 4 in background, narrow strip of beach (?) in foreground,
:i::, .. . barely visible land in extreme background. There are four
— = - long waves parallel to the beach.

. N - -
e S e

Note: Somewhat similar paintings, showing same locale,

are: H-0il-land-0021-20x20 and H-o0il-land-1021-241x26.

I—, | €3

o DY i L5

-

e e aan Btaeras
VL S

., e Sl
- -
==

N
- - -

LT —

= T T —

H-0il-Land-1021-241x26

Harbor (where?)

H-0i1-Land-0021-18x36 (CHH # 4)

No signature, date, or frame.
bDark gray scene. In far distance, a three-masted
schooner proceeding toward the left, away from a
dimly seen hill or island. In left foreground, a
large near-black rock, with foamy breakers at left

and right. Smooth beach in immediate foriround.

(1989 CHH photo. )

H-011-Land-0021-20x20". :
. Limp. Very vague throughout. Large pale
blue sea with some small waves parallel to one

anothefr * in foreground. Tiny boats in distance. Pier
projects obliquely into the picture at the left. Headlands

ba:r:eli vigible in far distice. Rock in gea, at lower right.

Note: A somewhat similar painting, showing same scene,
is H-0il-1and-1021-244x26. The same applies to
H-0il-1and-0021-17x18%,

No mat, frame, or glass. Signed "C.H."
ower right corner.

Land and pale uniform

with four boats; most of the boats are
moored.In one boat there is a person. At left, a float.
At lower center, a brown rock,

1977

Note: A somewhat similar painting, showing same locale,

is H-0il-land-0021-20x20". The same applies to
H-0il-1land-0021-17x18".
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H-0il-Land-2010-18x26. (CHH #13)

On cardboard. NG signafyre, date.
No frame (?)
A complicated scene, perhaps painted in 1894 or 1895
of 1901 at Roscoff in France.
A small beached boat, at left, is being freed by
many men employing pry-bars, with assistance fraom
larger boat beyond. On the deck of the larger
boat are three standing women, in black, and one man
at the wheel. Pale tan-gray sky. No water is
clearly visible --unless the mottled foreground
is indicative of foaming surf.

On bark is H-0il-Manch-0010-26x28. Winter
scene, With trees and ocean.

H-0il1l-Land-2021-about 15 x 18
Li-inch-wide very ornate gold frame.

Red cliff at lower left. Rough sea with dazzle beyond.

Four or five two-mast salling vessels, under sail, are

shown. The nearest, at right, has twc persons standing

on deck, between jib and mainmast. All of the boats are
aff rigged.

H-6il-Ccean-0021-53x9%

1888 14"-wide gold mat, 13"-wide natural-wood-color franme.
Glass. Signed "Hopkinson 1888" in lower left cormer.

Large sailing ship in distress in a storm. Spray partially
covers the ship. Salls in tatters. Flag wrong side up to
indicate "Help!".

H-0i1-Ocean-0021-6x7 (CHH # 88)
No signature or date. No frame

. Very small painting of ocean scene, with 6 or 7
small sailboats visible in distance, mainly at
the right. Enormous clouds dominate the upper
portion of the painting. In foreground,
moderately rough blue-gray sea, with some dazzle
at center.
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H-01l-0cean-002i-about 18x20
i1-inch natural-color wood frame.

Foreward half of salboat fills right half of painting.
Ropes and lower half of sail visible at center. White foam
and dark blue-black water at left.

H-011-0cean-0021-23x25

About 1918 (?). Framed.
Signed in lower left corner. No date.
?_"—\':—:';_-_'A Called "A Gloucester Fisherman". Painted at the
T - et Sharksmouth estate in Manchester.
. /::.( 7ot Gloucester fisherman ( gl 7'} at upper left, in
' 7\'}_\_ v qrn turbulent sea with flashing sunlight. No island or
ot mainland is visible.
Said to have been painted during WW-J and donated for
gsale to help th war effort. Later discovered by TSH
(or py a friend of hiz?) in a (dealer's?) showroom and
obgerved to have the signature "Winglow Homer”. The
painting was then reclaimed by CSH, and many years later
(1950"s?) was dis.played at a one-man show at the Century
ev Stillman of New York.
H-011-0cean-0021-25x29%
///////’ ,:z,,m About 1900-1910(?) . On plywood. No signature or date.
A, Nearly empty ocean, with small sailbcat on horizon.

Ty, Myriad waves in blue water, and many low and dark clouds.

’
14
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H-0il-Ocean-0021-25x36

Cleaned and framed in 1990.
BT Gttt Signed "C A H" in lower left.
Vast expanse of ocean with five sailboats

e e (schooners?) in the far distance. No
f_,;_-', - o= cleel:rly visible people or land. Hundreds of
— W — sma i
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H-0il-Ocean-1011-1%4x16%

Very early sityle painting.
Stretched, with use of four steel expander-type fixtures.
No frame, glass, or signature,
Sailboat, with large hatch-cover in foreground, sail at
left. helmsman with hand on tiller. Pale purple boat,

h

H-oil-ocean-2020-325x30

Stretched. No glass or date. Signed "Hopkinson”
in lower right.
Imaginary ocean scene: gigantic whale leaping out of the
water, adjacent to men in small boat (about to capsize)
trying to harpoon it. Burst of white foam. Large salling
ghip in background.

On back: portrait of Mrs.Charles Hopkinson and

her youngest daughtexr, Joan. A study made to assist
in creation of the famous "Family Group" painting
showing all seven members of the Hopkinson family.

il

H-0il-Ccean-2021-12x16
About 1900 - 1910, On canvas board. No frame,
signature, or date.

Imaginary scene of giant whale attacked by men in
boat. Big ship, square rigged, in upper left.

H-011-Ocean-2021-25x28 (CHH # 79)

About 1905 - 1920(?). 1-inch-wide gray frame.
. No glass. (Signed “C & H" in lower left?)

Several large gaff-rigged yachts on rough blue

gea. Large power yacht at extreme Jeft. Tall red-flag
pylon left of center.

H-0il- Ocean-2021-294x36
mat, frame, signature.
Seascape, with large waves at left and center, and view

of upper surface of ship {with closed hatch) at right
TWo persons visible near mast.% : i

\——P"— I vy
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¥ Could the 'ship be the Gundred, a large yacht owned
by Hopkinson's close friend Henry Gardener Vaughan?
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H-0il-Ocean~2021-373x34
1930 ~ 1933. 4"-wide white frame. No glass.
Signed "Hopkinson" in lower right.
Large yachts racing through white oombers on windy
K.

H~011-STL-0000-10x14

¢ 1920-30. No mat, frame, glass, signature, or date.
Blue-and-white vase, with no flowers. The vase Testis
on a blue and red cloth (actually Hopkinson parlor rug).

H-011-STL~-0000-about 12x8
1905 - 1910, On board. No signature, date, or frame.
Shows dra and arm of ornate chair.

drwdng

H-011-STL- 0000-133x8% (CHH # 7)

No signature, date, or frame.
Spaced array of large red, orange, and yellow
flowers, w1t.h some blue larkspur at upper left,

H-0il1-STL~0000-16x12
Not stretched. No signature or date,
Slender light-colored vase contaiing three large
near-white flowers. Beyond, three panels of a
,creen are visible. At bottom of painting, a
e black area.
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o e H-011~8TL~0000-16x12"
L
.‘7/”‘:’4‘&2 . On board. No frame, date, or signature.
/— £ | Flowers, including 4 or 5 red ones, in slender blue vase;
g_j bottom of vase is not seen (off-painting). Large dark
2% {1z lar area £1115upper left 50% of painting.
e

H-011-STL-0000-about 16 x 24
Not stretched.

Shallow green tray holding several bananas, orangos,

iiil iii iiie it left. iunch of iellow iaies at toi.

H-011-STL-0000-18x15

Not stretched. No signature or date.
Below center, a collection of fruit: [arge melon
flanked by orange and apples. Resting on cloths.
white pillow or towel at lower right. Reddish-
purple cloth or ‘cushions in upper portion of
painting.

H-011-STL-0000-184x163
2-inch-wide gold and white frame. No glass.
No signature or date.
Yellow and orange flowers in a slender Delft vase--which
is gray with dark blue blotches. Yellow and gray
cylindrical container at right. Brown-black patch of table
t lower left. Portion of rectangular frame at upper right.

H-011-ST1~-0000-about 20 x 16
Canvas. Not stretched.

Siender vase, deep blue in color; containing many tall
white and pink nicotiana flowers and pink and purple petunias.

Entire background is rust color. No iiii viiible.
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H-011-STL-0000-214x29"
~1940Q)No mat, Class. Frame. Signed "Hopkinson" in
lower left.
Wide shallow scalloped yellow bowl. ("Herry Varnum Poor
Vasge") containing many flowers; gold-colored calendulas
dominate. Bowl is resting on Hopkinson House dining room
mantelpiece with a portion of Dodge MacKnight autumnal-scene
watercolor visible at left and a portimn of a black Chinese

v

H-0il STL-0000-22x16
Gouache. No mat, signature, or

date. View or large pink flowers in shallow
green bowl, with white narrow-necked vase at upper
left. In background, three-paneled ornamental
screen.

H-011-8TL-0000-26x22

1956, ¥Frame, glass. No mat. Signed “C. H. 1956"
in lower right. Painted in gouache.

S5t111 life of tall red and orange gladioll against
a background of large dark green brocoli leaves.

H-011-8TL-0000-263x43%

About 1935 - 1940, #'-wide sculptured silver frame.
No glass. Bigned “"Hopkinson" in lovwer right corner.
Flambuoyant array of large red, yellow, and purple

Poppies in a black vase iii ii iﬁwide rim,

H-011-8TL-0000-281x21

1930~1940, Done in tempera. No mat, 1"-wide black frame.

Glass. No signature.

Wide-mouthed blue vase containingmany flowers. Single flower
rests on table, at right of vase. Other flowers to left

of vase., To left of flowers in vase is a frame,barely visible.
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H-011-87T1~0000-2%4 x16"

3-inch-wide dark frame. Signed "Hopkinson" lower left.
Seven orange-red tiger 1illies, with a few large unopened

buds in low, wide-mouthed white vase. Beyond the vase is a

. Chinese floral-decorated three-panel screen. The vase is resting
on a table that has a dark shiny top.

H-011-STL-0000-29%x22

1934, 2"-wide gray-and-black frame. Glass.
Signed "Hopkinson 1934" in lower right corner.

Glass vase or carafe {(colorless) containing tall red
flowers. Blue bowl at right, with book nearby.

Ak
5

H-0i1-STL-0000-295%22

1950 - 1960. Tempera. 13"-wide black frame. Glass.
Signed "Hopkinson" in lower right corner.
Tall slender blue vase, on iable, containing red, yellow,
and blue flowers. A rich hearty design. Tall slender blank
area at lower right.

H-011-STL~0000- 29—122
“_wide white mat. No glass. No signature.
Tall black vase filled with red, yellow, and purple flowers.

iiiiii obIect at lower left.

H-0i1-STL-0000-306x21

~1920 - 1940. On canvas. No frame or signature.
Slender blue vase with 1illies, blue larkspur, etc.
Group of three green leaves ai lower left.

The canvas is not rectangular: it is narrower at the top
than at the bottom.




L2085

H-0i1-STL -0000-36x25
A 1920 ~ 1930 (JHS est.). 2"-wide black frame.
Painted at Manchester, per JHS. No signature.
Arrangement of flowers; near-white near center,
with green leaves surrounding, and a few projecting red
flowers. In tall slender bluish-white vase on hrown
table.

H-0i1-STL-0000-40x20"

No mat. 14"-wide gold frame. No glass. No
signature. Tempera.
Tall slender blue vase Tilled With 1illies and other flowers.
Rectangular fr of mirror?) visible at upper right.

H-031-3TL -.0p00-40x30 w s i
"~ 1920 - 1930, Signed "Hopkinson 1956" in lower right corner.

3
q:é! 1i"-wide blue frame. Painted at Manchester .(per JHS ).
3‘5’*"—-;“ Display of about one hundred flowers, including several
//"’z\ long slender blue larkspurs, . .
=) in slender-based ©blue vase. The painting is suggestive

of an explosion of coler. Background behind vase is
reddish-brown-gold-colored screen.

H-011-STL-0000-474x 372

‘\\ I . About 1920 - 1930, 2"-wide sculptured gray frame. No glass.
R Signed "Hopkinson" in lower left corner.

'/ Great array of flowers and slender leaves in short and

% fat green vase, with gold screen beyond lower part of

H~011-STL-0000- ?

—— An oil painting of a flower arrangement .




THE FOLIOWING LANDSCAPES AND SEASCAPSS ARE CALIED UNKNOWN, because there is
insufficient information to permit spec fying the four digits of the four-digit

" poriion of the painting symbol. .
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Hd-Manch~ (?) 10 x 15" (or 15 x 103")

IIIII ||||nd.

H{-Manch (?) - 14 x 21",
Before 1928. Signed "C.H."in lower right.

Called"Cool Afternoon; Wind and Dazzle”.

HA- -15x11
Before 1944, Signed "Charles Hopkinson" in lower left.

Called "Seascape".

HW-Ocean- - 11 x 16",

Before 1924, Signed "C. H." in lower right.
Called "Sea from Steamer Deck”.

(Picture Study, Bin 19-1)(?)
Hi-Mass- 7?77
Quarry at Rockport, MA.
H{~NZ-??7? - about 12x28".

Scene in NZ. A long slender painting.

_
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